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ABOUT THE CONFERENCE
Y &ET

As cities change, can Chinatowns continue to stay relevant and
even thrive?

Organised by Singapore Chinese Cultural Centre, Chinatowns of
the World brings together scholars, cultural practitioners and
industry professionals from Australia, Japan, Malaysia, the
Philippines, Singapore and the United States for two days of
dialogue about these distinctive neighbourhoods and their
evolving place in cities.

The two-day conference will discuss four aspects of
Chinatowns from different parts of the world: arts and culture;
festivals and events; traditional and new businesses; as well as
gentrification and its impact. It will feature panellists who will
share their research, insights and lived experiences on how
Chinatowns adapt and redefine themselves as times change,
and what these changes mean for the people who live, work and
gather there.

Come join us and discover new perspectives on Chinatowns
around the world!

BERHANEE, EASRESNEE, EEELRE?

RIS ESAE L ENN “SHEAS CERERAFIL . B
A GREEI . FEEEE ( FIIRARENZEE | SUETAFE RALFRE
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DAY 1

17 October 2026, Saturday | 20264£10H 17H, 2#A

10:00 Welcome Address FHEEF

10:20 Introduction of Keynote Speakers T S5EHEZENE

10:25 Keynote Speech ¥ 53

Migrant Chinese and Their Towns Prof Wang Gungwu
EABREEEAS ERRHER
Roads to Chinatown: Huagong in the Dutch East Indies Prof Gregor Benton
BEEAB 2B | BLRAFRETE PR

12:00 Lunch €

13:30 Panel 1 - Cultural Expressions: Arts in Chinatown

FR (=) — LR - BABEIER
Chinese Opera Associations in a New Century: Dr Wong Chee Meng
Survival Strategies in Singapore’s Chinatown and Beyond HrHBL
BAZA— RIS i B A
FEKAEERSEHZREERIEZ H
More Than Opera: Chinatown Opera Theatre Prof Nancy Yunhwa Rao
in North America (1850-1940) THRESEBR
Xtz oh - AR AEIREE (1850 - 1940)
Kwai Chai Hong: Can Heritage Be Relevant? Ms Zeen Chang
RAFE | SUBRF S SR ? At

15:00 Break &[El/Ng@

15:30 Panel 2 - Transformation Questioned: Gentrification in Chinatown

R (2) — BEZE : EAENLS
After Restoration: Conservation, Gentrification and Assoc Prof Yeo Kang Shua
Cultural Continuity in Singapore’s “Chinatown” T ERBER
BRI SE - FiisE A BRE . 4 {bS53UBES
Shop Talk and Everyday Sites of Resistance to Asst Prof Diane Wong
Gentrification in New York’s Chinatown ERBENEER
SRR R 4 A B HZE R eI R 4 (b T5)
The Melbourne Chinatown Story: Disruption, Revival Mr Jing Jun Heng
& Reinvention EHELE
BIREEAEFNRE © L - ESEY

17:00 End of Day 1 £—H%KE
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DAY 2

18 October 2026, Sunday | 20264£10H 18H, E#iH

g_H

10:30 Panel 3 - Beyond Celebration: Festivals in Chinatown

BK (2) — KREFR : BEAGHITR
Chinatown and Its Festivities Mr Victor Yue
FEKEHETIH Ermsed
Reviving Qixi as Living Heritage in Singapore’s Chinatown Ms Lynn Wong Yuging
HrInAE KA % A AL
Binondo: Cross-Cultural Celebrations in Manila's Chinatown Mr Ivan‘Man Dy
R16% © DERIE NEESUETIR FRREL

12:00 Lunch &

13:30 Panel 4 - Evolving Enterprises: Businesses in Chinatown

English and R (M) — PlED - EASHNER
Mandari
gfgn&i;% Beyond the Red Lanterns: Cultural Roots, Solidarity Mr Kenry Peh Ching Her

Among Merchants, and the Evolution of Chinatown's =i piC
Heritage Businesses
FEHOITE * FHSULRE - BB RERSFEKEFESN
L&
A Shopkeeper'’s Town to a Chinese Town: Dr Loh Kah Seng
Small Business & Heritage Businesses in Singapore BRI
AR ZE KB RTINS ST BB Al
Centennial Plan: Community Development in Mr Jochi Sho
Yokohama Chinatown for the Next 100 Years [l
BEHEAR - BRPEECEEENEX AR

15:00 Closing Remarks [HFEEE

15:15 End of Day 2 5 —H%®R
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KEYNOTE SPEAKER

Migrant Chinese and Their Towns
EABREHEEAE

ABSTRACT

In 1950, | visited my first Chinatown, Binondo, Manila. It
was 350 years old and did not have many Chinese. | learnt
from modern historians that Chinese were creative
minorities in many global ports, railway towns, even Gold
Mountains on different continents. Some Chinatowns were
ancient. Some disappeared. Some re-invented themselves.
When invigorated, their displays of Chinese heritage
affirmed the past in our future.

19504 , BIEW T ANETEMNEAE — DEAMIRME | T
EASSOESE , RAHIFHAS | BMBURG L BHITZE T T 2],
FEERFZED | S , TIETERN ‘Sl , EARE
ERAEINDRIRE: | FREAGHREA , FREANE , Al
MEREE , BEAMEHFHIEIN , EUNRERESEILTE ,
B ERIERR RIS ESES

EEHEWRE

WANG Gungwu FREE
National University of Singapore

OISR

Professor Wang Gungwu is University
Professor at the National University of
Singapore and Emeritus Professor at
the Australian National University. A
distinguished historian and former
Vice-Chancellor of the University of
Hong Kong, his recent publications
include Living with Civilisations, Roads
to Chinese Modernity and No Borders:
Journeys Across Islands and Continents.

FRBBEEEFIEE LR PR LSRR | BNE
TLARFERERINEIR . RERAYER , YER
BAFRK , THEFERE (SRR |
(FEHAILZHE) & (EEF : FEESA
FHETIRAR)
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KEYNOTE SPEAKER

Roads to Chinatown:
Huagong in the Dutch East Indies

BEEAGZRE  HZREERPTAE

ABSTRACT

This talk draws on the speaker’s recent research on Chinese
indentured labourers, or Huagong, in the Dutch East Indies, a
subject that has received surprisingly little attention in the
literature on Chinese outside China. It compares the Huagong
experience with that of Indian and Javanese labourers on the
plantations. Until the 1880s, most of the labourers recruited to
Sumatra’'s outer arc and offshore islands were Chinese,
attracted particularly by the expansion of tin mining.

In the late 19th century, Indians and Javanese began arriving in
much larger numbers. Before long, all three groups were
present in substantial numbers. This offers a rare opportunity to
compare three migrant labour populations working in the same,
or closely related, colonial settings, and explore what they had
in common and where their experiences differed.

This talk will also examine the plantation, often discussed as
though only one system existed. But the plantations of the
Malay world were not simply replicas of those of the Atlantic
world. They differed in labour systems, legal arrangements,
demographic composition, and historical development. So
these two comparisons — the comparison between migrant
groups, and the comparison between plantation regimes —
offer broader insights into global labour migration and the
formation of overseas Chinese communities.

FERYNRE IR THRAREERBEASZT T (B BT ) i
5, B—REERRSMR ARSI T B ZEISOE | Bt , BRRETH
L5 ST HIENRES TATNEED T TR | EBM980EAR, , THII&
FESNE SR BAD R RGBS TRSNEA | X ERREHT
B Ve 5 LTI

RESE , FE19HAUR , ENEEAR TR AFHAEEAMBBREA | AR, B=4
BHAR AR EAEY T, XE— MRS - BTTHEER
BAANERFRT , WR=Sc Ry TRE , SRR Rz , DU
MM ERETEEEES |

AEVAEW TR , RATERWS T | REE i
FEfRIFE , EThsfetth FRAVAHE T A TSt SRR T R AR . BT
TILHIE R | ADRMRREIRTE BYRFRRE , Hit , R
HIPRATELER — B RBHAZ RIRVELER , DUR B IR~ [RELEE: — fE
EBRA T £IRFFA FTES AU ME A KA A TRMATIAR ,

EEHEWRE

Gregor BENTON IEH
Cardiff University
RHBRKF

Gregor Benton is Professor Emeritus at
Cardiff University. Earlier he was Associate
Professor in Anthropology at Amsterdam
University and Professor of Chinese
Studies at Leeds. He has published more
than a score of books on Marxism, Chinese
communist history, China’s Red guerrillas,
the Sino-Japanese War, and, most recently,
ethnic and migrant Chinese communities
outside China. His work, Mountain Fires,
received the James Cole Award, the Philip
E. Lilienthal Imprint (which the University
of California Press awards to “honour
special books in Asian studies”), and the
Association of Asian Studies’ award for the
Best Book on Modern China.

FEERRR-RRAFI G | AT , Y {E
FIBATRHT AE AR FRIBR U FEAETE
HRLWEER , TR , WA
FREFRRBEX | PEMAFEXFAS: | FELAR
TOA . PHRS , ONEEEENRRTTE
FOMERREFHR |, HEE (BULEK) ¥
SRR RYRE | FERREERERRE (o
RFEHRE “RGIAFE TSI D"
TIRaL) BAREMEFFE TS AUBL R i i
B,
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PANEL 1 SPEAKER

Chinese Opera Associations in a New
Century: Survival Strategies in
Singapore’s Chinatown and Beyond

TAZA— LRI ISR E A
FEAGEHRSERZRNEFRIELZE

ABSTRACT

Chinese opera activities in Kreta Ayer, as a major enclave in
Singapore's Chinatown historical district, date back to early
theatres such as Lai Chun Yuen in the 19th century, when
Cantonese opera was such a thriving trade that
practitioners were regulated by a guild - Pat Wo Wui Kun.
Amateur musical groups began to emerge in the early 20th
century, a pioneer being Er Woo Amateur Musical and
Dramatic Association, initially located at the Teochew
enclave of Cha Chun Tau area along Singapore River.
Inspired by the popularity of Chinese opera movies in the
1950 and 1960s, amateur performances in Cantonese and
Teochew opera further flourished.

While urban change and linguistic shifts in the 1970s and
1980s led to general decline in popularity of Chinese opera,
the gazetting of Kreta Ayer as conservation area in 1989
and its subsequent revamp as a tourism precinct in 1998
afforded new opportunities alongside arts housing and
new modes in promotion of traditional arts. This talk will
examine how century-old associations, like Pat Wo and Er
Woo, continue to survive in the 21st century by adapting to
a changing social environment in Chinatown and beyond,
responding to limitations in resources with new modes of
performance.

MR KR RIES] , FEE U ORI |,
BEWRGE , ZAE/ RSEEAMTEER | WG
ANABRR REGMFRAIARRAAL , Rk iy
sk, AAHEREERBPTEEEN | Bl T BRISHEREIRY
WHRFREESY

FTENHER , BEISREHAVEE , DRIRHEE S |
EEERE Y, Rl MR, 25, FEKT19894E51
NRER, I98EXHIRFRNVENHTE , SINEFERZREERA
ZRZERER , IEREMERZR B APEKIER | AYHRET
FIRRBEA RO RRIRG | REW4 KBTS RER 2RI
R, DUR T T S A S R RN BRI

R (—) ®BifE

WONG Chee Meng = TEH
Independent Researcher
TR E

Wong Chee Meng graduated in Chinese
Studies from the National University of
Singapore, and completed his master’s
and PhD degrees in heritage studies at the
Brandenburg Technological University
Cottbus-Senftenberg, Germany. He was a
postdoctoral fellow in literary and cultural
studies with the Nanyang Technological
University between 2014 and 2016. He has
lectured in various capacities in Chinese
cultural history, film studies and visual
studies, and published books on
Singapore's cultural memory relating to
historic districts such as Chinatown and
Singapore River. He continues to research
on various topics today related to 20th
century Chinese history, urban landscape
and multiculturalism.

BT, AR THIBREILARE T R, B
EEMEEA = B EE T REBE LB
& L, BRSERN S Tt e LIR
FESESEIERE | EEE , —EAREET
AFEMLEHER  FF (RBRRE : 4£F
KEFULHE) , BIFTINEAET EREE R
=8 | PREE , HEWRERITE Y LHE
RAE
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PANEL 1 SPEAKER

More Than Opera: Chinatown Opera
Theatre in North America (1850-1940)

YRz oh ¢ JESRREAEBE (1850 - 1940)

ABSTRACT

Chinatown opera theatres created an important space in
the Chinese immigrant community of America where
entertainment, cultural identity, immigration history, and
community life came together. As soon as the Cantonese
opera troupe began to arrive in California in 1852, it became
entertainment to all at the frontier. Between 1868 and 1879,
San Francisco built four Chinatown theatres, each of which
could seat over a thousand people. The theatres also staged
performances for deities’ birthdays and provided vital social
space for the community. Many audiences from outside the
Chinese community were also attracted by the spectacular
costumes and acrobatic movement of the traditional operas.

In the 1920s, after overcoming immigration restriction,
Chinatown theatre enjoyed a renaissance, with six theatres
opening in a short span of three years, from San Francisco,
Los Angeles, Seattle, Chicago, to New York and Boston,
creating a network with theatres in Vancouver, Havana and
Honolulu. For youngsters, menial workers, and merchants,
opera theatre was a part of daily life, with opera songs as
apt expressions of their values and feelings. After live opera
performance was no longer the primary form of
entertainment, theatres began to show cinema, and opera
continued in the cinema form throughout the mid-century.

EEFEASNGPRSEAR | BRER | BiMAEEeZ , th
FRELNE | R EAIIMSHRECR , EREHERATKEIA
A |, 18524F , BRIRILEIHAIIN , ZRZXKA! , 18682 18794 , [H
SSEERENEE AR , AR —T SRR ¢ B H 5,
WA IR TIRAES , RNVEEAHIART  JHEATRE
WEARRTXAR BARER BATRIR S

19204F , {ERGZERAS RIRA] , R AXRBARE—NRESIR , Z6FH,
MIHSIL | GRAZL | PEHER | ZEATEF , BIAHLIROR L , NEEXREEAE
YRl , FHSEEME | R LR BRBS T Xk P 4%,
—RAAAERIE , VEERRRAGR AR EEATE , Bl URRE,
HERERAHMEWAER , FdR R EREE | IRETH T RiLE
EIFER .

R (—) ®BifE

Nancy Yunhwa RAO gk
Rutgers University

BRHTAE

Nancy Yunhwa Rao is a Board of
Governors Distinguished Professor at
Rutgers University in United States and
has devoted much of her career to the
music history of Chinese Americans. Her
2017 book, Chinatown Opera Theater in
North America, received four awards. Its
Chinese translation was published by
Guangxi Normal University Press. In 2025,
she published Inside Chinese Theater:
Community and Artistry of 19th Century
California and Beyond, continuing her
research on Chinatown theatre and
influences. Professor Rao has been
named Honorary Member of the American
Musicological Society and was elected to
the American Academy of Arts and
Sciences.

FHEBIE R EE TR ERE R SR , K
HRREREERATRE , BT 20174 HRK
Chinatown Opera Theater in North America 3k15
VIFERIEI , ZBHR (BB - JE
MR E AR R EXRE) B EWE AT H
RRALHER | 2025FIRAVEAE (et AR -

19N R EM R B S ZAR)Y (%) ,
HE—sEWHL SR A XRBERT s R | R
REEFFREFRXERERR , FRYEEEA
SCREEREE L |
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PANEL 1 SPEAKER

Kwai Chai Hong: Can Heritage
Be Relevant?

RFE BB gEE S EE ?

ABSTRACT

What happens when art is not merely something to look at, but
becomes a reason for people to return, reconnect and care about
a forgotten space?

In 2018, five friends began restoring a neglected back alley in
Kuala Lumpur’s Chinatown. With no institutional blueprint or
grand masterplan, they invested in restoring ten pre-war
shophouses and transforming the forgotten space into Kwai Chai
Hong — a free-to-enter cultural destination that uses art,
storytelling, technology and heritage to bring the past into
conversation with the present.

They learnt that revitalising a Chinatown is not simply about
preserving old buildings. It is about making heritage meaningful
to people today. Murals became storytellers. Interactive
technology gave history a voice. Contemporary art installations
created new reasons to visit. Local artists became cultural
interpreters. And a sustainable model, built around reinvesting
rental income from the surrounding heritage shophouses,
helped keep the space free and accessible.

This talk is about a journey of experimenting, listening, learning
and repeatedly asks: “How can we do better?” Kwai Chai Hong
offers one humble proposition: the future of Chinatown heritage
may lie not in preserving the past exactly as it was, but in finding
creative ways to reconnect people with it.

LERTAEEHANS, , BEEANEE—ASaRTHZEE , HFERE
HME, aREMF4?

018F , AAFREFENTSESE A —FRECANGES , E2FI
BREATE , A EAMIEIER T , A RSEE HRRATER ,
R BRI FBCER T RS — —MRRARICUER A, B
ZR HE | RS, IR R SHAERITE |

EATH I TESE , IREAENERAFERS , ERISY R
RIALRAENE , RIIHE X , BFERR TSEEG , EaREaLARES,
LRZARKEES I, WA ZARRE OSSR | k5,
i LR AT R R SR A BRI A RPN |, PR ERE
DA R R ,
FEFREFUPENRRARE , SEM0ERE=R W0 . FX
HRERE : Z TS TS ? AFERH T — MR Ek : BAH
ABEFHAE , RFRETRERREEE , METHUSEHCIEN
F IEMISZ =43 B4,

R (—) ®BifE

Zeen CHANG 7%
Kwai Chai Hong
RiFE

Zeen Chang is a Malaysian entrepreneur,
storyteller and cultural preservationist. She
is the co-founder and managing partner of
Kwai Chai Hong, a restored heritage back
alley in Kuala Lumpur’s Chinatown that
turns stories, traditions and memories into
experiences people can see, feel and
connect with. Zeen is also an owner to an
events and advertising agency, Apostrophe
Marketing Communications, and has a
background in corporate marketing,
journalism, filmmaking and photography.
For her, preserving culture is not about
looking backwards — it is about finding
ways to make heritage matter to the next
generation.

NITBRIRETANR | WESLE IR
FPIEE , R AFENREH AFEEEK
A RIFBUTEREEAE , B —FRE2EEE
B RES , BUNRE | FHSIEIEEN
BRSSUUESR: , L ATTF=4380 | Xt
BH—FEHSI AT Apostrophe Marketing
Communications , 3EEMIER] . & . B
HIfE B ELWH R , WA , HLREIT
JE—BREREE , MEFHREMGH , e’
FEF—RANEFRPESEENMESEX
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PANEL 2 SPEAKER

After Restoration: Conservation,
Gentrification and Cultural Continuity
in Singapore’s “Chinatown"”

BHERIZIE : M BAE BRE .
gt b S3bRESR

ABSTRACT

Singapore's “Chinatown” presents an apparent conservation success.
Since the 1980s, substantial parts of its historic building stock have
been conserved and restored, ensuring the survival of an important
historic urban landscape. Yet the physical survival of buildings raises a
more difficult question: what happens after restoration?

This talk begins by questioning what we mean by “Singapore's
Chinatown” The term is a relatively recent way of framing a much
older and more extensive Chinese urban landscape. The Chinese area
identified in the 1822 Jackson Plan was not confined to present-day
Kreta Ayer, but extended across a larger area south of the Singapore
River, including Telok Ayer and Amoy Street and, subsequently,
towards Tanjong Pagar. The contraction of this broader historical
geography into the contemporary idea of “Chinatown” has shaped
what is conserved, represented and marketed as Chinese heritage.

Against this background, this talk examines the consequences of
conservation. While restoration has protected historic fabric,
conservation can also contribute to rising property values, changing
uses and the disappearance of older trades, businesses and everyday
practices. It asks how cultural continuity can be sustained once
conservation has succeeded, who bears its costs, and who benefits
from the value created by heritage.

FrnEt “EAE BELR—MNREIRRE XS] . B1980FRIE, HAHY
—EATLRIEERE SR |, X -EEAHTRARIEMAE
I , BHSANE AT T — N R TR : B2, XNaks
f+a?

FYWEFRER , BAFTRN FIBREAS SEREfts ., BAE H
KRMANBEEHTNVEES | FRAEE N EEA | SEETES
e NIRTZEN] |, 18224E 7R SE R E TR AR R IR TS RAY4
K, TR DR EPEHE , BRI | B 18,
JEREFREE TS | XNE AR SR EA
" BN, o T BRI THRET | BB, HENR A SRR
Ei: T

EX—EHEERT , AR SERETISRER | BEERR
FTHERER , BRETIEES B ME | SRS RARR | i
SERML | BRSREORAESERENONL | Jik |, AYH R FEE
ERRRE MART NERE , TR« SRERIIZIE, BB
R ? EpkAmifRE ? mhs S A aRSME, ks ?

R (2) ®ifE

YEO Kang Shua #%if&

Singapore University of
Technology and Design

RS

Burrowing in darkened archives, consulting
books in libraries, directing architectural
conservation work on site and, more recently,
conducting analyses in laboratories are all
extensions of Yeo Kang Shua's life. Trained as
an architect and architectural historian, his
research focuses primarily on architectural
conservation. He has been involved in the
restoration of several of Singapore’s religious
and institutional buildings, work recognised
by the UNESCO Asia-Pacific Awards for
Cultural Heritage Conservation in 2010 and
2014. What he relishes most is the
opportunity to understand one's built
landscapes more deeply — and he believes
everyone can. Do not look at architecture.
See architecture.

EETHMRINES , EEERNSE , £L
MESFRARELE , R RERBEHT
SETBISE , XERERARTELEN S |
HZ RSN S BALFFOLGE , IREER
ETENETRE , iRzt SSHnEs
BESRBRAFHMRANEETIE , LPEam
B 31T 20106E B 201453R B B A BRI AL
WARIALBF=RIFE , TES , MRz 2re
FEIEER AR S RARVR MR © Tt
&, EPALEEBNL , FEAREES , M
RHEEENEHA .,
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PANEL 2 SPEAKER

Shop Talk and Everyday Sites of
Resistance to Gentrification in
New York’s Chinatown

BB R L 20 A\ H ¥ 2= R R 2B TED

This talk examines how ordinary neighbourhood spaces can
become foundations for intergenerational grassroots
mobilisation against gentrification. Focusing on Wing on Wo
& Co., the oldest continuously operating porcelain store in
Manhattan's Chinatown, this talk traces the often-overlooked
role of women and queer and trans youth in building community
infrastructure and mobilising collective action against
displacement. Drawing on a series of conversations held inside
the storefront at 26 Mott Street, it shows how informal dialogue —
or what it describes as “shop talk” — functions as a form of
interstitial politics through which residents and organisers
exchange knowledge, develop political analysis, and strategies
around neighbourhood change.

These everyday conversations illuminate how political
consciousness and collective practices take shape not only
through formal organisations or public protest, but also through
intimate, intergenerational spaces in the neighbourhood. By
attending closely to what women, queer, and trans community
members discuss in the course of everyday life, this talk
demonstrates how seemingly ordinary social spaces can sustain
relationships, transmit political knowledge, and generate
alternative visions for Chinatown'’s future. In doing so, it reframes
resistance to gentrification as a process rooted in everyday
practices of listening, relationship-building, and collective
worldmaking across generations and changing urban conditions.

AE VR B PP FLEG 6 B 22 WA ooy R = i RN E B R e 7
B | EEGA AR | ARRRT TR A SR 2B R
KIVREE kIR, R | B LRBESERE SR RN |
AYEET ISR TSN WA R | DL R EsE NS
H—RFINHEAERM , AVHRITIRERSORR “TEMRE" , amEEA
TEMRTETAEAR | SRS | BRNITE , RA—FHERBOS
HUSKERIEA |

RENERR T B RN SEETaNRBRANEAEEERHAR
BRAFHLICER T , AT/ NYZE I , DBt ARBTRA T AZEE R
B EARATELE | B LRSS B R ERENE , AiHEH ,
BT L3R ZE ] , e EREB R R ARTS R | (ERBOBKIN , FH¥E
AIEABRRERNREESR | RAETEREEREr—ML
RTHEAENSR , FRAERT T PR BT SEIRRER
Sk, HSCEHERER ,

R (2) ®ifE

Diane WONG F&E
Rutgers University - Newark

BHFARZARTR

Diane Wong is an Assistant Professor of
Political Science at Rutgers University -
Newark, where her research and teaching
focus on race and politics, urban politics,
social movements, abolition, and Asian
American politics. Her research examines
how communities organise against
gentrification, displacement, and state
violence while building alternative
infrastructures of care and collective
power. She is the author of You Can’t Evict a
Movement: Housing Justice and Abolitionist
Futures in New York’s Chinatown and
co-editor of Asian America Rising: New
Directions for Political Activism.

ERERPRETAFZALEARBUARBIERIR,
WRSBEIRERIESBUA | RHBCE | 1
KB | KEREXRUEEEABOS , HHIERZE
B REENSLG | SeaTREERRNE
ERET , AFISEREGEIR , BIUGHSHEN ,
WER (REARE L) © ALREASHIE
BEXSEMRECRR) (B%), HARRHE
(IEEERIEE © BOSTTEIE XTI )
€3N




PANEL 2 SPEAKER

The Melbourne Chinatown Story:
Disruption, Revival & Reinvention

BURAE NSNS : T  BX5EE

ABSTRACT

Melbourne’s Chinatown is a live case study in modern
gentrification: a heritage precinct navigating rising
commercial rents, competition from newer suburban
Chinese hubs, and pressure on the legacy traders who built
its identity. This talk draws on JJ Heng's current role as
President of the Melbourne Chinatown Association and
examines how gentrification pressures intensified after
COVID-19 collapsed CBD foot traffic, and what active
precinct management has done about it since.

It centres on a research-led activation strategy: a 2023
community insights study that diagnosed the precinct's
strengths and barriers, and the delivery plan built on it — 26
events across 24 months, a cross-sector partnership
network spanning education, business, cultural and
government institutions, and growth of the Chinese Lunar
New Year Festival to over 200,000 attendees in a single day.
Melbourne’s experience suggests that gentrification does
not have to mean pushing people out. When traders get a
real seat at the table, when events are built around the
people already running the precinct, and when heritage
protection comes with genuine commercial support, a place
can change and grow without losing the community that
built it.

BIRAENERNS LR ENEER]  HE B3k | #rdpA
HRERESE , MEETSHIRZOE) , EEEERX—HRHEK , &
WUERAZBEIER/RABASIS KA , SMERSK
MO NRBRNG , AALETOEIRE] , REXEEAEIN |

FHBHRT—MUAFN S RITELREE © 2023F 4 K IFE DU
RBSER , FBILFETE — UNHNBN65TES) , BIDEER
B Bl UESBURBSREEML | Hal NRFRRERESEH
S5 NBHEM0H AR,

BRAEBFEANENZERRY] , LA —CEEEFRAOA 4R
ES5PUR | TESISRE I BAR SRR | B R IFRE R
FrEYRILST R , —NETERE IR EIR R MR S ERIERE |

R (2) BifE

Jing Jun HENG E#E
Melbourne Chinatown Association
BIREEANEIS

Jing Jun Heng draws on his standing within
Melbourne's business community to enable
outcomes with real social impact. As
Director at CBRE Capital Markets, he builds
relationships with business leaders and
property owners across the city and draws
on the network to support Chinatown’s
traders, cultural institutions and community
partners. This sits alongside more than a
decade leading not-for-profit and
membership associations across student,
alumni, community and business sectors,
including the Melbourne Chinatown
Association. This has given him a holistic
view on balancing commercial, cultural and
community interests, and the ability to
create mutually beneficial value for diverse
stakeholders.
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PANEL 3 SPEAKER

Chinatown and Its Festivities
FEKEHTIH

ABSTRACT

Singapore’s Chinatown was and remains the place where
local Chinese Singaporeans would gather to mark or
celebrate most Chinese festivities. Many would come to
the shops and wet market to buy related festive items. In
Singapore’s Chinatown, the major Chinese festivals
celebrated in Chinatown would include Chinese New Year,
Duanwu Festival, Zhongyuan Festival and Mid-Autumn
Festival. Of these festivals, Chinese New Year and
Mid-Autumn Festival are organised and celebrated on a
larger and more elaborate scale. Zhongyuan Festival is
more community based amongst the businesses and
residents, and for other festivals such as Qingming,
Chongyang and Winter Solstice, they are usually organised
by the clan associations for their members. In addition,
temples in Chinatown have more celebrations such as the
feast day of the Gods where devotees would go to pray and
seek blessings.

FIIENA K —ERAMB AR EAERTHNERS T , 25
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SRV RRERT IR ER , B4R EFYHE .
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Victor YUE ¥
Singapore Chinatown Resident
FEKER

Victor Yue grew up and still lives in
Chinatown of Singapore. During his
working years, he had the opportunities to
visit Chinatowns in some countries. His
interest in Chinatown and its rapidly
changing landscape grew as he began
rediscovering Chinatown's past and
present, and speaking with residents and
business owners. His involvement in a
NUS-Public Health project focused on the
wellbeing of the seniors in Chinatown led
him to meet more people. Through this
project, he and his team reached out to
clan associations and other local agencies,
and helped raise stakeholders’ awareness
of the Chinatown'’s heritage.
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PANEL 3 SPEAKER

Reviving Qixi as Living Heritage
in Singapore’s Chinatown

AT KIS &%

ABSTRACT

What happens when a festival disappears from public life for over
half a century — and a community decides to bring it back?

This talk examines the revival of Qixi in Singapore's Chinatown
through Qixi Fest, a community-led festival founded in 2023.
Traditionally associated with women's aspirations, craftsmanship
and the transmission of skills, Qixi had largely faded from
Singapore's public consciousness. Its revival therefore goes
beyond organising an annual celebration: it requires
reconstructing fragmented memories, renewing community
ownership and translating intangible cultural heritage for today's
audiences.

Every year, Qixi Fest explores a different theme of craftsmanship,
using exhibitions, performances, workshops, sensory experiences
and intergenerational programmes to connect traditional values
with present-day life. Supported by heritage communities and
cultural partners, the festival has achieved milestones recognised
by the Singapore Book of Records and Guinness World Records,
been graced by Singapore's Prime Minister, and attracted more
than 180,000 local and international visitors annually.

Qixi Fest ultimately aspires to become a UNESCO case study for
the revival of an intangible cultural heritage tradition after its
prolonged disappearance. Drawing upon its development, this talk
considers how festivals can move beyond celebration to become
platforms for cultural transmission, community participation and
the continuing reinvention of Chinatown.
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Lynn WONG Yuqing k&
Bridging Generations
Bridging Generations AF]

Lynn Wong VYuqing is the founder of
Bridging Generations, a Singapore-based
heritage and experience design company.
Her work transforms cultural research and
community stories into participatory
festivals, exhibitions and intergenerational
programmes. She founded Qixi Fest, which
has revived and reimagined the traditional
Qixi Festival in Singapore through
community-led experiences and
contemporary interpretations. Her projects
have received the President’s Design Award
Singapore, the Design for Asia Grand
Award and the Singapore Good Design
Award. An author, heritage researcher and
martial arts practitioner, Lynn is committed
to making heritage relevant, inclusive and
meaningful across generations.
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PANEL 3 SPEAKER

Binondo: Cross-Cultural Celebrations
in Manila's Chinatown

iM% - DEhE AENEESUETIR

The festivals of Binondo, Manila’s Chinatown reflect the
history, evolution and changing demographics of a historic
ethnic neighbourhood. Established in the 16th century as a
settlement for the Christian Chinese community, today,
Catholic festivals still find expressions among local Chinese
and Filipino devotees. Similarly, Chinese community
traditions exist side-by-side from the public spectacle of the
Lunar New Year to more intimate folk religious expressions
within the community. Over the years, community festivals
have broadened beyond religious and ethnic celebrations to
include creative expressions among the youth and
non-traditional community members. This talk explores the
multi-faceted nature of Binondo's cultural celebrations from
the historic to contemporary times.
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Ilvan Man DY A
Old Manila Walks

Ivan Man Dy is tourism professional with
over 25 years of multidisciplinary
experience in  historical research,
interpretation, publishing, tours, exhibit
curation and creative applications of
cultural heritage. He is the founder of Old
Manila Walks (www.oldmanilawalks.com),
an acclaimed specialist outfit that
pioneered cultural and historical tours of
Binondo, Manila's historic Chinatown. Ilvan
has served in various capacities as a
long-time trustee to various non-profits
including the Heritage Conservation
Society, the Museum Foundation of the
Philippines and Bahay Tsinoy, a museum
of the Chinese in Philippine life. He is a
third-generation Tsinoy (Chinese-Filipino)
based in Manila.
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PANEL 4 SPEAKER

Beyond the Red Lanterns:
Cultural Roots, Solidarity Among
Merchants, and the Evolution of
Chinatown’s Heritage Businesses

EHLITE « FRASULIRE RS S
GEREFSHREZE

ABSTRACT

Drawing on the experience of Pek Sin Choon, a century-old
tea business in Chinatown, this talk explores three key areas
through which heritage businesses can evolve. First, policy
advocacy and collaboration among businesses. Heritage
businesses in Chinatown can engage relevant authorities to
advocate for special rental protection schemes and
dedicated online promotional support, while seeking
subsidies and assistance with business transformation.
Second, market expansion and innovation. Heritage
businesses can develop specialty products inspired by
Chinatown’s food culture and festive celebrations, while
creating innovative products for the younger generations.
Third, revitalising the precinct's economy. Heritage
businesses can work with relevant authorities to develop a
Chinatown-themed cultural passport.

FPUOFERENR AR NS EKEFS NN EANTTEHTHE
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xR (M) HiftE

Kenry PEH Ching Her HifX
Pek Sin Choon Pte Ltd
BFERE

Kenry Peh is a fourth-generation tea man from
Pek Sin Choon, a century-old tea business. Pek
Sin Choon has received the Stewards of
Intangible Cultural Heritage Award, the
inaugural SG Heritage Business Award, and
has been recognised with the Friend of the
Arts Award on multiple occasions. In 2018, he
launched the Nanyang Tea Challenge,
collaborating with partners to establish several
records in the Singapore Book of Records. In
2021, he was invited to create a Nanyang tea
beverage specially for the World Shakespeare
Congress, bringing together tea cultures from
five continents. That same year, he launched
the world's first online Nanyang Tea Challenge
in collaboration with the National Heritage
Board. Through outreach programmes in
schools, hospitals and the community, he
continues to revitalise the cultural energy of
Chinatown’s traditional businesses, while
sharing the Nanyang spirit and the belief that
tea can inspire life.
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PANEL 4 SPEAKER

A Shopkeeper's Town to a Chinese
Town: Small Business & Heritage
Businesses in Singapore

MAZE KBTS A/ N IR S ST B =

Singapore’s Chinatown in the mid-20th century was an historic
enclave of small businesses. The diverse mix of shopkeepers,
stallholders and vendors who operated in its shophouses,
five-footways and streets was central to the richly lived-in
experience old-timers have described as “the Chinatown spirit”.
Four waves of urban redevelopment and heritage conservation
later, the town has been transformed into a tourist quarter. With
its beautifully conserved shophouses, it is not only Chinese in
appearance but also in commerce. Most of the old shopkeepers
have moved out or given up, replaced by new enterprises from
China and other countries. This talk considers how small
businesses were integral to Chinatown, how they were
sidelined in the making of tourism and what the certification
“heritage business” might mean in the new millennium.
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LOH Kah Seng Z%iX
Independent Historian

pLivAzL

Loh Kah Seng is an independent historian.
He is interested in all things that happened
in Singapore and in the little histories of its
people. His books include Squatters into
Citizens: The 1961 Bukit Ho Swee Fire and the
Making of Modern Singapore; Tuberculosis -
The Singapore Experience, 1867-2018:
Disease, Society and the State; Theatres of
Memory: Industrial Heritage of 20th Century
Singapore; Pandemics in Singapore,
1819-2022: Lessons for the Age of COVID-19;
and Shopkeepers of Chinatown: Singapore’s
Business World in Motion, 1819-2025.
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PANEL 4 SPEAKER

Centennial Plan:
Community Development in Yokohama
Chinatown for the Next 100 Years

BEEMR] - FRPEERREENMRERE

Yokohama Chinatown traces its origins to the late 19th century,
when Yokohama emerged as Japan's primary port opening to
the world. Today, Yokohama Chinatown has evolved to an urban
tourist destination while honouring its Chinese roots. Annual
celebrations, lion dances, incense-filled temples, and street
markets have become hallmarks, welcoming people from Japan
and abroad to experience a living history.

This talk outlines the urban and social challenges faced by
Yokohama Chinatown that required careful policy responses,
given that it is now the largest Chinatown in Japan and has
contributed significantly to Yokohama's economy and
multicultural identity. One of the most pressing concerns is
waste management. Thousands of tourists purchase street food
and beverages daily, generating large amounts of disposable
packaging, and littering remains a persistent problem,
particularly during weekends and holiday seasons.

Another important issue is the unauthorised use of public roads.
Unlicensed street vendors and signboards sometimes interfere
with pedestrian movement and emergency access. In addition,
overcrowded sidewalks caused by long queues outside popular
restaurants have obstructed public spaces and reduce both
safety and accessibility. These challenges highlight the
difficulties of balancing commercial activity with effective urban
management in Chinatown.
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Jochi SHO #& %

Yokohama Chinatown
Development Association

B pER RS

Jochi Sho graduated in Economics from
International Christian University, Japan.
He began his career at Bank of Tokyo (now
Mitsubishi UFJ) before joining Citigroup
Singapore. He is a third-generation
Cantonese with Japanese nationality and
currently serves as CEO of PJ Catering and
Canton Restaurant. In the community, he
serves as the Co-Chairman of Yokohama
Chinatown Development Association and
is in charge or PR and publicity.
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