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Our Singapore Chinese culture bears the
unmistakable imprint of Southeast Asia, shaped by
the monsoon winds that have long connected these
lands and peoples. Living alongside Malay, Indian, and
Eurasian neighbours, we are shaped by the rich diversity
of multicultural Singapore and the surrounding region.
The Singapore Chinese culture has Chinese roots, but
a distinct Singaporean soul.

The Singapore Chinese Cultural Centre (SCCC)'s
coveted Singapore Chinese Cultural Contribution Award
[SCCCA) recognises and affirms the contributions
and hard work of individuals and organisations in
promoting, enriching and transmitting our unique
Singapore Chinese culture.

My heartiest congratulations to Dr Tan Chee Lay
and Paper Monkey Theatre, recipients of this year’s
SCCCA for the individual and organisation categories,
respectively. With over 30 years of expertise in the
literary arts, Dr Tan has built a formidable body of
research and creative writing that captures the unique
characteristics of Singapore Chinese literature within
a multilingual and multicultural context.

Since its establishment in 2008, Paper Monkey
Theatre has played an important role in nurturing
our young audiences’ early appreciation for bilingual
puppetry. While innovating to push the boundaries
of traditional puppetry, the theatre group remains
dedicated to inspiring children and families across
generations through this traditional art form.

| am heartened that both award recipients are
receiving the recognition they deserve for their tireless
efforts. | would like to express my appreciation to the
SCCCA judging panel, led by Mr Lim Jim Koon, for
upholding the high standards of this award. | trust that
Dr Tan and Paper Monkey Theatre will continue to serve
as role models to future generations of practitioners,
promoting local Chinese culture, and contributing to
the continued development of our unique Singaporean
culture and identity.

pUEGSx o
S X R EEERFRRE TEERBSEK
Ms Low Yen Ling

Senior Minister of State
Ministry of Culture, Community and Youth &
Ministry of Trade and Industry
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Mr Ng Siew Quan
Chairman
Singapore Chinese
Cultural Centre
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The Singapore Chinese Cultural Contribution
Award (SCCCA)] is an accolade conferred annually by
Singapore Chinese Cultural Centre (SCCC) to recognise
both individuals and organisations from the arts and
cultural sector who have contributed to the promotion,
transmission, enrichment and development of Singapore
Chinese culture.

Sinceits launch in 2017, the award has been conferred
to 16 deserving individuals and organisations, and this
year, we are proud to welcome two more illustrious
award recipients, Dr Tan Chee Lay and Paper Monkey
Theatre, into the SCCCA family.

Dr Tan Chee Lay has dedicated himself to the
education of generations of students and teachers,
spearheading the professional development of
programmes to teach the craft of Chinese creative
writing, classical poetry and Singapore literature across
secondary, pre-university and tertiary levels. Besides
contributing to the Chinese literary scene in Singapore,
his cultural contributions also extend to the arts where
he was involved in producing multimedia literary
performances that fuse poetry with music, calligraphy
and visual arts, both locally and overseas.

Likewise, Paper Monkey Theatre is a local puppetry
group which is renowned for its bilingual puppetry
performances, and has always been committed to
showcasing and transmitting the art of traditional
puppetry to practitioners through masterclasses, and
to young audiences through school workshops. The
group recently collaborated with SCCC over three years
to co-present the innovative Journey West trilogy which
integrated shadow puppetry and modern manual cinema
techniques to create refreshing immersive experiences
for audiences of all ages.

My heartiest congratulations to both Dr Tan
Chee Lay and Paper Monkey Theatre for being conferred
this year’s SCCCA.

| would also like to thank Mr Lim Jim Koon,
Chairman of the SCCCA judging panel as well as panel
members for their tireless efforts in reviewing and
shortlisting the SCCCA applications every year. In
particular, | would like to express my deepest gratitude
to Mr Choo Thiam Siew, who has stepped down from the
judging panel this year, as well as to the late Professor
Eddie Kuo, who has served as Special Advisor to the
judging panel, for their invaluable contributions over
the years.

Finally, on behalf of SCCC and the SCCCA judging
panel, | would like to express our heartfelt thanks to
our SCCCA recipients - past and present - for their
contributions over the years, and convey our hope
that their examples will motivate more individuals
and organisations to do their part and work towards
a vibrant local Chinese art and culture scene that all
Singaporeans can be proud of.
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Mr Lim Jim Koon
Chairman, Judging Panel
Singapore Chinese Cultural
Contribution Award

03

The Singapore Chinese Cultural Contribution Award
(SCCCA] is in its ninth edition this year, and we are
heartened to receive a total of 21 nominations from
across the performing arts, literary arts, heritage
and lifestyle sectors. Of these 21 nominations, 11
nominations were for the individual category and 10
for the organisation category.

On behalf of the SCCCA judging panel, | would
like to congratulate the recipients of this year’s award
- Dr Tan Chee Lay and Paper Monkey Theatre. While
most of the past individual recipients were from the
performing arts sector, it is worth highlighting that Dr
Tan is an esteemed researcher, writer and educator
from the field of literary arts, reflecting how the award
recognises contributions to local Chinese culture across
diverse fields.

Dr Tan co-founded Singapore Centre for Chinese
Language as its inaugural Deputy Executive Director
and is currently an Associate Dean and Associate
Professor of Chinese Literature at National Institute of
Education, Nanyang Technological University. He played
a key role in the Singapore Mandarin Database project
and documented the 2025 volume Selat to Singapore:
Singapore Mandarin Database (Promote Mandarin
Council), which served as an invaluable resource and
a cultural record for future generations.

Paper Monkey Theatre is Singapore’s leading
bilingual puppetry theatre company for children.
Dedicated to preserving, reimagining and advancing
traditional puppetry for contemporary audiences, the
company strives to introduce creative storytelling
techniques to its productions while reinvigorating
traditional puppetry. It also actively engages wider
communities, both locally and internationally, to nurture
the early appreciation for the arts in the young through
puppetry and drama workshops.

I would like to join Chairman, SCCC, in thanking my
fellow members from the judging panel for their hard
work in reviewing and assessing all nominations, as
well as to express my heartfelt appreciation to Mr Choo
Thiam Siew, who has stepped down from the judging
panel this year, and the late Professor Eddie Kuo, who
has served as Special Advisor to the judging panel, for
their contributions over the past years.

Following the conferment of SCCCA 2026, | am
pleased to announce that the nominations for SCCCA 2027
are now open. | would like to call upon our local Chinese
arts and culture community to nominate deserving
individuals and organisations for next year's award.
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FEXN. X EEFIFA LI
B RE S FA NS A
Arrival of Guest of Honour

Ms Low Yen Ling

Senior Minister of State, Ministry of Culture,
Community and Youth & Ministry of Trade
and Industry

WISl TR AR BUA
Singapore Chinese Cultural Centre
“Cultural Extravaganza” Opening Speeches

7.45pm

FANARE HER S TTRR 2 2026 M2 AX T
Presentation of the Singapore Chinese
Cultural Contribution Award 2026

8.15pm

FREL: ERTERBE
Opening Performance: Excerpts of Cultural
Extravaganza Programmes
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SINGAPORE CHINESE CULTURAL
CONTRIBUTION AWARD

N NN TR CEEL R C i https://Singaporeccc.org:sg/scccal

Conferred by the Singapore Chinese Cultural Centre (SCCC), the Singapore Chinese
Cultural Contribution Award (SCCCA] recognises individuals and organisations from
various cultural fields, who have made outstanding contributions to the promotion,
enrichment, and development of Chinese Singaporean culture.

Selection Criteria
The Judging Panel shall evaluate nominees based on the following criteria:

Cultural promotion efforts Transmission of tradition

Dedication and recogpnition in the field Innovation and breakthrough
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INDIVIDUAL CATEGORY RECIPIENT

TAN CHEE LAY

DrTan Chee Lay ([PBM] is one of Singapore’s
foremost scholars, educators, and cultural
advocates in the field of Chinese language
and literature. With a career spanning
more than three decades, he has made
enduring contributions to society through
his scholarship, pedagogy, creative work, and
tireless efforts to promote Chinese culture
both locally and on the international stage.

He co-founded Singapore Centre for Chinese
Language as its inaugural Deputy Executive
Director, and currently serves on the Board
of Directors and as Chair for Research of the
Lee Kuan Yew Fund for Bilingualism. He also
holds leadership positions as Chairman of the
Singapore Book Council, the National Library
Board’s Chinese Reading Advisory Panel, and
the People’s Association Chinese Language
Advisory Panel.

As an Associate Dean and Associate
Professor of Chinese Literature at National
Institute of Education, Nanyang Technological
University, Chee Lay has built a formidable
body of research and creative writing that
illuminates the unique character of Singapore
Chinese literature and pedagogy within a
multilingual and multicultural context. His
40 internationally recognised books examine
the bilingual and bicultural dimensions of
Singaporean identity as expressed through
poetry, prose, and drama, offering nuanced
frameworks that bridge Chinese literary
traditions with the realities of Singapore’s
postcolonial and pluralistic society. His
impactful research and publications on
Singapore Chinese literature and culture
stand as landmark contributions, receiving
scholarly attention across Asia, Europe, and
the United States.
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Chee Lay’s impact on Chinese cultural
preservation is exemplified by his central
role in the Singapore Mandarin Database
project, documented in the 2025 volume
Selat to Singapore: Singapore Mandarin
Database (Promote Mandarin Council). This
groundbreaking work maps the evolution
of Singaporean Mandarin - capturing the
linguistic heritage of a community shaped by
migration, nation-building, and multicultural
coexistence. Recognising the distinctiveness
of Singaporean Chinese identity, it serves as
both a scholarly resource and a cultural record
for future generations.

Beyond research, Chee Lay has dedicated
himself to the education of generations of
students and teachers. He has developed and
led professional development programmes
for educators in Singapore and internationally,
teaching the craft of Chinese creative writing,
classical poetry, and Singapore literature
across secondary, pre-university, and
tertiary levels. His pedagogical innovations
- including drama and newspapers in
education, integration of creative writing and
online platforms - have influenced Chinese
language instruction at a national scale. He
has served as an invited speaker and keynote
address at over 40 international conferences
across China, Hong Kong, Taiwan, Malaysia,
Indonesia, India, and beyond, sharing
Singapore’s unique literary voice with the
global Chinese-speaking community.

Chee Lay’s cultural advocacy extends into
the arts. Besides being an award-winning
calligrapher, artist and photographer, he
has served as curator and performer at
Singapore’s Arts House, and in China, Taiwan
and Malaysia, producing multimedia literary




performances that fuse poetry with music,
calligraphy, and visual art. Through platforms
such as the multilingual Singapore Poetry
Festival co-founded by him, and Singapore
Student Bilingual Literary Award and “Poetry
(d Pasoh” initiated by him, he has championed
the cause of Chinese and multilingual
literature as a living, evolving and profoundly
relevant art form in contemporary society.
His self-produced “VeryNanyang” YouTube
and Facebook channels, featuring Singapore
1stand 2nd generation artists, calligraphers,
musicians and literati - have also helped
recognise and preserve cultural treasures
of the nation’s Chinese artists.

Chee Lay’s contributions represent a
sustained and passionate commitment to
ensuring that Chinese language, literature,
and culture remain vibrant threads in
Singapore’s national fabric. Through his
scholarship, teaching, and public engagement
and outreach efforts, he has enriched not only
the academic field but the cultural soul of a
nation and beyond.
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PAPER MONKEY
THEATRE
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Founded and led by Artistic Director
Benjamin Ho in 2008, Paper Monkey Theatre
is Singapore’s leading bilingual puppetry theatre
company for children, and dedicated to preserve,
reimagine, and advance traditional puppetry for
contemporary audiences. As a registered charity
with IPC status and a recipient of the National
Arts Council (NAC) Major Company Grant, the
company plays a significant role in Singapore’s
arts and cultural ecosystem.

The company has achieved numerous
artistic milestones locally and internationally.
In 2017, it received the M1-ST Life Theatre
Awards for “Best Production for the Young” for
its acclaimed production The Magic Lantern.
It also produced Singapore’s first Mandarin
puppetry musical, Romance of Mistakes, staged
at the SOTA Theatre, marking a breakthrough
in large-scale puppetry productions.

From 2022 to 2024, the company partnered
with Singapore Chinese Cultural Centre on
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the Journey to the West trilogy comprising
Journey West: White Bone Fiend, Crimson Boy,
and Mount Fiery. These productions redefined
traditional puppetry by bringing potehi (Chinese
glove puppetry) from street settings into the
theatre, enhanced by live music, martial arts,
and multi-disciplinary storytelling, while also
introducing Taiwan’s iconic Pili puppetry to
Singapore audiences. The company further
innovates by integrating shadow puppetry and
modern manual cinema techniques, creating
immersive and visually striking performances.

In 2025, the company collaborated with
Penang-based traditional potehi group Ombak
Potehi on the cross-cultural production A
Legacy Steeped in Tea. This work combined
traditional potehi techniques with contemporary
theatrical presentation to tell the story of the
century-old local tea merchant Pek Sin Choon,
exemplifying the company’s commitment to
meaningful heritage storytelling through
artistic innovation.



Paper Monkey Theatre is deeply committed
to education, training, and cultural transmission.
It conducts puppetry masterclasses locally and
internationally, including collaborations with
Ling Goh - a traditional opera artist, Teochew
puppeteer, and manager of the renowned Kim
Giak Low Choon Teochew Puppet Troupe in
Malaysia. In 2027, the company will work with
her again to introduce this creative and exciting
traditional puppetry art form to the local young
theatre practitioners. Since 2024, Paper Monkey
Theatre has expanded its potehi masterclass
programmes to Kuala Lumpur, Penang, and
Indonesia, nurturing young and aspiring theatre
practitioners in the region.

In 2026, the company will present a special
4-day immersive masterclass in Singapore
led by Taiwanese potehi master Shih Hung
Ko, Director of the award-winning Jin Kwei Lo
Puppetry Company.

Beyond the stage, Paper Monkey Theatre
is regularly engaged by schools to conduct
puppetry and drama workshops, as well as
present puppetry performances for young
audiences, nurturing an early appreciation for
the arts amongst students.

The company also engages wider
communities through performances at
community centres, libraries, and public spaces,
and participates regularly in major local festivals
such as the Huayi - Chinese Festival of Arts,
Singapore Night Festival, and Singapore Writers
Festival - bringing puppetry to diverse audiences
across Singapore.

As part of its efforts to build a strong
international presence, Paper Monkey Theatre
has toured extensively across Taiwan, China,
India, Malaysia, Indonesia, Vietnam, Cambodia,
Thailand, and the Philippines, participating
in children’s, arts, and puppetry festivals
worldwide. The company actively collaborates

with puppetry groups from different countries,
fostering artistic exchange and innovation.

Aspiring to position Singapore as a regional
puppetry hub for ASEAN, the company also
organises Singapore’s only dedicated puppetry
festival - the No Strings Attached International
Puppetry Festival, bringing together puppeteers
from Asia, Europe, and the United States to share
culturally rooted stories through puppetry with
Singapore audiences.

Guided by values of heritage, craftsmanship,
innovation, and community engagement,
Paper Monkey Theatre continues to ensure
that puppetry remains a vibrant, evolving
art form that inspires children and families
across generations.
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TROPHY DESIGN

THE FOUR-COLOURED KNOT
OF CHINESE CULTURE

Inspired by the Chinese cross knot, the
Four-Coloured Knot of Chinese Culture is
made of interlocking strips of jade using
the concept of the mortise-and-tenon
joint from ancient Chinese architecture.

The three-dimensional structure signifies
the profound aspects of Chinese culture.
The final stainless-steel strip is inserted
through the cross-knot configuration
to complete the mortise-and-tenon
structure, symbolising the spirit of
cultural inheritance and  continuity

through generations. Trophy is designed
by local sculptor, Yeo Chee Kiong.
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2024 TAE
Yan Choong Lian

2023 =&
Goh Boon Teck

2022 *B=RE

Tay Teow Kiat
2021 %3

Liang Wern Fook
2019 #R#Hk

Kua Bak Lim

2018 HEfE
Lee Yuk Chuan

2017 ®%i&
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2025 WEZEZIHES
Siaw-Tao Chinese Seal Carving,
Calligraphy & Painting Society

2024 IR

Nine Years Theatre
2023 mEERIt
Nam Hwa Opera
2022 BELIILEEEA
Young People’s Performing Arts Ensemble

2021 SREREI%

The Theatre Practice
2019 £=H

Ding Yi Music Company
2018 #FmHERHE

Singapore Association of Writers
2017 MRTRA

Siong Leng Musical Association
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SCCC and SCCCA Judging Panel would like to
KB AE thank the late Professor Eddie Kuo Chen Yu for
Mr Teo Han Wue his contribution throughout the years.
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The Singapore Chinese Cultural Centre
would like to express our appreciation to
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