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ABOUT THE CONFERENCE

This conference brings together scholars, creatives, and cultural practitioners to examine

St A N,
hY&EN
the current state of Singapore’s popular culture through the lenses of media, art and

design, and fashion and attire. It aims to spark dialogue on how tradition and innovation
interact in shaping contemporary cultural expressions in Singapore. From television
change in the city-state.

dramas to graphic design, from hanfu enthusiasts to Nyonya fashion revivals, the
conference explores how these diverse forms reflect identity, aspiration, and social

This is an international conference co-organised by Singapore Chinese Cultural Centre,
and Centre for Chinese Language and Culture, and supported by Nanyang Centre for
Public Administration, Nanyang Technological University Singapore.

FRMIZCRREFAR., QIRMAEXURNER. FESMIE, MEE ZRREEF
AE, RITFIMRIERARXUNIRELZR, SWEESIRANBEERRSEIFINARRA,

HEEIE Y AKX RIA MEBALEIZI P EIRT, MIXARKSZIREARIPRIE T, XL
EZHIXUAR RN T IR SES NG MEERSHETTPHSTESR.

ORI = BRI ER RO SHIBKEFE TR FREESXUFOEKEED, HRF
MK FE TAF R AR EEM R ER .




PROGRAMME TH

15 November 2025, Saturday | 2025118150, 25875

09:00

Welcome Address FFE{T
Assoc Prof Yow Cheun Hoe 58 S gI#32

09:20

Keynote Speech ERUEi#H

Impossible Nation, Typical Nation: Singapore as a Nation State in a Multipolar World,
Then and Now

MRAIEZR, BENER: SRR PR ESRE

Prof Jon Wilson TZEARHIR

Singapore Culture Now: Exploration through Three Major SG60 Art Exhibitions
LAHFINESIL: SGEO= A ERBRIFR

Mr Kwok Kian Chow ZRiE#BI 4

10:40

Break %8k

11:00

Book Launch #iHd%#HE

Boundaries and Bonds of the Chinese Diaspora: Empirical and Theoretical Studies
(BREAZRESES  TIESEICHR)
Assoc Prof Zhan Shaohua 5/DEEI#E

11:15

Panel 1: Media, Fashion, and Cultural Memory

BR(—) 15N BRI S X KIBIZ

Working Girls: The Samfu in Singapore’s Popular Culture — From Chinese Female Labour
to Cultural Memory and Sustainable Futures

BRAb 2% FIR A AR B2 4 — MIEA IS5 TR WIS IZ S eI HesEksk
Dr Baey Shi Chen Fi#&E+

From Underground Sect to Social Media Spectacle: The Hanfu Jianghu
IXBRIIH  EF . KRS X HIHRIIEE

Ms Gong Pan Pan ZM#Zz+

Music, Text, and Compositional Identity in Media/tion: a Study of a Vocal Composition
Fatimah by Samuel Ting Chu San

B ARPNE R, XESEMEH: AT R=EFRLIE (Fatimah) i

Dr Eugene Dairianathan #&191#+

13:00

Lunch &%
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15 November 2025, Saturday | 2025118150, 2587<

14:30

Panel 2: Art, Migration, and Local Identity

BR(Z):ER, TR 5FLIAFE

From Literati Painting to the Nanyang Style: The Localisation of Fan Chang Tien’s Art and
Chinese Cultural Identity

MXABERIEER AN ZER5EAXLIAE

Assoc Prof Zang Zhuomin &S 8EI%

New Chinese Migrants in Singapore and Xiaohongshu: Digital Hubs and Cultural
Circulation in Global Asia

HFRASXWTREIF: DIH PRIIRIERS “SKIEHN 12

Dr Fan Xin SEifi#t

From Lion City to Two Sides of the Bridge: On the Subjectivity of Singapore Film Before
and After Independence

M RT3 B (RRROFRREY  RIR I L Fi /SR AR N B R Y AR
Mr Su Zhangkai FAHE IS4

16:15

Afternoon Tea F4Z8X

16:45

Endof Day 1 £—H%®

16 November 2025, Sunday | 2025%F118516H, 2888

10:00 Panel 3: Music, Performance, and Popular Imagination
BR(Z):BR RESAKER
The Forgotten Corporal, Singing Cafes and Music Matters, Then, and Now
HETH T, REMMHESER"=F-FE54T
Mr Phan Ming Yen &BEEZ 4
Self and the Other: Representation of Huaxiaosheng in Singapore Theatre
BESMthE 26 ERETNKEIS BB
Dr Wong Chee Meng & FBAtE L
Tropical Pop: Cross-Boundary Branding and Cultural Identity in Singapore
P RAT HINRAEE R RS XX IAR
Assoc Prof Wang Yue FIBEI#iZ

11:45 Closing Remarks FIEHE
Assoc Prof Yow Cheun Hoe RS EIZIE

12:00 Lunch %

13:30 Endof Day 2 $_H4
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KEYNOTE SPEAKER

Impossible Nation, Typical Nation:
Singapore as a Nation Stateina
Multipolar World, Then and Now

MERBIEIR, BERIESRK:
SRttt R RFINERE X ST

ABSTRACT

Singapore is seen as a nation whose existence — as a tiny
city state surrounded by powerful neighbours — tdefies
political gravity. In his talk, the new Dean of NTU
Singapore’s College of Humanities, Arts and Social
Sciences, and historian of Asia Jon Wilson, argues that
Singapore is not the only unlikely nation state. Most of the
nations with seats at the United Nations now were
surprising creations, which contemporaries at their
founding did not expect to last. But Singapore is unique in
being a nation state which has successfully resisted being
defined by the identity of its majority community; and
unique in its multiculturalism having become an existential
question. Prof Wilson explores the implications of
Singapore’s unique history for its present-day culture and
politics, arguing that its multiculturalism creates an
advantage for it in a multi-polar world. He will discuss the
potential that history presents for Singapore as an
Asia-wide hub of intellectual and cultural life.

mE

EA— M REEAE B E R NEURFE, IR HE KT
ERSTEN TBUAE DRI, EEHT, MIKEFET
ARFEAN. ZASHSRFZREHERK. LNHEFRE
ZERBEEAR, FIRHAEE—— “FRATREFE HEZ.
WSBREEFRASHARERERILZ IR ARZIMIL]
&, SNBERHAHTANENSKAREE. A, HKRK
IR ZET, EFEA—MERMIER T RSN S 5
PRENX, HEEZTXMBHEAT M RFEFNRR, P2
INBUR BRI AR B SE X S ASANBUE IR, IANE
STXUEXESRUHERPRETRT . MEEIeH
SEVFTINRAE AL MEDIR S S AARAFR BRI A9E ST

FEERHAE

Jon WILSON PZER
Dean, College of Humanities, Arts and Social
Sciences, Nanyang Technological University

HIBEEIFRETRFEAN. SRR SR FFRRK

Jon Wilson is Dean of the College of Humanities,
Arts and Social Sciences at NTU Singapore. He is
a historian of South Asia. His next book, Out of
Chaos: A Global History of the Nation State offers
an Asia-centred history of the nation state. Before
coming to Singapore, he taught at King’s College
London for 25 years, where he helped establish
the India Institute and was Head of the History
Department.

PZEAEHIBREFET AR AX. SASHER
PERRK, MERATAEER. M T—HEE
(FF 29 ERM2BKE) (Out of Chaos: A Global
History of the National State) 12t 7 —FUILN A
FRLER LA TEREIFINE Z /i, B ECHE
TP (King's College London) {E#254, H#Aialth
BhOIIZENERRSFR (India Institute), FBERER R
FE
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KEYNOTE SPEAKER

Singapore Culture Now:
Exploration through Three Major
SG60 Art Exhibitions

LCFRDNRT I :
SGB0=AKZAREBEHIRE

ABSTRACT

In linking up with the conference theme of "Singapore Now:
Exploring Media, Art, and Fashion," this keynote address,
entitled "Singapore Culture Now: Exploration through
Three Major SG60 Art Exhibitions," looks at three
large-scaled private and non-profit sectors art exhibitions
celebrating and reflecting on SG60 through some 150
artists and over 200 works as a civil society exploration into
Singapore's social and art histories, and the "Little Red
Dot" within and beyond. The three exhibitions are "Artist's
Proof: Singapore at 60" (The Culture Story), "Sama Sama"
(New Art Museum and Whitestone Gallery), and "Towards
Happiness, Prosperity & Progress: Reflections on the
Singapore Spirit" (The Private Museum).

HE

MRARAZER “HAHINEK: F1%. ZASHHRE", &
FEEH (SRR SGEO=AZARBEHIRER) 1
&, U= HFAARIFEFITEEDH AR ZERBRTINR,
RNREMESNAEI -BA+EUERRE R MR,
MHTINBBEE R TREHTRNS RE, HMPRZHIRT
REZARE, Uk YNIRT FERMSEHINIE X iR kiI=
DREDHNA “EARKM:HIMKE0FE" (HEMZEHED),
“Sama Sama” (B ZAENERBABEEN) , “BHZER.
FREHD IIRAERHIIRE” (BFAAEAREETD .

FEERHAE

KWOK Kian Chow B8
Former Senior Curator, Director, and Senior Adviser of the
Singapore Art Museum and National Gallery Singapore

HIFTIBREARIES EIRERNERFERRA ERRERIR

Kwok Kian Chow was senior curator (1992-1994)
of the National Museum of Singapore, director
(1994-2009) of the Singapore Art Museum,
and director (2009-2011) and senior advisor
(2011-2015) of the National Gallery Singapore.
He was a three-term board member of International
Committee of Modern Art Museums and
Collections (CIMAM) (2008-2016). Kian Chow
was associate professor and headed the arts and
culture management programme (2015-2019)
and Wee Kim Wee Centre (2017-2018) at the
Singapore Management University. Kian Chow is a
steering committee and board member of Global
(De) Centre e.V. and a long term member (since
1994) of the UOB Group Art Advisory Panel. Kian
Chow holds the Singapore Public Administration
Medal (Silver) and the Officier and Chevalier titles
in the French Order of Arts and Letters.

B, FNREREYESREREA(1992-1994),
MR ARIEIELK (1994-2009), FKEREARE
fE1 (2009-2011). FREAE (2011-2015), fthEi8
FEGRAERESKBHEN=ZBEEER
5(CIMAM) (2008-2016). fth@HIIREBEARFE
AREXHEEFH(2015-2019)EEIEH D
(2017-2018) WRIHIZF A TN FZBRETFFE.
ZARRME “IK (X) 07 HESESME, ZHO
RUFRERE. BN, WRAERTEAZABIE
FKHR R (H19945FE), BIRFMKAHITE(IR)
REREENFEAMEEBRBLEL
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PANEL 1 SPEAKER

Working Girls: The Samfuin
Singapore’s Popular Culture - From
Chinese Female Labour to Cultural
Memory and Sustainable Futures

BRAP Lzt : FAMSR A AR SR RIFZ 4 — M2
AL S TEIXWIRIZ SRR R

ABSTRACT

This paper examines the samfu — a traditional two-piece
garment worn by Chinese women — as both a material artefact
and symbolic medium through which Chinese female labour
has been constructed, represented, and remembered in
Singapore’s popular culture. Drawing on archival materials,
media portrayals, and case studies of independent fashion
brands, it traces the samfu’s transformation from a garment
closely associated with mid-20th century working-class
Chinese women to a contemporary signifier of cultural identity,
nostalgia, and ethical craft. Historically embodying ideals of
industriousness, modesty, and disciplined femininity, the
samfu continues to resonate strongly in present-day narratives
around sustainability, heritage, and ethical production. This
study situates the garment within broader discourses of
gender, ethnicity, and nation-building, while also exploring its
reactivation by contemporary fashion brands to engage with
themes of cultural memory, visibility, and inclusive identity-
making. Ultimately, this paper argues that the samfu functions
as a dynamic cultural signifier — bridging past and present,
heritage and innovation, and local and regional imaginaries. In
doing so, it reveals how such material culture objects
contribute meaningfully to ongoing conversations about
collective identity, cultural responsibility, and sustainable
futures in Singapore and beyond.

HE

RIS R R BRI — (P A — I B R
FREAEES, TERIRARSAHINEERL. 2MHRKISIZHE
BREMF AR BIERERL AR R IARIRILA 5 mhd
BIERIERZS, BERIZAEM 20 M THMBERLIERIRRIE, &%
TALAWINE. FIEBRSECETZHNRIL. ZHEHRETE
5. RS BERRIERTE, HEYAXTRIRSARRE. XEE
FMEIREF=BOEEPISEF=E 1S, FSOFEE TR, HREFA
RIS ZieH, Wiy SR mEEETEeE, B
SRl AIRMMEEESMINERFeR, &L, XXIAH
A EA—TESHIX AT S, ERIESINE. FRS5EIH. &
WS RKIFRR, B ERER ISR NRA B XK
RIBYE RS 7). XA STER AIIFEARRAITIE,

3R (—) BEiHRE

BAEY Shi Chen Fi¥{&
Lecturer, Department of Communications and
New Media, National University of Singapore

IR E AR SRR R

Dr Baey Shi Chen is Lecturer at the Department of
Communications and New Media at the National
University of Singapore. She specialises in
cultural studies, fashion studies, visual cultures,
as well as media and communications. She holds
a joint PhD from the National University of
Singapore and King’s College London, and her
research explores the development of Singapore’s
fashion industry with particular emphasis on
sustainability, social equity, and the industry’s
intersection with cultural policy and urban futures.
Her other research interests include literary and
popular culture studies.

FHEBETMENIMKE LKA EESHIRER
i, ERXWHR. REHHAR. AR UARERS
RRETE. MREMINRE AR SCHETFRHRE
BREFHELZM, HRRRERMKIE~LHNE
RIT, TEXFERSM. HanTiE, URkiZ™
W EXAHE. WHRRRBHRC R, Etthzd
IIEREX PR S KRX AT,
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PANEL 1 SPEAKER

From Underground Sect to Social
Media Spectacle: The Hanfu Jianghu

WERLH =%, IRBR ST HRIIER

ABSTRACT

Hanfu is often seen as a return to tradition, but in practice it
is a jianghu — a world of factions, rivalries, and informal
rules. Borrowing from Jin Yong’'s martial arts sects, the
Hanfu scene reveals multiple orientations: some pursue
historical reconstruction, others embrace cosplay and
visual spectacle, and still others reimagine it as
contemporary fashion. Its rise has been dramatic. Once a
niche interest, Hanfu broke into public awareness through
social media, festivals, and influencer promotion, evolving
into a billion-yuan market where livestream commerce and
visual display drive consumption. These diverse “sects”
often clash, yet together they illuminate the interplay of
aesthetics, identity, and cultural meaning in modern
Chinese society. While China’s Hanfu scene is largely
costume- and performance-driven, | conclude with
reflections on Singapore, where it remains nascent. The
opportunity lies not in imitating cosplay but in cultivating a
distinctive niche: retelling Hanfu through multicultural
perspectives and cosmopolitan exchange, focusing on
textiles as cultural connectors rather than costumes alone.

wE

XRERAANENIESR, BEHIEE— I TRKER. BF
SN, EREREERKRI TR, MREEREHELERE,
ELUABENRRANTE, EERXREEN SR EE,
E BIUBEEAR TR | MUV, 2T IIIRR. TIRFIALHE
[THENRRRE, HEREMSHIARNTE, EE5MEER
RHEThESE, SRBEAR, HMHEETRT SHSEFNER
T, EHRE, IXRE S URENMTASM; TERIK, Mk
AEN R, HENTERHAGINE, MERBIRSEN: 1%
TEXAHEFRRAERNR, HREBRIEAAT,

3R (—) BEiHRE

GONG Pan Pan Z#i}

Independent Researcher in Singapore
HNIRIIFARE

Pan Pan (Hanfugirl) was born in China and raised
in Singapore. She is a researcher, educator, and
artist dedicated to over 2,000 years of Chinese
dress and material culture, and among the few
worldwide who write about them in English for
international audiences. Since founding Hanfugirl
in 2016, she has combined visual storytelling,
research, and styling to make history relatable and
engaging. Her work has been featured by CNA,
The Straits Times, SCMP, and Vox. In 2025 she
established HFG Atelier in Singapore to create
bespoke accessories and garments inspired by
ancient Chinese fashion and craft.

ZiBy (Hanfugirl) £F 5 E, KFHNE, 8%FT
MTZEPERIGSMRXUNHARE. HEE5Z
RelEE, BRIOBARAEFFMARNBIEXEDR
BI Ao WF2016EERITL “Hanfugirl”, E&MMTEHE.
ARSER, LHEEMEAR. FREHMTFCNA
(BULEHRY. SCMPRVox. 20258E1EiiNalIz
HFG Atelier, ZFFUHRRIGS TZ AR, I
METMEZSMARIRNEHERIHS IREE,
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PANEL 1 SPEAKER

Music, Text, and Compositional
Identity in Media/tion: a Study of a
Vocal Composition Fatimah by
Samuel Ting Chu San

IR AREPRNE R, XBS5(FHhS 7!
LT Hi =/ KelfE (Fatimah) 7

ABSTRACT

“Languages...intersect with each other in many different
ways...they encounter one another and co-exist in the
consciousness of real people...They struggle and evolve
in an environment of social heteroglossia.” This paper
focuses on a vocal composition Fatimah by a pioneer
Singapore Chinese composer Samuel Ting Chu San.
Fatimah reveals creative endeavour as an example of the
role of music as a media/tion of socio-cultural influences
through the use of Mandarin text in the context of
encouraging participation among the Chinese community
in post Japanese Occupation in Singapore. Fatimah also
reveals Samuel Ting Chu San’s unique approach to
reflect sonic and contextual imageries unique to
Singapore which strongly influenced the nurturing of
future young composers, musicians, and performers with
Mandarin as text and context

HE

“EBE. USHAENARFIERR. ENERRMENEIR
HIEBHEE. AN ZEIEFINEREERE. #HE
o B BRETFHIMFEAEHERT R =MERER
{Fatimah), {Fatimah) &Il 7 ZF R ENERBIEE SR, BRT
SFRIMAEE @/ 3% (media/tion)” MG, BHEER
TSRS LS - TEEE R INAIB R R AL BE AR
WB5XiEDD, EE T HINEE R MSLAIXIF. (Fatimah)
TEI T THR=HSFHEIERZ - B EREWFHIKIFEN
AERRS5BEERR. X—HERZFNT EEFHR. 5K
RERBENIET, SHNEMEE NN A SIEEN ST
SR BX—eFES,

3R (—) BEiHRE

Eugene DAIRIANATHAN
A

Independent Researcher in Singapore
NI FARE

Eugene Dairianathan was an Associate Professor
at the Visual and Performing Arts Academic Group
at the National Institute of Education, Nanyang
Technological University, Singapore. He is
currently an independent researcher. His research
interests involve interdisciplinary perspectives on
Music and Education and local musical practices
in Singapore most recently. He has also
co-authored First Steps to Music (3rd Edition) for
Primary Music schools in Singapore.

Eugene Dairianathan &+ & 2R FHiNi# i FIE
TARZFENHEFER (NIE) MBS R ESRARAHN
BIBU%, BING, MLURIZFRFRE NSNS
o HMIRMBEIESRERSHENEZENA,
LU RS ERRF I At B R LB, R EE T (First
Steps to Music) (B=Hr) —BEFHMB/NESFR
HE.
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PANEL 2 SPEAKER

From Literati Painting to the Nanyang
Style: The Localisation of Fan Chang
Tien’s Art and Chinese Cultural Identity

MX AR - BEEME L ERS
£ AR

ABSTRACT

This paper focuses on a key figure in Singapore’s art history
— Fan Chang Tien and examines how his artistic practice
serves as an early exemplar of balancing cultural heritage
with contemporary design vocabularies. The study
analyzes how Fan integrated the traditions of Chinese
literati painting with contemporary visual elements inspired
by the Southeast Asian context. Through this process of
“localization,” he fostered a strong sense of cultural
belonging among the Chinese community. This approach
not only marked his transition from “guest” to “host,” but
also vividly illustrates how art mediates identity and social
function within a multicultural society. Fan’s case
demonstrates that even artistic practices from a specific
historical period can become powerful contributors to
national cultural identity, offering valuable insights for
understanding Singapore’s continually evolving cultural
landscape.

mE

FIRERETHIRERE L—IXRBAYEEER, MAIZAR
SKEIE RIAF X WEF SMARITERNE % R, RS
NITEELNARFPEXAEBNESRSEFRBR S RLET
RIPURE, EIXT e RER, NEABHEEERZIN
XA X—IIRERNTEHTM ‘T Bl “E” NEHET,
ERZMBT T ZARMAES THERENSIARSHRT)
B, SEEEA N RIEMR, MERISER LM Z AR, thak
HA—TMERXUEZROENENE, RENEERIIR
BRI T EENA.

R (Z)EHE

"

ZANG Zhuomin S

Visiting Professor, Centre for Chinese Language
and Culture, School of Humanities,
Nanyang Technological University

MK ETRF A FIRPEES XU LIBRFEE

Singaporean Scholar;
Associate Professor, College of Art and Design,
Taizhou University;

Visiting Fellow, Centre for Chinese Language
and Culture, School of Humanities, Nanyang
Technological University;

PhD, Nanjing University of the Arts.

Research interests: Traditional Chinese Culture
and Art Aesthetics.

Principal investigator of national and provincial
social science projects; Published extensively in
core academic journals.

HMIRFE, SRR, aMNFRERGRITFR
BB, mFETRFAXFRPEES UL
AFE; BREAFREL,

HRAR: FEERAX NS ZREFHR.
IRERNERARESIE, HEROBTIARS
Rt
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PANEL 2 SPEAKER

New Chinese Migrants in Singapore
and Xiaohongshu: Digital Hubs and
Cultural Circulation in Global Asia

BFIRA SRR : INAE” PEIFHIK
MRS ‘KN BN

ABSTRACT

Transnationalism and diaspora often frame ethnic Chinese
communities within a “homeland-hostland” binary in
traditional studies, emphasizing heritage preservation and
emotional attachment. The rise of Chinese social media
platforms, exemplified by Xiaohongshu (Red Note), has
redefined these dynamics and their significance. Among
new Chinese migrants in Singapore, Xiaohongshu
functions as a digital hub through which individuals actively
construct cultural bridges, translate meanings, and
generate new transnational narratives.

Drawing on the framework of Global Asia, this study
explores how Xiaohongshu constructs a digital bridge
connecting China and Singapore, facilitating the
bidirectional flow of cultural capital and social ideas,
thereby forming a dynamic process of cultural circulation.
The practices of ethnic Chinese of Singapore on
Xiaohongshu illustrate the micro-level dynamics of
interconnection within Global Asia.

HE

FEBEEIXSBHMAEREIMEAET “HEE-FEEE"
BZTTESRT, BEXUSEEE X AXAERSERER. A
LUNMIBARKNPEMRZEE TS, EEEMINRRTS
REFHXCEMNHNAEESHENNE. i REREX
HE, ERABEERNWES. XERNEHNEFESHEN
EMRNSE. AXET “2IKWH FEIEICT, FiT/ NI
AMEEEEPESTIBRNRFHRR, HoXUEFSHE
SRR, HTAEER. MRS RE NI
ERISERE, 2 “%iJRZII/J‘H” MBS BB ARSI,

R (Z)EHE

FAN Xin SEBf
Assistant Director, Nanyang Centre for Public
Administration, Nanyang Technological University

MIEEFE T AFEF AL B R E B IR K

Dr Fan Xin serves as Assistant Director of the
Nanyang Centre for Public Administration at
Nanyang Technological University (NTU
Singapore). She earned her PhD from NTU,
where her research investigated Singapore-
China relations, with a focus on political
economy, intergovernmental collaboration, and
the dynamics of Chinese migrant communities.

SERTEEIENINREFET AT (NTU) EFEA

EEMRERERK, &Iﬂ?’?ﬁﬂﬂt@ﬁﬁiﬁlﬁc-ﬂ%
BHELIH, HRAREMIRSTENXR, ExR
WHGALTT. BFES 1. UREABRHERBES,
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PANEL 2 SPEAKER

From Lion City to Two Sides of the
Bridge: On the Subjectivity of Singapore
Film Before and After Independence

M UnF) B (FFeImE) | %R IR I Al fe Y
ERFT ISR BB 22 R Y E (AR

ABSTRACT

This paper explores the evolution of subjectivity in
Singaporean cinema across the period before and after
independence, tracing the transition from “Malayanization”
to “Singaporeanization.” In the 1950s, Yi Shui proposed
the concept of “Malayanized Sinophone Cinema” and
produced Lion City (1960), which emphasized portraying
Malayan social realities and fostering cross-ethnic identity
— marking an early form of Singaporean cinematic
subjectivity. However, as Singapore moved toward
independence, Two Sides of the Bridge (1976), produced
by Chong Gay Organization, signaled a shift toward
“Singaporeanization.” In this phase, cinematic subjectivity
became increasingly intertwined with national discourse
and social development, reinforcing the imagined
“Singapore Story.” Through textual analysis, this paper
seeks to uncover the complexities of subjectivity in
Singaporean cinema: it is simultaneously a product of
cultural and political forces, and a reflection of artistic
self-awareness and the tensions of negotiated identity.

HE

X ETEVRIIIRERATRIU A1 ERINEARINEE, R
HEM SR B “Framgi” B2, 1950FR5KiE
H“DRIAEERR RIS, BT (IFHED) (1960) 5213
RN BRI I SE RRATEETRAH AR, A8 T IR EE R
FARRIRNFHAS. AW, MEEMIKERMRI, 19765H
SZHEHIE (FEvRE) NEZENEPEITIEZ A
IR, ERHRIRERBSERIEGENESRBEES,
FRLAGEML “FriRE” NERER. B BR AN, £
EZSTIINRE ERRIRNER T R SBIAT
B, HRRT ZARBRESINRAMENZEKS.

R (Z)EHE

SU Zhangkai #E1E
Associate, Chinese Studies (School of
Humanities and Behavioural Sciences),
Singapore University of Social Sciences

IR KR R R R T

Su Zhangkai is an educator and researcher in
the fields of media, entertainment, and cultural
history. He currently lectures at the SUSS and
serves as a member of the Chinese Programme
Advisory Committee under the Infocomm Media
Development Authority of Singapore. He was
previously a commissioned research fellow with
the Hong Kong Film Archive and Singapore
Chinese Cultural Centre. Zhangkai has authored
and edited several works on film, opera, and
popular entertainment history, including "Agak
Agak — 90 Stories of Wang Sha and Ye Feng"
(2019).

HES, BELFEERXERTRE, BEEBETHR
FUBRAT MRS, AEEIIFRAFEINARM
BHREERFA. MIREIARZHXRFRRHE. R
IR AR AR Z I, FNRER K
RIOFRFRARSMRT R, Bt RBEENIRES
BEFFLRBEXTEERNZERSEN. MIKE
RKEARERRINNTEHER,
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PANEL 3 SPEAKER

The Forgotten Corporal, Singing Cafes,
and Music Matters, Then, and Now

HESH T L. REMMHBESER==% -
FES5HT

ABSTRACT

2025 marks the 80th anniversary of the end of the
Japanese Occupation of Singapore (1942-1945), a period
which ironically for some observers, indirectly created an
awareness of the possibility of music as a professional
career for aspiring musicians. The birth of getai has for
instance been attributed to having originated during the
Occupation period. Drawing upon various sources such as
oral history interviews, memoirs and newspaper articles, as
well looking at the role of a largely forgotten corporal of the
Japanese army during the Occupation, this talk looks at
how music functioned during a period of strife and crisis as
a means of survival and its legacy and relevance of this
experience today.

This presentation is based on research conducted by the
speaker as a Lee Kong Chian Research Fellow with the
National Library Board, Singapore.

mE

20255 R A A NN (1942-1945) £5ER80EFo MR
B, W—ENREMS, XERHNANEEPRRE LR
TAX “BREATIEN" X—AJREERNEE, fIM, Ra
HORRERINAFIBME A S GBHR, ARERIESE S
HRRR, SEORGEIFK. BIZRSIRTIXE, HRT—L
EEMNANLFRBETH B AMEE T EXRAEPHNAE,
TR, B ERE REMEL SR NFEEA]
B, UK —EMES T8 RIS~ 5B

R ERETEFAEFIIRE X EBEERR TR
REAEIPTFHITRIBN S

R (Z)EHE

PHAN Ming Yen ;&BEBEZ

Independent Writer and Researcher in Singapore
IR ERTFARE

Independent researcher and writer, Phan Ming
Yen has been involved in Singapore's art scene
variously as a music critic, journalist, writer and
arts manager over the past 30 years. His writings
has been published by Ethos Books and online in
Quarterly Literary Review Singapore. In his latest
publication, he worked with ballet pioneer Goh
Soo Khim on her memoir, Love Connects: My Life
in Dance (2025). Phan's present area of research
is music during the Syonan period for which he
was a recipient of the National Library's Lee Kong
Chian Research Fellowship in 2024. Together
with his brother, Phan is also co-founder of Thye
Seng 105, a new creative, heritage and
documentation centre in the former tin mining
town of Kampar in Perak, Malaysia.

M ARESERBREETE=TFBEURITA.
BE. FRERZAEEEZZ N EME5MINEZAR
ApER, MHERELRT Ethos Books &
Quarterly Literary Review Singapore £ E¥F&,
EHSRMNERERP, ISBEZFLERREES
1E5ER T {tB9E11Z R Love Connects: My Life in
Dance. &FRZBRIHVERR SIS0 BE R BT HAROHTN
WERAR, HT2024FRMEREBIEFAFIHH
REE, I, 5REKHERGIDT “Thye Seng
105", —RUFSRALESMEIHN NESEN
MEIE. XWEF S5 XXEA O,
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PANEL 3 SPEAKER

Self and the Other: Representation of
Huaxiaosheng in Singapore Theatre

BESthEZE!:
EREEMMKEIZ ERBI

ABSTRACT

Chinese spoken drama or huaju iR in Singapore is often
remembered as reaching its height in popularity during
the anti-colonial period of the 1950s and 60s. The
construction of the National Theatre in the early 1960s
additionally gave impetus for the creation of Singapore’s
own local plays. Chinese-language theatre saw new
experimentation as well as crossovers with English-
language theatre in the 1980s. By the 21st century, the
huaxiaosheng or Chinese-educated has passed into a
historical term or an idealistic stereotype that nonetheless
continues to capture one’s imagination in Singapore
theatre. The power of theatre in negotiating perceived
cultural differences in a spectrum of Chinese identities will
be discussed here.

wE

RAEEERTERIRNAREE —BSE, AP LN
TERESR, ESTNEEE—EEREMNIDIZH. WEIEE
TEIERMB RN E, NMYBMTEXEBEBNEENHT,
WHIRBRISE, BMREFNHSTIRER, I, WEIRIEE
BXZHELURBIRN—KTT, RECOFERVEREXKET
HEREARR. EIT80ER, EERIEIGHkLE, IR
SRIMERR, MEMERERIOURNIAR. XE/HRT “4E
BRAE” 21 BRI B I ER B HIESH SRR,
WfEfE ‘B 5 “ithE” ZEESIAM,

R (Z)EHE

WONG Chee Meng #7853

Independent Researcher in Singapore
MNIRIIFARE

Wong Chee Meng graduated in Chinese Studies
from the National University of Singapore, and
completed his masters and PhD degrees in
heritage studies at the Brandenburg Technological
University Cottbus-Senftenberg, Germany. He
was a postdoctoral fellow in literary and cultural
studies with the Nanyang Technological University
between 2014 and 2016. He has lectured in
various capacities in Chinese cultural history, film
studies and visual studies, and published books
on Singapore’s cultural memory relating to historic
districts such as Chinatown and Singapore River.
He continues to research on various topics today
related to 20th-century Chinese history, urban
landscape and multiculturalism.

BT, FRERLFHIRELIAFFNER, EiEt
EEH=BEE T AAEREFHL. #1118
TSR B A S B = 5B ITIEIN
&, BEG, —EANRFETIAFELEHRRR. EF
CIRARKR (A KB EXHTE), BRI EL
BEUELURSIE,. EREFRE, FRNMELAEEX
4=z
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PANEL 3 SPEAKER

Tropical Pop: Cross-Boundary Branding
and Cultural Identity in Singapore

PHRIT AIKEYES SR ek S5 LR

ABSTRACT

This presentation explores how contemporary branding in
Singapore reinterprets Pop Art aesthetics through local
cultural symbols, creating a new form of “Tropical Pop.”
Drawing on marketing, art, and media perspectives, it
examines how art, fashion, and consumer culture
intersect to construct cultural identity and brand
narratives. Using case studies including PHUNK Studio’s
cross-cultural collaborations, POP MART’s Singapore-
specific campaigns, and JJ Lin’s Web3 ARC community,
the talk investigates how global pop languages are
localised through Singapore’s everyday visual lexicons —
HDB blocks, hawker culture, kopi cups, Singlish, and
Merlionimagery. It considers how consumer engagement,
social media, and experiential marketing co-create both
cultural and economic value. The presentation argues
that Singapore exemplifies a model of cross-boundary
branding, where artistic expression, marketing strategy,
and local culture co-evolve. “Tropical Pop” becomes both
a conceptual framework and a practical lens for
understanding the negotiation of global trends and local
identity in media, art, and fashion.

wE

RIS S K R a4t L RF S Efrie R
TITEARERE, SlEH M “RERT k. FaTHE
H, ZASRENNA, BHEONEA. MiESHEEX KN
FIEERLR, HFRRMEIARSmERE. B T
EMBEXAEE. ERBREMIREHER, MURMENR
ARCHEEFRGIMR, FEREZRLIRITESWABIH
INKEY B SRS B R X \IRSAL. HIiEF. Singlish
S58RNMER - R, EH—PRIVERESS, #HX
BASERAEFHNARREX NS EFNE. EHAA,
HIRET 7 — s R a2 sseR, FitdiEd, 2
AREEHRBR SRR, “RERIT FMUE—
TEERAESR, thE—MIEIA, ALUERLRIRSALIA
FIFERE. ZASHNEPNERSHE.

R (Z)EHE

WANG Yue T34
Head of Programme, Doctor of Business
Administration, School of Business,
Singapore University of Social Sciences

IR R RFE L ERE TR FE

Associate Professor Wang Yue is a marketing
scholar and program head of the DBA program at
the Singapore University of Social Sciences
(SUSS). Herresearch focuses on digital marketing,
consumer behaviour, technology adoption, and
social media. She is passionate about exploring
how art, fashion, and media converge with
marketing to shape consumer culture and cultural
identity. In addition to her academic work, Prof.
Wang engages in cross-disciplinary creative
projects, including award-winning short films.

FTHEIHER, THEHEFE, BN MRARAS
(SUSS) &L EEE+L (DBA) H A s Ao IR
TLRSHFER. HEETH. BRNASHRE
FEGE, WARTRITEAR, HE. BENA5E
FHIRE SRR, HREBSHEXMSXLIAR, BER
M5t EERITRRSSBMALIZIE, HEE
T ZEBIRRAEF
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