Conference Programme and Abstract
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“Popular Nanyang: Re-thinking Chinese Cultures in Post-war
Singapore and Malaya/Malaysia” International Conference

“WATHIVE: EARERIEHT DA HIRASCAL” ERRTFT &

Located in the heart of Nanyang, Singapore and Malaya/Malaysia are well-known sites of
vibrant Chinese cultural production. After World War II, alongside literature written by
intellectuals, other cultural forms with wider appeal have enriched the everyday lives of
Chinese in Singapore and Malaya/Malaysia. From mass publishing, to theatre, to radio
broadcast, to film and television, the less-studied mix of old and new media technologies were
entangled with complex commercial and ideological concerns. Playing host to a dynamic
ensemble of media ecologies enlivened by multiple languages and Chinese topolects,
Singapore and Malaya/Malaysia jointly offer a special site to reconsider what it means for
culture to have been — or have become — “popular” from 1945 to the 1970s, when “Nanyang”
struggled as the most suitable geographical term to frame what later became known
as “Southeast Asia”. Featuring international scholars and local experts, this bilingual
conference aims to reclaim the significance of diasporic and local Chinese popular culture for
both social memory and scholarly research.

An international conference co-organised by the Department of Chinese Studies, National
University of Singapore, and Singapore Chinese Cultural Centre.
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Conference Details

2SS
Dates: 11 & 12 November 2023
Time: 9am to 6.30pm
Venue: Singapore Chinese Cultural Centre Recital Studio

Level 6, 1 Straits Boulevard, Singapore 018906
Language:  Mandarin & English

Fee: Free
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Day 1 F—KR
11 November 2023, Saturday 20234 11 H 11 H, BHi/

Time Description

09:00 — 09:20 | Welcome Address
FrEERE

Low Sze Wee, CEO, Singapore Chinese Cultural Centre
XA, Ernd e D S

Ong Chang Woei, Head, Department of Chinese Studies, National
University of Singapore
EEM, HrnE R SR F AR

Xu Lanjun, Conference Convenor, Associate Professor, National
University of Singapore

WA, XWAEN , OIS E LR SR R #ER

09:20 — 10:40 | Keynote Speech | Bilingual
EFEY | W

Chua Beng Huat & Yung Sai-Shing, National University of Singapore
Habitus of Popular and Pop Culture Consumption

GRS A, B R 37K
KRAREFAT AT 9% 2 A5 >

10:40 — 10:55 | Break

AR
10:55 — 12:40 | Panel 1: Audio-Visual Culture | Mandarin %
Bk (—) « MIFSCAE | =

Panellists | Yung Sai-Shing & Yap Soo Ei, National University of Singapore
N Chua Boon Hean and the Shaw Brothers: Transmedia Career of a Teochew
Wenren in Colonial Singapore

B R ER, BTN E KA
B LGRS A SONAERINI N “#5 57 2




Yeo Min Hui, Nanyang Technological University
Transnational Stardom and Popular Nanyang: The Case of Chong Sit Fong

MR, MEE TR
EEEV RIS “CRATREE” - ETITHHEE

Yap Soo Ei, National University of Singapore
From lItinerant Artistes to Cultural Intermediaries - Evolution of Gewutuan
in Singapore and Malaya (1930s-1960s)

&7 F, BNy E S KA
MR SNBSS F A3 1930 & 1960 “FACHT D ik i A i) & B 527

i

13:00 — 14:00

Lunch
4

14:00 — 15:45

Panel 2: Between Print and Non-Print Media English

BR (2D« HIRIGENS3HA S

Panellists

=P

Xu Lanjun, National University of Singapore

Tabloid China: Gossip, Vernacular Socialism and Yeh Teng Pao (1949-
1958) in Post-war Singapore and Malaya

TR, BN E LR

ARHE: RE, B XNEE R X (RITHRD)  (1949-
1958) 7T

Wang Xiaojue, Rutgers University
The Sounding Body of Yue Ou in Postwar Popular Nanyang

FBeEk, PR
W K. S5 A3 R PR AR AL

Shen Shuang, Pennsylvania State University
Rethinking Literary Realism from the Perspective of “Nanyang Popular”

X, S 52 A7 R JE WM 37 KA
M “HAT R RIB LS T

15:45 - 16:00

Break
ZRER




16:00 - 18:10

Panel 3: Audio-Visual Culture 11 English
Bk (=) « A 1 P

Panellists

= PN

Seng Guo-Quan, National University of Singapore

Between Hollywood and Hong Kong: Nationalising Nanyang Chinese
Popular Culture on Early Singapore Television (1963-1979)

5 1)1 S AN

IFoRIG 5 EFEE R SR Al B R ERAT S A 4k

Goh Song Wei, Wong Hei Ting, National University of Singapore
The Production and Circulation of Sinitic Popular Music in 1950s and
1960s Singapore

RANTE S BERGT, BN E AL KA
1950 55 1960 S AUH I teiF AT & AR 2L 5L HR

E.K. Tan, Stony Brook University
Popular Nanyang and the Construction of a Pluralist Sinophone
Community: The Case of Rediffusion Singapore

Mrorom, LN KFEAE I
2 JUHRTEE RAL T N SR IR W s

Wong Yee Tuan, New Era University College

The Rise of Cinema Culture in Malayan Towns and the Chinese Towkays,

1920s — 1960s
TG, T IT R
1920-1960 FEAX 5 e W AE i) 5 ok 54 A\ Sk

18:10

End of Day 1
A

18:30 —20:00

Conference Dinner (for invited guests)
Wi er (255




Day 2 FR

12 November 2023, Sunday 20234 11 A 12 H, BHR
Time Description
09:00 — 10:00 | Keynote Speech Il *Presentation via Zoom English
FEEYE 11+ 26 L e

Caroline S. Hau, Centre for Southeast Asian Studies, Kyoto University
Popular Culture in the Time of Greater Nanyang

FEZEYe,  H A SR AR 5 ML FE BT
K AR KA/ AT SCA

10:00 — 10:15 | Break

A
10:15 - 12:00 | Panel 4: Print Culture | English
BR (M« WK | B TE

Panellists | Wei Yan, University of Hong Kong
W AN The Distribution and Reception of Detective Literature in Singapore and
Malaya/Malaysia from the 1950s to the 1970s
B, HHBKE
RSB SCEAE T+ 2B AR S X AL R 42

Kenny K.K. Ng, Hong Kong Baptist University

Cold War Geopoetics: Narrating Nanyang in Hong Kong-produced Story
Paper

FE b, FHHR R
AR MR D UARD)  HE R EERUA

Song Weijie, Rutgers University

Enclave, Placeness, Topophrenia: Jin Yong, Nanyang, Chivalrous
Psychogeography

REA, Dy

KHb, ML, R M. SR, RMTE, POCOERHLIE

12:00 — 13:00 | Lunch
P




13:00 — 14:45

Panel 5: Academic and Non-Academic Partners Mandarin

Bk ()« RESEFES) i

Panellists

= PN

Sim Chuin Peng, Deputy University Librarian, NUS Libraries

The Singapore-Malaysia Special Collection at the National University of
Singapore Libraries: A Case Study on Chinese Popular Culture Materials
AR, BN B S R T I T

I FE A7 K S B BT SR PAHR SR ARSI BT R g

Su Zhangkai, Independent Researcher

Writing a History of the Entertainment Scene in Singapore and
Malaya/Malaysia: Stories of a Local Collector

JrEAE, AL O

NHT LIRS Py s AU SR

Liang Peng, Mediacorp Radio Capital 958 DJ & Producer
Radio Broadcasting in Singapore Across Different Time Periods

JLF, 958 W MIE g TS L FF A
HIRA A )

14:45 - 15:00

Break
AR

15:00 — 16:45

Panel 6: Print Culture 11 English
TR (%)« WS 11 HEiE

Panellists

A=

Chan Cheow Thia, National University of Singapore

Popular Crossings: Lin Chen and his Bifurcated Editorial Practice in 1950s
Singapore and Malaya

RS, BN LR

BOSGEE: MR IRAR/IRAT A G B 1950 AEAGHT S f XU 2 1 S

Jessica Tan, Lingnan University

Writing Melodrama in a Manichean World: Rethinking Huang Ya as a
Popular Fiction Writer

PRANDC, Arikie B oK

AL SRERAT /N DRI B s S R AL A S A IR 3

Show Ying Xin, Australian National University * pre-recorded
presentation

Love, Sexuality and Women in Yao Zi’s Fiction during the Anti-Yellow
Culture Movement




SRR, RV [ 37K 5 A i (F5%)
I3 H) PR S P/ RS ATk

16:45—-17:45

Roundtable Discussion English

B ST i EAE

Panellists

L A=JN

Shelly Chan, University of California, Santa Cruz
The Nanyang as Southeast Asia: Conflations, Losses, and Traces

BRERE, N K2 3 T A

Jeremy Taylor, University of Nottingham
“Chinese Affairs” in Malaya: Colonial Knowledge Production and the
Study of Chinese Culture During the Emergency

A, FER T IO
DRI AT« R AR R AR
AL

17:45-18:00

Closing Remarks

ISYeros

Xu Lanjun, Conference Convenor, Associate Professor, National
University of Singapore

WA, XWAEN , OIS E LR SR R

Chan Cheow Thia, Conference Convenor, Assistant Professor, National
University of Singapore
MIEFE, SWAHEEN , #FrinskE LR S R R EER

18:00

End of Day 2
A




Day 1 F—R
Keynote Speech FEEY

Habitus of Popular and Pop Culture Consumption

KRG RAT SCAGTH 32 2 151 >

CHUA Beng Huat & YUNG Sai-Shing
National University of Singapore
R AR
AN FE 37K

ABSTRACT

Nanyang is a China-centred geopolitical term. Before decolonisation and political
independence, ethnic Chinese in colonised Southeast Asia were oriented towards their country
of origin, as there were no local nations to invest affectively. In Singapore, Chinese children
were educated in community-funded, Mandarin-medium, primary and secondary schools that
were modernist in orientation. The Chinese population was thus broadly divided across
generations and literacy levels: older, largely illiterate migrants from China and younger local-
born, Mandarin educated generations, although the literacy level did not exceed high-school
education. Cultural consumption replicated this division. Analytically, I make a distinction
between popular culture which refers to the culture of everyday life of the masses, whereas pop
culture is constituted by commercially produced, profit driven entertainment commodities,
with short self-lives. In practice, popular culture was accessible to both groups. The older, non-
literate individuals were more embedded in “traditional” cultural consumption, while the
younger literate had a tendency to progressively distance themselves from it. In pop culture
consumption the two groups were divided by a linguistic difference. The older non-literate had
access to radio broadcasts and films in dialects, while the younger literate had the additional
access to Mandarin language programmes and products and, self-directed reading
culture. Building on autobiographical experience and practice and positioning myself as one
who straddled the two sides of the generation-literacy divide, I will make an oral presentation
of the popular and pop culture spheres during the 1950s till end of the 1960s.

WE

AR — A L B O R EUR SR TE 2 RAL RIS IS B R HF 2 BT, BT i
SRR IR [ R AT DAHEAT o IS VR 20 K P T B RO ) B8 N BE 22 ST 1) 2 pH A b
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MRAERD) DR E, WA NALRE AT 582 70 O RS — SRR EKA,
REFARZEHENTEBR; 7 KLFERN. AR HAFRZEREFN AL
AT SR B A B B E . BFHIARNXFER S, HEH TR 30
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fr3cfe”  (pop culture) , RIF IR Z KA HHEAEGKISCA, 11052 F i
WA BRI Dy S R IR AR R o, RO R dr o SR, S 20 R P AR AT



Af DA B R A A . P ER R SRZ BB R NEZ RUTRIE “1857 3CALH
PWrh, MERR S 32 ECE B M R T2 8 B IR ST O . X AR L R RS
B R ZE A “CRAT O RIFE AR, NRFRERERAIRT TS %
e BB, MRFRFERANT LA E 2%, W HEEETH ., @l reE >
&, BEEHEBIDNGKRH K, 05 E BN NSRS 5 W,
44 1950 fFEARE 1960 FACKAIRA S IMAT LA SRR

ABOUT THE SPEAKER

Chua Beng Huat is a Singaporean sociologist whose research interests include urban and
housing policies, political economy of Singapore, consumerism and popular culture in Asia.
He joined the Department of Sociology at NUS in 1986 and was appointed Provost Professor,
Faculty of Arts and Social Science, in 2009. His publications include Liberalism Disavowed:
Communitarianism and State Capitalism in Singapore, Structure, Audience and Soft Power in
East Asian Pop Culture, Life Is Not Complete without Shopping: Consumption Culture in
Singapore, Political Legitimacy and Housing: Stakeholding in Singapore, and Communitarian
Ideology and Democracy in Singapore. He is also a founding co-executive editor of the Inter-
Asia Cultural Studies journal.

YR fE St

SRR N4 258, WO A I T 545 BUR . BniEne 25
TPV B CERAT . AT 1986 SR I E ALK A R, BAE R AT,
T 2009 EAT A N E K CEBEH SR AR BSK . M FEEMRE  Liberalism
Disavowed: Communitarianism and State Capitalism in Singapore, Structure, Audience and
Soft Power in East Asian Pop Culture, Life Is Not Complete without Shopping: Consumption
Culture in Singapore, Political Legitimacy and Housing: Stakeholding in Singapore, and
Communitarian ldeology and Democracy in Singapore. fti /& 67 Inter-Asia Cultural
Studies ] £ w2 —.
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Panel 1 Bk (—)
Audio-Visual Culture | P AL 1

Chua Boon Hean and the Shaw Brothers:
Transmedia Career of a Teochew Wenren in Colonial Singapore

BXZ 5SS : —ArBIMSCAFESIEK “BSR” &5

YUNG Sai-Shing & YAP Soo Ei
National University of Singapore
AL AT
AN [ 37K

ABSTRACT

Chua Boon Hean (1905-1995) is a remarkable and unique figure in the cultural history of
Singapore. Born and educated in Chao’an, China, Chua emigrated to Singapore in 1927 and
subsequently joined the local entertainment industry, making lasting contributions over his
half-a-century career, most notably with the Shaw Brothers.

This paper sets out to present the career and artistic pursuits of Chua Boon Hean from two
perspectives. The first half of the paper examines how a Chinese wenren (man of letters or
cultural elite) chose to enter and develop his career in the entertainment industry of Singapore
and Malaya. This is not new in Chinese history as cultural historians like Yu Ying-shih and Ho
Ping-ti have long paid attention to the interactions between shi shang (literati-merchant) culture
in Ming and Qing dynasties. Works by Catherine Yeh and Christopher Rea have also
highlighted the concepts of “yangchang caizi” and “cultural entrepreneur” respectively as they
analysed changes in social status of Chinese traditional literati of late Qing and noted how this
new group of cultural elites were engaged in the professions of publishing and entertainment
in Republican Shanghai, after the abolition of the civil examination in 1904. The second half
of the paper traces the various literary/creative outputs by Chua Boon Hean where the multi-
racial and multi-cultural environment of Singapore and Malaya inspired him to devise a
transmedia strategy. Facing fierce competition from his rivals, this strategy became critical in
laying the foundation to success for the Shaw Brothers” Malay film productions in Singapore
during the early 1950s.

WE

% (1905-1995) f& T N S AL S E— A AN M ARF NP AR AR AT R A ) 4
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SEARHI I RT3t o A FRAE TN (1 By R L EE A B3 5E 1T R A (X B i o

ABOUT THE SPEAKER

Yung Sai-Shing is currently Professor in the Department of Chinese Studies at the National
University of Singapore. He teaches courses such as Chinese drama, society and culture in
Ming China, and history of Chinese literature. His research interests include the history of
Chinese opera in Singapore, Hong Kong literature and film culture in the 1950s, Chinese
literature and print culture and others.

YEZ
FA MBI IUE AT WO E SRR, S BRI 53 L

[ SC SRR . WU OB RN e o i 52 o H AR I SCE S R A
[ S 5 RO R
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Panel 1 Bk (—)
Audio-Visual Culture | P AL 1

Transnational Stardom and Popular Nanyang:
The Case of Chong Sit Fong

EEHERAE “WTEE” « EEFHIMR

YEO Min Hui
Nanyang Technological University
7L
R R TR

ABSTRACT

Dubbed the “Queen of Amoy-dialect Cinema”, Chong Sit Fong (325 75) was undoubtedly one
of the most — if not the most — famous star in Amoy-dialect film history. Born in Singapore,
Chong’s fame shot throughout Taiwan and many parts of Southeast Asia during the late 1950s
and 1960s. Taking a close look at her far-reaching stardom, this paper argues that the
malleability of Chong’s star image contributed in no small part to her transnational fame during
those politically-charged times. Interrogating the construction of her star image through
examining different media texts, this paper demonstrates how, at the peak of her film career,
Chong simultaneously embodied different kinds of Chinese national and local identities. This
capacity to be simultaneously inscribed with seemingly contradictory ideologies gave Chong
the ability to circumvent geopolitical divides and uncertainty in a shifting world. | then go
further to suggest that the case of Chong’s stardom introduces a salient angle to rethink the idea
of “popular Nanyang”. “Popular Nanyang” is here manifested as the capacity to simultaneously
embody, or negotiate with, varying ideological and identity formations that were proliferating
across Chinese-speaking worlds in the 1950s and 1960s. This potentially creates a window of
opportunity to interrogate, more rigorously, the concept or phenomenon of “popular Nanyang”,
especially in the context of the tumultuous 1950s and 1960s. In particular, the internal
complexities of transnational Chineseness revealed through Chong’s case potentially bring the
discussion of “popular Nanyang” away from oft-cited traits of localisation, such as cultural
creolisation and acclimatisation, which characterise the now-familiar discourse of Nanyang
colour/flavour (F§VE ).

WE

FER TSN “Hihig)a” , A8 20 el 50 FAUEHIE 60 FRLM R MM ETE.
ASCEAAE UM BB TR, T T 7 e S R Ty . 8 SR RS ALY
— PR, ACKiEN, EEFNUERRAEREBUASZ MR, B R “H
fik” WThee. wEEE “AHBPE” (B MRERAY, WRECZHRE S KA
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ABOUT THE SPEAKER

Yeo Min Hui is assistant professor at the department of Chinese, Nanyang Technological
University. Her research focuses on Asian film and cultural history. Her first monograph, Our
Cinema, Our Home: Amoy-dialect Cinema and Dialect Identity Transformations in Singapore

and Malaya (1948-1966) [FAITM R, AR EiEHZ5H S EE S 0 12
(1948-1966 #F)], was published in 2020.

=yl
P B SR T ISR R e B KA P SO R BB, W R M R 5 S e
W2 — AT (AT RS, AT EiEEE 5 S EE SR (1948-

1966 ) ) T 2020 Ftt, /TS BIVE R SRR R e R D S
Ao
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Panel 1 Bk (—)
Audio-Visual Culture | P AL 1

From Itinerant Artistes to Cultural Intermediaries —
Tracing the Evolution of Gewutuan in Singapore and Malaya (1930s-1960s)

MIRSTEABISCHFAE: 1930 & 1960 ERFITHEAM R B S5TT

YAP Soo Ei
National University of Singapore
T H
o )IE e AN

ABSTRACT

The history of gewutuan (literally song and dance troupe) has largely remained obscure as this
vernacular form of Chinese popular culture involving live performances of music, song, and
dance, was generally perceived as ad-hoc commercial events “revived” during special
occasions such as the Hungry Ghost Festival in Singapore and Malaysia. Yet, its beginning can
be traced to the spike in demand for mass entertainment in the 1930s and 1940s; its popularity
sustained way beyond the end of the Second World War and continuing up till Singapore’s
independence in 1965. Given its longevity, the gewutuan was initially perceived by the
government as a form of “yellow culture” which was considered detrimental to a youthful
population, and only recently reframed as one of the many forms of intangible cultural heritage
in Singapore. This change in the “official narrative” on gewutuan however, fails to give enough
attention to the role of folk artistes as creative agents (cultural intermediaries) and their
innovative strategies for survival throughout the 20th century. By tracing the genealogy and
evolution of gewutuan, this paper proposes that the movement of these folk artistes becomes
critical in maintaining the emotional bonds across diverse Chinese diasporic communities and
facilitating an informal consensus on what constitute the geographical boundaries of
Nanyang/Southeast Asia, impervious to the Cold War politics in the region.

WE

FEVFZ 8 AR ARSI, aPER] (BF RO G ) JURERFIRATIR,  dn it IR S
o e IR 28 IR ) — R R s B, BRI TR S SR R IR RS oIk, R, BE
& 1930 £ 1940 FACRAN TR TR IHAE, A0 B Mk & ik a2, Haz
K IR SE AR T — ELRFEE S 1965 SFF IIBIML 2 J5 o B ARARGR AL RS m 8 4
BFIRD TN — R “sREscL” , REFHFFEEEARN “Wirce” , HE, £ 2019
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ABOUT THE SPEAKER

Yap Soo Ei is currently research fellow at the National University of Singapore. She completed
her PhD dissertation on Migration and Film Industry: Chua Boon Hean in Singapore with the
Department of History in Hong Kong Baptist University in 2020. Her research offers a study
of the different participants involved in the film industry in Singapore before 1945 and
demonstrates how the industry gradually developed into an inter-locking “business of culture”
during the early 20th century. She has published articles in Asian Culture and Router: A
Journal of Cultural Studies and contributed chapters in Chan, Ying-kit and Hoon, Chang-Yau
eds. Contesting Chineseness: Ethnicity, Identity, and Nation in China and Southeast Asia
(Singapore: Springer, 2021) and Kwa, Chong Guan and Kua, Bak Lim eds. A General History
of the Chinese in Singapore (Singapore: World Scientific, 2019).

((=iib]y

-7 5 L B AR R Py s AR, BT IR I [ S K R ORI T . EEEEAT
MBS RN L ARSI P SRR B SR TR CE KRR T

(STt y PR (SCAerse ) ST, i e FEWILSRYE  Contesting Chineseness:
Ethnicity, Identity, and Nation in China and Southeast Asia (Singapore: Springer, 2021) PL &
A General History of the Chinese in Singapore (Singapore: World Scientific, 2019).

16



Panel 2 Bk (=)
Between Print and Non-Print Media BRI A 5 HoAh

Tabloid China: Gossip, Vernacular Socialism and Yeh Teng Pao (1949-1958)
in Post-war Singapore and Malaya

MNEFE: RS, BEHESFEUNREF DX (RITIRY (1949-1958) FHA

XU Lanjun
National University of Singapore
(V)
Hr NI ALK

ABSTRACT

In the post-war era of Singapore, a vibrant tabloid culture emerged, giving rise to more than 40
Chinese-language mosquito newspapers with varying political affiliations between 1948 and
1958. Utilising newly discovered archival materials, original newspapers, and memoirs, this
research delves into the origins and evolution of Yeh Teng Pao. This publication, with the aim
of entertaining and amplifying the voices of grassroot society, presented a unique blend of
“yellow” and “red” cultures. It featured not only entertainment news, sometimes bordering on
the scandalous, but also popular literature, insights into local politics, and recent updates tied
to the newly established “red China”. Amid rumours of covert support from the PRC, the paper
faced government bans before its 1958 shutdown. The in-between nature of Yeh Teng Pao,
often characterised as “opportunist” in colonial records, raises the question of how its
tabloidization kept a balance between entertainment and politics, the private and the public
when local and regional Chinese communities were embroiled in decolonisation and nation-
building. In particular, this paper analyses how Yeh Teng Pao dealt with socialist China by
using “gossip” not only as one linguistic specifics of its tabloidization process, but also as a
coping mechanism to survive the British colonial authorities’ censorship system, and as a
didactic form to vernacularise or even trivialise radical political messages for the mass
readership. Therefore, this study reveals the plural/fluid, fragmented, and ironic nature of the
contested term/zone of “popular culture” in post-war Singapore, as it seeks to provide a more
nuanced answer to the question of the “China factor” in shaping Sinophone Southeast Asian
nationalisms as well as their visions of a new Malayan culture.

WE

AE FEINBEREN 1 /N SCAL I — R 25 M, (XA 1948 E 21| 1958 E Al tHEL 1 40
2 AN FBUA WA AR SO . AR SCREAT I FE RS 5 AR5 SORTRHZ S5 AR 5%
MRHRTE CBOTHRD) ZREMATAR . X/ IMERE R IR KA A RKREFERR S, A
AR (BN E) , UG, X S EaE F 45 1R WA
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WA ARG R 5 E0A, LR AN S 2300 2 A JRFFF0T . AR SRR RTE
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ABOUT THE SPEAKER

Xu Lanjun is Associate Professor in the department of Chinese Studies at the National
University of Singapore. Her research interests include modern Chinese literature and film,
cultural histories of children and youth in modern China, and China-Southeast Asia cultural
connections in post-war period. Currently she is working a book project on the transregional
cultural connections between China and post-war Singapore and Malaya, focusing on literature,
film and print cultures. Publications include Chinese Children and War: Education, Nation and
Popular Culture (Peking University Press 2015) and Chineseness and the Cold War: Contested
Cultures and Diaspora in Southeast Asia and Hong Kong (co-edit with Jeremy Taylor,
Routledge 2021).
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The Sounding Body of Yue Ou in Postwar Popular Nanyang
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WANG Xiaojue
Rutgers University
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ABSTRACT

This paper examines the decline of Yue Ou in post-war Singapore and Malaya/Malaysia and
its implications for the changing dynamics of popular culture and media ecology in the region.
Originally a form of Cantonese ballad, Yue Ou gained immense popularity among the Chinese
diaspora in early decades of the 20th century, serving as a means of cultural affinity and
expression. Published primarily in Chinese newspapers such as Lat Pau and The Union Times,
Yue Ou transformed from a platform for personal sentiments into a venue for commenting on
a diverse range of topics, including local news, political events in mainland China, and global
affairs. However, its popularity began to wave in the 1940s.

While the existing scholarship largely focuses on Yue Ou’s written form blending classical
Chinese, Cantonese and vernacular Chinese, this paper attends to its dual nature as both
acoustic and literate intersecting print culture and sound media. Centring on the sounding body
of Yue Ou, | ask Who performs it? Who listens to it? Who vocalises it? [ argue that Yue Ou’s
inherent tension between orality and writing contributes to its demise in post-war Nanyang
amidst the rapid rise of technological media such as radio, which appealed directly to the
aurality of people and shaped a new auditory subject. A sonic and media archaeological study
of Yue Ou also sheds light on the intricate entanglements between a May Fourth notion of
monolingual nationalism, localised dialect nativism, and emerging multi-ethnic Malayan
nation building movements.
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ABOUT THE SPEAKER

Wang Xiaojue is Associate Professor of Chinese and Comparative Literature and Director of
Graduate Studies in Comparative Literature at Rutgers University. Her research interests are
modern Chinese and Sinophone literature, cultural Cold War studies in global Asias, Chinese-
German intellectual connections, cultural memories, film and media studies, and comparative
literature. She is the author of Modernity with a Cold War Face: Reimagining the Nation in
Chinese Literature across the 1949 Divide (Harvard University Asia Center, 2013) and is
completing her second book, tentatively entitled The Edges of Literature: Eileen Chang and
the Aesthetics of Deviation, which charts the Cold War cultural geography in the transpacific
and global Asias. She is also the Chinese translator or co-translator of Jurgen
Habermas’ Strukturwandel der Offentlichkeit, Horkheimer Reader, Andreas Huyssen’s After
the Great Divide: Modernism, Mass Culture, Postmodernism, and John
Fiske’s Understanding Popular Culture, among others.
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Rethinking Literary Realism from the perspective of “Nanyang Popular”
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SHEN Shuang
Penn State University, USA
X
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ABSTRACT

Sinophone Mahua and Xinhua literary critics and historians have famously refused to engage
with popular forms on the polemical level: one recalls the denunciation of popular literature of
the “Mandarin Duck and Butterfly” school in the 1930s; or the criticism of the Hong Kong
brand of pulp fiction and dime novel in the 1950s; or the brandishing of “Chun Wen Xue” as a
trademark for Mahua modernism. That does not mean, however, that literary practitioners
completely abandoned broadly defined popular culture. For instance, a 1951 short story
“Xinjiapo Wudingxia” (Under the Eaves of Singapore) by the iconic realist writer Miao Xiu
draws upon popular and folk culture as a device of characterisation — the male protagonist who
is a pickpocket is an avid consumer of pornographic magazines, while the female protagonist
who is a newcomer to the city finds her worldview shaped by Cantonese opera. The short-lived
romance between the two characters is mediated through both Chinese and Western films such
as The Lady of Camellias and The Spring River Flows East. These details suggest that popular
mediascape and literary ecology are not polarised, nor should we consider the boundaries of
various media forms — print, visual, and operatic — as strictly delineated. What kind of
provocations does the “Nanyang popular” present to the project of rethinking literary realism
as discourse and practice? Revolving around this central question, my presentation argues that
it is possible to consider literary realism as itself a form of “Nanyang popular” since literary
realism is defined, just as with other popular forms, in terms of literature’s popular appeal and
emotive power.
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ABOUT THE SPEAKER

Shuang Shen is an Associate Professor of Comparative Literature and Asian Studies at Penn
State University. She is the author of Cosmopolitan Publics: Anglophone Print Culture in
Semicolonial Shanghai (Rutgers, 2009) and co-editor of a special issue of Social Text on
“China and the Human” (2011 and 2012) and a special issue of Verge on “Asian Urbanisms”
(2015). She has published articles and essays in Comparative Literature, MLQ, Modern China,
MCLC, PMLA, Xinmin Weekly (in Chinese) and Wanxiang (in Chinese). She is currently
working on a book project that studies trans-Pacific circulation of Sinophone literature during
the Cold War period.
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Between Hollywood and Hong Kong: Nationalising Nanyang Chinese Popular Culture
on Early Singapore Television (1963-1979)

KRB EEBZIE: FIAFTIN AL EREERAT SLRIA 4L

SENG Guo-Quan
National University of Singapore
Jil [ R
Hr NI ALK

ABSTRACT

Television exemplified two connected tendencies in modern industrial living: mobility and the
self-sufficient family. It was a capital-intensive public technology that “served an at once
mobile and home-centred way of living” (Raymond Williams 1990 [1975], 26). Inheriting the
British public service approach to broadcasting, Singaporean leaders, nevertheless gave it an
unapologetically partisan twist. All media, including television, were made to serve the goals
of nation-building. As a capital-intensive form of public technology, however, television,
especially its more popular formats of production and consumption, proved hard to harness for
ideological purposes.

This paper shows that while the Singaporean government was able to quickly set its own
agenda in the production of news and talk shows, its dependence on Hollywood and Hong
Kong for film, drama and variety shows proved to be harder to wean off from. Until the 1980s,
ethnic Chinese Singaporeans turned on their television during their leisure hours to be
entertained by Hollywood and Hong Kong (and to some extent Taiwanese) programmes. This
study examines a relatively unknown governmental attempt to localise Chinese entertainment
programmes between 1968 and the mid-1970s. It argues that local television producers
mobilised local cultural sectors to produce variety shows and drama that managed to stave off,
to some extent, their Hong Kong-made competitors. This early attempt at nationalising Chinese
television production, including lessons from its failures, paved the way for the “golden age”
of Chinese language television during the 1980s.
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ABOUT THE SPEAKER

Seng Guo-Quan is Assistant Professor in History at the National University of Singapore. He
researches the history of the Chinese in Southeast Asia, with special interests in Gender and
Sexuality, the History of Capitalism, and Empires and Decolonisation. His forthcoming book,
Strangers in the Family: Gender, Patriliny and the Chinese in Colonial Indonesia (Cornell
University Press, November 2023), historicises the experience of women within the shifting
structures of intimacy and marriage among the Chinese in Dutch colonial Indonesia since the
early 19th century. His articles have appeared in Comparative Studies in Society and History,
Indonesia and the Journal of Chinese Overseas.
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The Production and Circulation of Sinitic Popular Music in 1950s and 1960s Singapore
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GOH Song Wei & WONG Hei Ting
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ABSTRACT

Following the establishment of the People’s Republic of China in 1949, Chinese (popular)
cultural production moved outside of the Mainland; Singapore was a destination. The inflow
of capital and talents led to an expansion of the local entertainment-related industries, such as
getai performances, radio broadcasting, and music recording. Profit-oriented in nature,
gramophone companies recorded popular music in Singapore in different Sinitic languages,
including Amoy, Cantonese, Hainanese, and Hakka, which aimed to broaden the consumer
base and cater to the diverse diasporic Chinese population in Southeast Asia, Hong Kong, and
Macau. In the same period, Singapore underwent a series of rapid socio-political
transformations. The locally-produced Sinitic popular songs captured the anxieties of the local
Chinese, in view of the prevalent global influences and localisation efforts. By conducting
archival research on old newspapers, magazines, record covers, and scarce music/radio
recordings, this study explores the different forms of Sinitic popular songs produced and/or
circulated in 1950s and 1960s Singapore, and attempts to trace the multiple networks behind
such productions. Expanding on the works of Edgar Wickberg and Jeremy Taylor on the
transregional networks of Chinese popular music production based on a common dialect, we
argue that the production and circulation of Sinitic popular songs in Singapore reflected and
strengthened diasporic Chinese connection. The Sinitic songs’ meanings were constantly
(re-)created, in connection to the changing social conditions and sentiments among the Chinese
population. Juxtaposing the essential connection of Sinitic languages with their “ancestral
homeland”, this paper contributes to the dialogues of Sinophone studies.
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ABOUT THE SPEAKER

Goh Song Wei is a Teaching Assistant in the Department of Chinese Studies at the National
University of Singapore. He received his master’s and bachelor’s degrees in Chinese Studies
from the National University of Singapore. His master’s thesis titled From Gramophone to
Sinophone: Exploring Chinese records in Singapore, 1900-1970 examines the historical
transformations of the Chinese record industry in Singapore. His research interests include:
The history of the gramophone industry and Chinese music in Singapore, Sinophone popular
culture, and topics related to the overseas Chinese.

Hety Wong Hei Ting is a PhD Candidate in the Cultural Studies in Asia Programme at the
National University of Singapore. She received her bachelor’s degrees in Sociology from the
Chinese University of Hong Kong and Applied Mathematics from the University of Oregon.
She is working on her first book manuscript based on her dissertation entitled Sound of the
edge: Cantonese popular music in post-1997 Hong Kong, which examines the music’s
sociopolitical functions and values to Hong Kongers in the post-1997 era in connection to
media and technologies, identity construction, and placemaking. Her research interests include:
Sound and space engagement for cultural and identity construction; sound, media, and
technology development; meanings of voice in mediated contexts; Sinophone popular culture;
and music-related educational issues.
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Popular Nanyang and the Construction of a Pluralist Sinophone Community:
The Case of Rediffusion Singapore
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E.K. TAN
Stony Brook University, USA
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ABSTRACT

Originating in the UK in 1928 and introduced to Singapore in 1949, the cable radio service,
Rediffusion rose to popularity among the local communities because of its economical service
and diverse ethnic programmes. In addition to a channel offering Tamil, Malay and English
programmes, the cable service offered a standalone Chinese channel which includes not just
Mandarin programmes but also programmes in various Sinitic dialects such as Hokkien,
Cantonese, and Teochew. This presentation examines the role Rediffusion played between
1950s and 1970s in promoting a pluralistic Sinophone community in Singapore by working
closely with the various clan associations organised around sinitic dialect affiliations. This
pluralistic community, unfortunately, underwent homogenisation, with the implementation of
the “Speak More Mandarin, Less Dialect” (£ 415 . /i /7 F) policy in 1979. To comply
with the policy, Rediffusion reduced and eventually phased out its dialect programmes. | read
this change in Rediffusion’s programming as a symptom of Singapore becoming less
multilingual despite the PAP government’s image projection of the island-nation as a
burgeoning multicultural and multilingual one. The post-independence rhetoric of building a
multicultural society with four official languages, English, Mandarin, Malay and Tamil,
ironically, streamlined the multifaceted Sinophone community into a homologous one with
Mandarin as the “official” mother-tongue of all Sinophone subjects, regardless of their dialect
affiliations.
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ABOUT THE SPEAKER

E. K. Tan is Associate Professor of comparative literature and Sinophone studies in the
departments of English, and Asian & Asian American Studies at Stony Brook University. He
received his PhD in Comparative and World Literature from the University of Illinois at
Urbana-Champaign. He specialises in modern and contemporary Chinese literature, Sinophone
studies, the intersection of Anglophone and Sinophone literature and culture from Southeast
Asia, queer Asian studies, film theory, cultural translations, and postcolonial and diaspora
theory. He is the author of Rethinking Chineseness: Translational Sinophone Identities in the
Nanyang Literary World (Cambria Press, 2017). He is currently working on two separate
projects titled Queer Homecoming: Translocal Remapping of Sinophone Kinship and
Mandarinisation and Its Impact on Sinophone Cultural Production.
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The Rise of Cinema Culture in Malayan Towns and the Chinese Towkays, 1920s —
1960s
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WONG Yee Tuan
Graduate School, New Era University College, Malaysia
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ABSTRACT

Going to the movies in cinemas was the most popular form of leisure in Malaya for generations.
Cinemas came into existence in Malaya when the motion picture device arrived through
Western colonial agents. Its arrival was closely tied to the region’s maritime shipping history.
Motion pictures first appeared and flourished in the seaport cities like Singapore, Penang, and
Melaka, along the routes taken by ocean liners. It did not take long for motion pictures to move
from seaport cities to inland, particularly urban townships. As they gained more popularity,
cinemas were built extensively in many towns of the Malay Peninsula. Despite their decades-
long popularity and influence, the cinemas in the Malayan towns have been a neglected area of
scholarship attention. As a result, the historical development of cinemas remains scarcely
known. To fill this scholarly lacuna, my research will not only explore the owners, films, and
localities of the cinemas, but also unravel why and how the cinemas rose and left their marks
on the urban socioeconomic and cultural landscapes of Malaya from the 1900s to the 1960s.
By focussing on the Chinese towkays (Shaw Brothers, Ong Keng Huat, Loke Wan Tho, Ho Ah
Loke and others) and their business networks, it will situate Malaya within the context of 20th
century transnational and media flow and global cosmopolitan connections, which holds the
key to understanding cultural consumption, leisure practices, and the relationships among
media, business, and audiences.

WE

LR 2 ORI VRN BT RN R R, BE%E 20 th20 i i e th ot s 4%
NSRRI, HZEIRBR S X, A S W iigis KA B SV R R, Y

S R BUAEHTANE . BRIAN 7N FR A0 LUl TT RIS AT AR AR %% e fRER
M FLSE WU AR E E AR, JC 2 P Bl PR ASOACTR IR o AT S A2 SR 388 [T O IR AT s B
ARGEFEAT RO B, 1 K By (O VE 2 IR i A T R . BRARIX LR B
A FERAR WG I B AT RN 17, BT MBI I SR e — EL R AR S AR 7T
il Oy VIANZ Bk, ASCK EEOQEHREE N E EL A HRAT B AR A 2
Mg s S R, R R R B G, Al et 1900 AEAE 1960 AL R IEA 2
ZePFRSCALTI S . 3 AU I B RAE J L BB e Ak (HERD R
. TR V. MARSE, FEAMEL 20 th 20 DR Es [ sl N 45 5 52 AR 1 R

29



J&, DAKAEREST Z AR . XL B T H M U A N ST 27 IR 5K 2
RN SRR AR . B AT AR Z A ELA) R R

ABOUT THE SPEAKER

Wong Yee Tuan is Vice Dean-cum-Assistant Professor of the Graduate School in New Era
University College, Kajang, Malaysia. He obtained his PhD in history from the Australian
National University. His main research interest is in the area of the Chinese business history of
Southeast Asia. His major book publication is Penang Chinese Commerce in the 19th Century:
the rise and fall of the Big Five (ISEAS, 2015). He has also published a number of articles in
various academic journals such as, Frontiers of History in China, The Copenhagen Journal of
Asian Studies, Archipel, and Chinese Southern Diaspora Studies, Journal of the Malaysian
Branch of the Royal Asiatic Society, Journal of Malaysian Studies, and Malaysian Journal of
Chinese Studies.
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Popular Culture in the Time of Greater Nanyang
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Caroline S. HAU
Centre for Southeast Asian Studies, Kyoto University
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ABSTRACT

Cognizant of the multivalent, shifting meanings of “Nanyang” as a spatiotemporal, geopolitical,
geoeconomics, and cultural unit, this paper seeks to flesh out the concept of “Popular Nanyang”
by bringing in the contributions of ethnic-Chinese popular culture from the Philippines,
Indonesia, and Thailand. Historically, ethnic Chinese played an important role in the creation
of “the popular”, albeit often dismissed as commercial or of low cultural value, in the
plurilingual settings of their respective domiciles. Their networked production, distribution,
circulation, consumption, and (e)valuation of popular culture helped substantiate the reach and
bounds of “Nanyang” as geography, market, network, and regional imaginary. | propose
reclaiming and repurposing the term “Greater Nanyang” to encompass Southeast Asia, Hong
Kong, Taiwan, and Macao (plus littoral China) as hubs for the multi-sited, networked co-
creation of “Popular Nanyang”, particularly during the Cold War era. The “Greater Nanyang”
concept highlights the historicity, materiality, politics, economies, ecologies, and cultures of
localisation, hybridisation, meaning-making, and value creation that underpin place-making
and identity-claiming in, across, and beyond the region. The temporal depth of “Popular
Nanyang” raises questions about Sinophone assumptions of the convergence of language,
audience, cultural literacy, and ethnicity in the production, circulation, and consumption of
popular culture. This paper identifies emergent thinking about Nanyang that is circulated and
debated across national boundaries via traditional and new media and information
technologies.
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ABOUT THE SPEAKER

Caroline S. Hau is Professor at the Centre for Southeast Asian Studies, Kyoto University, Japan.
She is the author of The Chinese Question: Ethnicity, Nation, and Region in and beyond the
Philippines (Ateneo de Manila University Press, NUS Press, and Kyoto University Press), co-
author with Shiraishi Takashi of FEIZ K7 o 7 & £ 22 2 h—2 1 o HEL D HFribis
¥ A 7 A& (How is China Changing Southeast Asia? The 21st Century System,
Chiiokoronsha HER23i84t), editor of Intsik: An Anthology of Chinese Filipino Writing (Anvil

Publishing, Inc.; Chinese translation 5|#{, World News it H &), and co-editor with
Pheng Cheah of Siting Postcoloniality: Critical Perspectives from the East Asian Sinosphere
(Duke University Press).
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The Distribution and Reception of Detective Literature in
Singapore and Malaya/Malaysia from the 1950s to the 1970s

MRRB X FER 2 C T ERFT DX R 5#2Z

WEI Yan
University of Hong Kong
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N PNES

ABSTRACT

This paper explores the distribution and reception of detective literature and films in Singapore
and Malaysia from the 1950s to the 1970s. In popular culture in these countries, the term
“detective” is often associated with sensations of suspense, terror and excitement, and is
frequently combined with other genres such as action and romance. While often perceived as
a representative of American pulp culture, this type of narrative occasionally creates a subtle
tension with local culture, particular in the context of British colonies. This paper first examines
the items tagged as “detective” in the digital databases of Nanyang Siang Pau and Sin Chew
Daily, with the aim of delineating the genre’s development in Southeast Asia from the 1950s
and 1970s. This includes identifying popular titles, distribution channels (such as film,
newspaper serialisation, literature magazines, and broadcasting drama), and the reception of
readers through book and film reviews. Next, the paper situates the detective genre with the
historical context of the Cold War in Singapore and Malaysia. The analysis considers how
popular literature and culture contributed to the discourse of local Cold War ideology.
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ABOUT THE SPEAKER

Wei Yan is the Assistant Professor of the University of Hong Kong. Her research interests are
Modern Chinese Literature, Chinese Popular Literature and Culture and Sinophone Literature.
Her representative works include Detecting Chinese Modernities: Rupture and Continuity in
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Modern Chinese Detective Fiction (1896-1949) (Brill, 2020); The Transculturation of Judge
Dee Stories: A Cross-Cultural Perspective (Routledge, 2022).
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U5 A RIEIEE R %, WA E(EE$E Detecting Chinese Modernities: Rupture and
Continuity in Modern Chinese Detective Fiction (1896-1949) (Brill, 2020) #1 The
Transculturation of Judge Dee Stories: A Cross-Cultural Perspective (Routledge, 2022).
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Cold War Geopoetics:
Narrating Nanyang in Hong Kong-produced Story Paper

ARG RE: BR CMR) BRRESAR

Kenny K.K. Ng
Academy of Film, Hong Kong Baptist University
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ABSTRACT

The Story Paper (Xiaoshuo bao), a bi-weekly 12-paged tabloid newspaper financed by the
United States Information Services (USIS), began publication in 1955 to propagate anti-
communist sentiments to Chinese readers in Hong Kong, Southeast Asia, and Chinese Diaspora.
Modelled on the dime novels and middlebrow stories that flourished in America and England,
a significant number of novellas in The Story Paper featured tales of male social misfits and
mysterious women in the romances of overseas Chinese characters in Southeast Asian settings.
The paper discusses the dynamics of Cold War geopolitics, geopoetics, and affective
geographies, ruminating on the interplay of Chinese diasporic consciousness,
emotive/romantic contours of lovers, and representations of “Nanyang” and Hong Kong caught
up in-between displaced homeland and an “other place”, utopia and dystopia. | suggest a
geopoetic reading and mythic criticism of the stories to interrogate the diasporic gaze and
travelling Chinese subjectivity. The talk will examine some chosen works by Liu Yichang, Yi
Wen, and Cheng Wai, treated as both popular and modernistic writers. Their stories have
complicated the tensions of romance and politics, love and betrayal, freedom, and stasis, as
documented in popular Cold War print culture.
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ABOUT THE SPEAKER

Kenny K.K. Ng is Associate Professor at the Academy of Film in the Hong Kong Baptist
University. His published books include The Lost Geopoetic Horizon of Li Jieren: The Crisis
of Writing Chengdu in Revolutionary China (Brill, 2015); Indiescape Hong Kong: Interviews
and Essays, co-authored (Hong Kong: Typesetter Publishing, 2018) [Chinese]; Yesterday,
Today, Tomorrow: Hong Kong Cinema with Sino-links in Politics, Art, and Tradition (Hong
Kong: Chunghwa Book Co., 2021) [Chinese]. He has published widely in the fields of
comparative literature, Chinese literary and cultural studies, cinema and visual culture in the
U.S., UK, Europe, Hong Kong, Taiwan, and China. His ongoing book projects concern
censorship and visual cultural politics in Cold War Hong Kong, China, and Asia, Cantophone
cinema history, and leftwing cosmopolitanism.
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Enclave, Placeness, Topophrenia: Jin Yong, Nanyang, Chivalrous Psychogeography

i, ML, X7 M. S, BV, ROGOLEME

SONG Weijie
Rutgers University
R
E2 3 IPNES

ABSTRACT

This paper explores the literary and psycho-geographical connections between Jin Yong (Louis
Cha, 1924-2018) and Nanyang (Singapore and Malaysia), focussing on the newspaper
serialisation of his martial arts narratives in the 1960s and 1970s. Nanyang is the birthplace of
Jin Yong’s Sincere Sword (Suxin jian), which was originally serialised in Southeast Asia
Weekly (Dongnanya zhoukan) in 1963-1964, and later revised as A Deadly Secret (Liancheng
jue). This transitional work represents a departure from Jin’s previous chivalrous writings and
delves into an a-historical fantasy on the labyrinth of treasure hunting and human desires
inspired by his childhood memory of persons and things in his hometown Zhejiang and
Southern China. Singapore is the significant place for Jin Yong to gain insights into the
Nanyang characteristics of popular culture (alternative entertainment and edification) starting
from 1965, to co-found Shin Min Daily News (Xinming ribao) in March 1967, to take refuge
from Hong Kong leftist-wing assassination in May 1967, and to serialise his late masterpieces,
The Smiling, Proud Wanderer (Xiaoao jianghu, 1967-1969) and The Deer and the Cauldron
(Luding ji, 1969-1972). During the Cold War confrontation and Cultural Revolution situation,
Jin Yong developed a chivalrous psychogeography that was navigated and positioned by his
imagination and representation of enclave and exclave, placeness and placelessness, sojourning
and belonging, as well as an entangled place-mindedness “topophrenia” (ranging from
topophilia to topophobia), with explicit and ambiguous references to (un)official history,
popular storytelling, and contemporary politics.
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ABOUT THE SPEAKER

Song Weijie is an Associate Professor of Chinese Literature and Director of Undergraduate
Programme in the Department of Asian Languages and Cultures at Rutgers University. His
research interests include modern and contemporary Chinese literature and film, urban
imagination, martial arts narratives, popular culture, environmental humanities, comparative
imagology, as well as Sinophone and diaspora studies. He is the author of Mapping Modern
Beijing: Space, Emotion, Literary Topography (Oxford University Press, 2017), From
Entertainment Activity to Utopian Impulse: Rereading Jin Yong’s Martial Arts Fiction, and
China, Literature, and the United States: Images of China in American and Chinese-American
Novel and Drama. He is the editor of Selected Works of Xu Dishan, co-editor of Environmental
Humanities, Ecocriticism, Nature Writing and Northeast China Studies, as well as the Chinese
translator or co-translator of Repressed Modernities, Translingual Practice, Comparative
Poetics, The Structural Transformation of Public Sphere, Understanding Popular Culture, and
After the Great Divide: Modernism, Mass Culture, Postmodernism.
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The Singapore-Malaysia Special Collection at the National University of Singapore
Libraries: A Case Study on Chinese Popular Culture Materials

I E LKL E FF DR CAP SCRARSAC TR A B

SIM Chuin Peng
Deputy University Librarian, National University of Singapore Libraries
AR
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ABSTRACT

The “Singapore-Malaysia Special Collection” was started in 1982, offering the most
comprehensive collection of Chinese newspapers in the region. The collection also consists of
periodicals, genealogies, inscriptions, biographies, local chronicles, literary works and journals,
commemorative publications produced by Chinese associations, schools, etc., which is well-
known among the academic community and frequently utilised by students and researchers. In
1999, the NUS L.ibraries received a donation comprising handwritten scripts, literary works of
writers from Northern Malaysia, newspaper clippings and other documents collected by local
veteran artiste Mr Bai Yan. Since then, the library has begun to focus on collecting Chinese
popular culture materials from Singapore and Malaysia, such as those related to movies, TV,
cable radio, pop music, getai culture, Chinese opera, folk artistes, etc. In 2007, the library also
received the private collection of Mr Chua Boon Hean — a former Chinese manager of the Shaw
Brothers in Singapore. His donation included rare handwritten Chinese and Malay film scripts
which shed light on the post-war entertainment scene in Singapore. The rich and diverse
collection of Chinese popular culture materials from Singapore and Malaysia has attracted the
attention of many local and foreign scholars for their research over the years.

Recently, the library has also digitised some Chinese popular culture materials and made it
available to the world, allowing more scholars to have access to these valuable resources
through the online portal. Nevertheless, these materials, especially those from the early 20th
century, are highly sought after by collectors and extremely difficult to acquire. At present, the
Chinese popular culture materials collected by the library are only a drop in the ocean. We
hope to grow and develop the collection through private donations and closer collaboration
with the academics, in order to promote the research of Chinese popular cultures in Singapore
and Malaysia.
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ABOUT THE SPEAKER

Sim Chuin Peng holds a PhD from the National University of Singapore. He has been working
at the National University of Singapore Libraries since 1993 and currently serves as the Deputy
University Librarian. He specialises in the study of Ming-Qing history, Chinese publishing
history, and Chinese bibliographical research. He has authored works such as Bridge for
Success: Production and Circulation of Commercially Printed Examination Aids after the Mid-
Ming Period, A Critical Examination of Ye Dehui’s Bibliographical Research, and has co-
edited the Catalogue of Pre-Republican Chinese Books at the National University of Singapore
Libraries (with Gao Bin). He has also published several academic papers in Mainland China,
Hong Kong, and Taiwan.
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Academic and Non-Academic Partners RES5%AEE

Writing a History of the Entertainment Scene in Singapore and Malaya/Malaysia:
Stories of a Local Collector

AFLBREREHE: MUK S

SU Zhangkai
Independent Researcher
JrE e
MSTHFFE R

ABSTRACT

The speaker will share his years of experience as a local collector and how his personal
collection of print culture materials such as newspapers, magazines, special issues, photographs,
posters, leaflets, advertisements, song books, record jackets, envelopes, movie tickets, receipts,
and even match boxes etc., helps to shed light on the history of Singapore’s entertainment
industry. This rich and diverse range of artefacts provide a glimpse into the development and
reception of different Chinese popular cultures among Chinese Singaporeans over the years.
From early traditional local street operas, song and dance troupes, getais, theatres, to radio,
cinema, and television, the speaker hopes to highlight how everyone can rediscover and
contribute their common memories of these popular cultures, as well as to pay tribute to the
veteran artistes in the local entertainment scene.
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ABOUT THE SPEAKER

Su Zhangkai is a former researcher at the Hong Kong Film Archive, and the co-host of the
Overseas Research Project at National Pingtung University in Taiwan. In 2016, he was also a
part-time Lecturer at the Department of Chinese Studies, National University of Singapore. His
academic writings include Between Stage and Screen: The Interaction between Teochew Opera
and Teochew Opera Films in Singapore (1959-1965), Expressions of “Nanyang” in Various
Amoy-dialect Films, The Liu Niang Craze: Interactions Across Different Media in Teochew
Film Su Liuniang, etc. He edited and published a number of Chinese books such as Sounds of
Teochew — Tracing the History of Teochew Opera in Singapore (2016), The Life of Zhuang
Xue Fang (2017), and 90 Life Stories of Wang Sha and Ye Feng (2019).
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Academic and Non-Academic Partners RES5%AEE

Radio Broadcasting in Singapore Across Different Time Periods

BRARFEAHT %

LIANG Peng
Mediacorp Radio Capital 958 Producer & DJ
B
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ABSTRACT

Tapping on her many years of experience in the media industry, the speaker Liang Peng will
elaborate on the characteristics of radio broadcasting across different ages as well as share
interesting stories and personal anecdotes. She will focus mostly on programming and
production in the 1980s, 1990s and 2000s, offering comparisons with the early periods of radio
broadcasting in Singapore. She will also touch on other issues, such as the increase in
commercially endorsed or sponsored programmes in the 1980s and how it shaped the style of
programme delivery in that era; as well as the reasons that account for DJs feeling that the
1990s ushered in the greatest number of changes in the history of Singapore broadcasting.
Entering the 21st century, radio DJs need to multi-task. In addition to finding news topics and
writing articles, they must also produce video clips, edit and upload them onto Facebook. The
speaker will wrap up by sharing the difficulties and challenges faced by DJs in this process of
multi-tasking.
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ABOUT THE SPEAKER

Liang Peng is a DJ at Mediacorp Radio Capital 958. She graduated from Beijing Normal
University (BNU) with a Master's degree in Chinese Language and Literature. Liang Peng
started as a TV host in the 1980s and subsequently joined Radio 3 and music station YES 933
as a DJ before moving on to news and information station Capital 958. A mentor to newcomers
and an experienced onsite host, she has also published several books in Chinese and produced
many popular radio programmes.
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Print Culture 11 HhECHE 11

Popular Crossings: Lin Chen and his Bifurcated Editorial Practice
in 1950s Singapore and Malaya

BOGEIR: WREIRAR/TRATHE K I 1950 SERHT L I n H SE B

CHAN Cheow Thia
National University of Singapore
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ABSTRACT

This paper reframes the Singapore dramatist Lin Chen’s cultural practice by explicating
discrepant modes of popular cultural production and consumption sustained in 1950s
Singapore and Malaya through commercial printing. Today, Lin Chen (1919-2004) is
remembered primarily as the pioneering playwright-director who shaped Singapore Mandarin
theatre scene since the mid-20th century. Indeed, after World War 11, Lin participated actively
in theatre productions, but those engagements were conducted outside of work; vocationally,
he served as an editor at the Shijie shuju, one of the four major localised Chinese book
companies. It is now revealed that Lin helmed both Linglong (Smart) and Wenyu shenghuo
(Culture and Amusement), two lifestyle and leisure periodicals published contemporaneously
around the mid-1950s. Both magazines enjoyed broad circulation but differed tremendously in
terms of subject matter. Whereas Linglong carried a substantial amount of salacious content,
Wenyu shenghuo promoted “healthy arts and entertainment”, focussing on collective
performing art forms. The two publications’ conflicting stances on leisure interests and
gendered morality placed them on opposing sides of the Anti-Yellow Culture movement in the
colony, which criticised the widespread access to prurient material inflected by perceived
Western values. Examining the two periodicals in tandem, this paper delineates the
implications arising from the ways in which Lin negotiated varied ideas about popularity that
encompass the scale of reception, his non-state positionality as a cultural actor, and the contents’
resonance with the decolonising ethos in Singapore and Malaya during the Cold War.
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ABOUT THE SPEAKER

Chan Cheow Thia is Assistant Professor in the Department of Chinese Studies at the National
University of Singapore. His research interests include modern Chinese-Sinophone literature,
Southeast Asian studies, and diaspora studies. His book, Malaysian Crossings: Place and
Language in the Worlding of Modern Chinese Literature, is published by Columbia University
Press as part of the “Global Chinese Culture” series. His articles have appeared in disciplinary
and regionally focussed venues such as Modern Chinese Literature and Culture, SOJOURN:
Journal of Social Issues in Southeast Asia, as well as PRISM: Theory and Modern Chinese
Literature. He co-edited the special issue of PRISM on The Worlds of Southeast Asian Chinese
Literature (September 2022). As a literary translator and editor, he has worked with Renditions:
A Chinese-English Translation Magazine.
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Writing Melodrama in a Manichean World:
Rethinking Huang Ya as a Popular Fiction Writer

ALEER: BE. RITDRAEEDREMSLERR

TAN Li Wen Jessica
Lingnan University
RN
ER PN

ABSTRACT

As the longest serving editor of the literary magazine Chao Foon, Malaysian Chinese writer
Huang Ya is deemed one of the key figures who sowed the seeds of Mahua modernism during
the 1960s. Current scholarship has largely focussed on his editorial stint and discussed his
writings about the Malayanisation of modern Mahua literature within a Cold War context.
Comparatively, less attention has been paid to his fiction that is arguably shaped more by
middlebrow melodramatic elements than the modernist aesthetics that he had promoted as an
editor.

This paper argues for the transnational significance of Huang Ya as a popular fiction writer
through an investigation of his best-selling romance Wisteria (Ziteng hua, 1961). First
serialised in Malaya, the novel was subsequently published by Hong Kong’s Highland Press
and sold more than 20,000 copies. While Wisteria has gained scholarly attention as his first
“Malayanised” novel, this paper is interested in the work beyond a national literary framework.
Specifically, it draws on Peter Brooks’ concept of melodramatic imagination and the moral
occult to examine Wisteria and to discuss the relevance of melodrama as a quintessential
aesthetic and a form of sentimental education for readers navigating a Manichean Cold War
milieu. It proposes that this melodramatic imagination needs to be understood not only in
relation to Huang Ya’s earlier works that were published in Hong Kong during the 1950s, but
also Hong Kong’s publishing industry that was negotiating political, aesthetic, and commercial
considerations. More broadly, this paper will contribute to our understanding of post-war Hong
Kong-Malaya popular culture connections and literary lineages.
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Love, Sexuality and Women in Yao Zi’s Fiction
During the Anti-Yellow Culture Movement

REIBH T YRR R B/ B BEN L

SHOW Ying Xin
Australian National University
JRRTK
KR [ 7 k2

ABSTRACT

Originally initiated by a large group of Chinese middle school students in 1953, the Anti-
Yellow Culture Movement opposed the prevalence of decadent, Western-influenced
pornographic materials and it would later encompass a broad range of popular materials and
genres, especially after the state incorporated it into policies since 1959. It manifests how the
discourse of sexuality and morality, often articulated in pathological vocabulary, played
significant roles in shaping anti-colonial politics and culture in Singapore and Malaya. This
paper focusses on the prominent writer of the time, Yao Zi, who was also an important editor
of literary journals and newspapers in Singapore. Writing romance in social realist styles, Yao
Zi was famous for his portrayal of women of different classes and their plights in society during
the war and colonial period. His fiction was incredibly popular during that time, and he was
accused by contemporaries as a “yellow writer” for producing “unhealthy literature”. At the
same time, he was also targeted by the colonial authority for being too anti-colonial in his
works. This paper first considers the sexuality debates of “yellow culture” to showcase the
discourse of gender and moral panic in a time of colonial modernity; it then explores how Yao
Zi’s fictions negotiate the contested political, literary, and gendered space through writing
about love, women and sexuality. Finally, the paper offers a new conceptual framework to
understand “Nanyang popular” through Sinophone print culture during the Cold War, which
troubles the assumed capitalist, commercialised and anti-communist motives behind the
creation and reception of popular culture.
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of migration, decolonisation and the impact of the Cold War on Asian societies through
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examining issues of gender, modernity and decolonial politics in Sinophone Malayan literature
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Historical and Political Thoughts in Nusantara and authored the Chinese translation of Alfian
Sa’at’s flash fiction collection Malay Sketches.
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Roundtable Discussion B 118

The Nanyang as Southeast Asia: Conflations, Losses, and Traces

Shelly CHAN
University of California, Santa Cruz
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ABSTRACT

What is lost when we conflate the Nanyang with “Southeast Asia”? A lot, this paper argues.
While the intent to avoid a real or perceived China-centrism in the name Nanyang is well taken,
“Southeast Asia” as a region of landed postcolonial states is, in fact, a poor description for what
was once a dynamic zone of coastal, imperial, and cultural interactions. This conflation of
spatialities not only conceals a violent history of regional transitions, but also leaves out of
analysis a series of transformations connected with oceans, empires, and mass migrations. If
returned to “south of China”, the Nanyang helps subject the China coast to critical examination
in a dual, circulatory mode. If part of an Asian “maritime south”, the Nanyang then belonged
to both the Indian Ocean and Pacific worlds, an interimperial, intercultural borderland
comparable to the black Atlantic, the Bay of Bengal, or the trans-Pacific Gold Mountains.
Though now a lost geography replaced by “Southeast Asia”, the Nanyang endures as a diaspora
of traces in numerous productions of memory and culture. By taking time to pause and not
equating the Nanyang too quickly with “Southeast Asia”, scholars will have much to gain in
terms of knowing the complexity, diversity, and contradictions posed by the Nanyang’s
spatiality and historicity.
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ABSTRACT

In the early years of the Malayan Emergency, and in response to a perceived lack of a
centralised bureaucracy to aid in managing Malaya’s “Chinese problem” while resettling rural
Chinese communities into camps (later “New Villages”), the colonial state established a
Secretariat of Chinese Affairs. Despite being created to aid in resettlement, “Chinese affairs”
subsequently developed into an entire field of quasi-academic study, one in which the cultural
practices of Chinese communities across Malaya — as well as the cultural influence of the PRC
on those same communities — was documented and analysed.

Most of the existing literature on “Chinese affairs” in Malaya defines this field as a mainly
bureaucratic endeavour. As a field of knowledge, however, it also included attempts to
document Chinese (and especially rural Chinese) cultural practices. This ranged from
ethnographic studies of Chinese religious traditions to the documentation of Chinese “folk”
cultural practices — often to adapt these for use in government propaganda. “Chinese affairs”
also involved the monitoring of Chinese-language cultural products (e.g., books, posters, etc),
including those imported from the PRC, Hong Kong, and other societies, in rural communities
throughout Malaya (as well as Malayan responses to these).

Based on archival files relating to the work of Chinese Affairs Officers which are now held in
British institutions such as The National Archives, this paper seeks to explain how the short-
lived field of “Chinese affairs” drew on an empire-wide body of colonial knowledge about “the
Chinese”, while simultaneously being drawn into debates about the perceived threat posed by
PRC-produced culture in Emergency-era Malaya. In doing so, it suggests that debates about
“popular” and “folk” culture in Cold War Southeast Asia needs to look beyond cultural
production and cultural products themselves, and instead start considering the role of the
colonial state as it attempted to categorise, interpret, and define Malayan “Chinese culture”.
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