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Chapter 9 Leng San Giam Dou Mu Gong

History of Leng San Giam Dou Mu Gong | The Nine Emperor Gods Festival | The Layout of the Tentage

History of Leng San Giam Dou Mu Gong

Founded by Master Chuan Xi around 1978 or 1979, Leng San Giam Dou Mu Gong began
in a flat in Jalan Membina. There existed a unique relationship between Master Chuan Xi and the Fifth
Emperor God as the latter had selected the former as his spirit medium some years prior in 1971. For
that reason, Master Chuan Xi crafted the statue of the Fifth Emperor God and situated the statue in
his home temple in 1977 or 1978. The Nine Emperor Gods Festival during this period was hosted at
Kim Lan Beo temple at 119A Kim Tian Road. Assisted by his godson, Yang Mugqing, the invitation
and sending-off ceremonies were carried out at West Coast Road with only two palanquins—one for
the Fifth Emperor God and the other for the censer. Though on a comparatively smaller scale than the
contemporary ceremonies, Leng San Giam Dou Mu Gong’s ceremonies held during the initial years were

still fashioned similarly with Master Chuan Xi as the temple’s spirit medium.

Moving to a three-room Housing Development Board (HDB) flat at Block 506 Bukit Batok
Street 52 in the late 1970s, the temple was renamed Bukit Batok Dou Mu Gong between 1985 and
1990. The relocation also meant moving the festival’s site to Lim Chu Kang Jetty for the receiving and
sending-off ceremony. At Bukit Batok, Master Chuan Xi also acquired more statues of the Nine Emperor
Gods while also inviting Dou Mu Niang Niang to be the temple’s guardian deity. He also commissioned
more palanquins to be made. The expansion in paraphernalia corresponded to the growth in scale of the
festival. By 1996, the temple was fully equipped with the complete set of 10 palanquins—as sponsored by

members, and statues for each of the Nine Emperor Gods and Dou Mu Niang Niang.

In 2011, the temple was merged with Leng San Giam to form the Leng San Giam Dou Mu
Gong temple. It also moved into the second floor of the Leng San Giam wing in a combined temple
complex at Ang Mo Kio Avenue 1. The complex had been built in 1983 with Leng San Giam, Kong Lim
Kong and Kim Eeang Tong as the three resident temples. Mr. Zhou Zihui (also Zhou Jinshun, thereafter
referred to as Mr. Chew), the medium who succeeded Master Chuan Xi, was a committee member and
medium of both Leng San Giam and Bukit Batok Dou Mu Gong. This facilitated the merger. Later, a
third temple, dedicated to the Great Sage, was added to the third floor of the same wing. Master Chew is

currently the medium for the Nine Emperor Gods, one of the Fa Zhu Gong, and the Great Sage.

The Nine Emperor Gods Festival

The Nine Emperor Gods Festival is held over 11 days annually. It begins with the receiving
ceremony on the 29th day of the eighth lunar month and concludes with the sending-off ceremony on the

ninth day of the ninth lunar month.

The Layout of the Tentage

Entering the tentage for the 2017 Nine Emperor Gods Festival, worshippers were greeted with
a statue of the God of Fortune which occupied the centre of the entrance in front of the Jade Emperor’s
altar. Displayed on the left of the tentage was a table selling prayer and blessing items, namely yellow
paper for the Ritual Ship, flags, and incense papers for the bridge crossing ceremony. The main altar
comprised of three altars. The altar in the middle was dedicated to the Nine Emperor Gods and other
deities. To the left would be the altar for the ancestral tablet of the late Master Chuan Xi. To the right

would be the altar for the Nine Emperor Gods armies and the Five Camps, and their respective Generals.

On the right side of tentage, there was an altar for the Nine Emperor Gods lamps. It was next
to the altar for the Jade Emperor. The Ritual Ship was opposite the counter for incense and joss paper,
while the palanquins of the Nine Emperor Gods and Dou Mu Niang Niang, along with the vanguard sedan

chairs were lined up beside it.
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Chapter 9 Leng San Giam Dou Mu Gong Preparation for festival

Preparation for festival

The grand scale of the Nine Emperor Gods Festival requires preparations to begin at least

a month in advance. Preparations include the establishment of altars in the tentage outside the temple,
cleaning of the deities’ statues, the assembly and refurbishment of the palanquins of the Nine Emperor
Gods, and the packing of sets of festival attires. For the participants, they will have to prepare white shirts,
white pants, a white headscarf, white towels and a yellow waist cloth. This attire has the connotation
of mourning for the Nine Emperor Gods. All committee members must wear the attire throughout the
festival.

>

Transportation of the fully decorated palanquins

to the festival tentage in front of the temple for

cleaning and mending purposes before the festival.
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Cleaning of various deity images by committee

members.
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Chapter 9 Leng San Giam Dou Mu Gong Preparation for festival

A
Transportation of the Ritual Ship into the tentage.
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A
Raising of the Nine Lamps ritual was conducted

a day before the receiving ceremony to invite and

guide deities to the Nine Emperor Gods Festival.
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Chapter 9 Leng San Giam Dou Mu Gong

>
Preparing to receive the Nine Emperor Gods at

Punggol Marina Jetty.

difa g/ SR

>
Daytime ritual led by the Daoist priest for temple

committee members before the evening receiving

ceremony.
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Receiving Ceremony

Receiving Ceremony

The Nine Emperor Gods Festival begins with ceremony to receive the Nine Emperor Gods.

The temple committee and devotees will invite the Nine Emperor Gods at Punggol Marina Jetty.

Bearing the statues of the Fifth Emperor God, Fa Zhu Gong, Mazu, Guan Gong and Sudhana,
flags of the temple, the incense vessels of each Nine Emperor Gods and Dou Mu Niang Niang, and
various offerings, an advance party of the temple committee members arrived at the jetty in the early
evening to prepare for the night’s receiving ceremony. After the setting up of the altar and other religious
paraphernalia was completed, the Daoist priest would lead the committee members in paying respects to
the deities using incense sticks before reading from a Daoist memorial seeking blessings for requesting the
deities in blessing the temple committee and sponsors of the Nine Emperor Gods festival. He would also
recite the Northern Dipper Scripture. This ritual was to prepare the area for the receiving ceremony, and to

inform the relevant deities and armies that the receiving ceremony would be conducted soon.

Meanwhile, in the temple, the lion and dragon performers arrived at 6 pm. Around 7 pm, the
buses and lorries arrived to bring the contingent to Punggol Marina Jetty. Before everyone got on the bus,
one of the Fa Zhu Gong deities descended upon his medium, Mr. Chew. After the departure of the deity,

devotees, volunteers and temple committee members boarded the buses or lorries for the jetty.
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Chapter 9 Leng San Giam Dou Mu Gong Receiving Ceremony

>
Preparation of the Ritual Staff by temple committee

members for the receiving ceremony.

JH R A A8 2 R HE A AL

In the midst of the ritual by the Daoist priest at the altar in Punggol Marina, the receiving main
party from the temple began to arrive in lorries and buses. There were altogether nine palanquins for each
of the Nine Emperor Gods, and one for Dou Mu Niang Niang, all carried by different groups of palanquins

carriers. The two Fa Zhu Gong palanquins were also brought to the receiving ceremony on that day.
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A
Fa Zhu Gong arrives at the temple.
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>
Committee members inviting water.

pAlIppk TP

Receiving Ceremony

The receiving ceremony commenced after all the palanquins were rested behind the main
altar. As the Daoist priest continues his chanting, an all-male invitation party then go into the water on the
shallow edge of the jetty until they were immersed up to their knees, holding incense and a pail wrapped
in yellow cloth. The members of the party used a small earthenware vessel to scoop the water into the
pail. As the water was being collected, the Fifth Emperor God arrives through his medium, Mr. Chew, a
sign that the deities have been successfully received. The accompanying drum troupe also begins to play
to signify the arrival of the Nine Emperor Gods. The Nine Emperor Gods army was also invited during

the receiving ceremony.

After the party returns to shore, water from the pail was then transferred into the censers
of each of the Nine Emperor Gods and Dou Mu Niang Niang on the main altar. Every palanquin team
will then send a representative to the main altar to pay their respects to the deities, before inviting their

respective censers to their palanquins.

An incense is offered to the censer, before the selected representative then holds the censer
with the single stick of incense above his head and moves back to his palanquin on his knees. After the
censer is invited to take its seat and secured inside, the palanquin begins to sway as the team carries it.
The procession of palanquin then proceeds to the car park with the inviting contingent and make their

way back to the temple.

When the contingent returns to the temple, the Daoist priest performs a ritual at the main altar
in the tentage, while the palanquins would go to each of the altars in the tentage and temple to pay their
respects. Two of the Fa Zhu Gong deities also arrive through their mediums to welcome the Nine Emperor
Gods. Lights at the temple would be turned off and the censers from the Nine Emperor Gods palanquins
and Dou Mu Niang Niang palanquin would be and brought into the Inner Chamber of Leng San Giam Dou

Mu Gong on the second storey of the temple.
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The palanquin representative returning to the

palanquin with the censer and incense held over

his head.
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The rocking of the palanquins during the return

procession to the carpark signified the presence of

the Nine Emperor Gods
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Chapter 9 Leng San Giam Dou Mu Gong Receiving Ceremony

>
The Fifth Emperor God arrives at the temple.
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>
Fa Zhu Gong welcomes the Fifth Emperor God

with tea.
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<«
One by one, the censers from the Nine Emperor

Gods and Dou Mu Niang Niang palanquins are

invited into the Inner Chamber.
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B

<
Kneeling temple committee members facing

the Inner Chamber but with their heads down
during the installations of the censers of the Nine

Emperor Gods.
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Chapter 9 Leng San Giam Dou Mu Gong  Birthday Ritual on the Sixth Day of the Ninth Lunar Month

>
Daoist priests conducted rituals from the morning

till the late afternoon.

E R BT R,

>
The feast would begin after 11 am. Temple helpers

and committee members will serve the deities with
vegetarian food on the plates and fill the cups with

tea and water.
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Birthday Ritual on the Sixth Day of the Ninth
Lunar Month

Leng San Giam Dou Mu Gong regards the sixth day of the ninth lunar month as the birthday
of the Nine Emperor Gods and, hence, conducts several sets of rituals from the morning till the late
afternoon. Commencing with the invitation of the Jade Emperor in the morning, the day’s activities in
2017 unfolded further with the invitation of other deities and a feast for the deities. In preparation for the
feast, the temple arranged six tables of vegetarian dishes in the tentage, with ten chairs and ten sets of
utensils per table. Adorning each chair was a deity robe, a stack of incense papers and a lit incense stick.
Tea and water were served during the feast by committee members, with celebrations concluding with the

ritual of sending-off the Jade Emperor at 3 pm.
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Following the feast for the deities, the feast for the
spirit armies involved temple helpers pouring tea
and water into bowls whilst the Daoist priest blew

into his horn.
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All paper offerings and the paper palace for the

Jade Emperor were burnt sending-off the Jade

Emperor.
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Chapter 9 Leng San Giam Dou Mu Gong Bridge Crossing Ritual

Bridge-Crossing Ritual

During the Nine Emperor Gods Festival, Bridge Crossing Ceremonies are performed to change
one’s luck and for purification and blessing. In Leng San Giam Dou Mu Gong, the ritual is held on the
evening of the sixth day of the ninth lunar month each year.

>
The Bridge-Crossing Ritual

UL IERY
Participation in the ritual requires a set of incense papers and paper figurines corresponding to
the gender of the participant. The bridge is usually set up in front of the main altar. In some years, there
were about a hundred participants, both devotees and committee members, in 2017. That year, a Daoist
priest performed a ritual in front of the main altar and around the bridge, consecrating the bridge and
cleansing the surrounding area before the procession began.
>

Committee member setting up the bridge before

the Daoist priest began the ritual.
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Devotees would queue up according to their zodiac signs and follow the priest when crossing
the bridge in the order announced by the master of ceremony. Before crossing the bridge, devotees would
put coins (in any denomination) in a pail by the side, and a committee member would stamp a red seal on
the devotees’ back or arm emblazoned with the title of the Fifth Emperor God. After crossing the bridge,
committee members would “sweep” the incense paper around the devotee’s body. Devotees would then

pray to the deities at the main altar to end the ritual.
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Accompanying the priest in the ritual was a

selected temple committee member carrying a
basket with a stack of incense paper, sticks, and

paper figurines.
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Chapter 9 Leng San Giam Dou Mu Gong Bridge Crossing Ritual

>
Led across the bridge by the Daoist priest,

participants of specific zodiac signs had to pass
under the raised Nine Emperor Gods’ flags and

Ritual staff held by committee members.
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After the devotees of all the zodiac signs had finished crossing the bridge, the priest led
everyone to walk around the temple tentage and cross the bridge again. The procession would end with
the priest performing another ritual in front of the main altar. Meanwhile, devotees could take prepared
amulets placed on a table and circle it above incense nine times. Alternatively, they could go to the
consultation table to consult the Fifth Emperor God through his medium for advice or to seek other
amulets. The Fifth Emperor God would often arrive during the Bridge-Crossing Ceremony to preside
over it.

>
Concluding rites for the Bridge Crossing ritual

carried out by the Daoist priest.
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>
The front half of the ritual area.
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Ritual on the Eighth day of the Ninth Lunar Month

Ritual on the Eighth day of the Ninth Lunar
Month

To honour the wandering ghosts and spirits known as the “good brothers”, Leng San Giam

Dou Mu Gong observes prayer and offering rituals on the night of the eighth day of the ninth lunar month.

In 2017, there were six tables of steamboats each with ten sets of utensils located within a
cordoned section at the right corner of the tentage facing an altar with tablets surrounded by fruit offerings
in front and behind them. Fruit offerings before the tablets included dragon fruit, red apples, oranges,
and pears, whilst fruits behind the tablets comprised grapes, longan, dragon fruits, apples, and oranges.
Additional displays included two tables of snacks or kueh with a double circle formation of nine plates on

the outer circle and five plates on the inner circle surrounding a stack of centrally-placed incense papers.

Setting the rituals in motion with chants around the altar area in the cordoned space, the Daoist
priest further wrote on the long yellow, blue, and white cloths overlaying the top of the table to the ground.
In addition, the Daoist priest wrote and pasted an orange notice on a yellow board. Following this was the
consecration ritual of a paper statue of the Da Shi Ye, positioned near the edge of the tentage, involving the
removal of the facial covering, chanting and writing on its body and back with a brush. Apart from being
surrounded by table offerings, the statue faced four to five paper tablets, was flanked by a pot and had four
flags behind it. Other rituals were performed by the Daoist priest before the altar with paper tablets.

After performing these rituals, the priests moved up to a raised platform, which was supported
by a layer of wooden scaffolding, to continue with the rituals. On the tables, there were instruments

needed for the rituals, as well as various fruit offerings.
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Two tabletops containing fruits, drinks, biscuits

and toys were placed on the floor next to the altar

where the Daoist priests conducted their rituals.
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>
Dressed in an orange robe and an elaborate

headdress, the main priest was further surrounded
by a yellow cloth when seated on an elevated

platform.
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>
Drinks and cooked food, including mock abalone,

mock meat and vegetables from the steamboat, are

served during the ritual.
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>
Placements of paper items, such as shoes and joss

papers shaped as gold bars or nuggets, into a large

furnace by committee members and helpers.

FEACGRI R I, i T BT B 4 S R
P BN F RO IR ZESP R B LSRR B
BRI T A B A BT TR IRBI AR,

Ritual on the Eighth day of the Ninth Lunar Month
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Male committee members and helpers kneel and

bow before the Da Shi Ye with paper tablets in
hand.
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<
Arrangements of the Da Shi Ye paper statue

and paper tablets within the furnace coupled
with pouring water or wine out of cups by male

committee members and helpers.

VLR T B T B SR R A5
RBARML, A ENVRTERE R e K BUH
TEBINZANIG . BEEITERE R B 7 B



Chapter 9 Leng San Giam Dou Mu Gong Ritual on the Eighth day of the Ninth Lunar Month | Visits Between Nine Emperor Gods Temples

The culmination of this ritual saw the throwing of offerings, such as cigarettes, sweets, buns
and oranges, by the Daoist priest from atop the raised platform towards awaiting helpers and devotees.
Scattered items in the cordoned-off area were gathered by the helpers and devotees after the ritual. Aside
from the additional distribution of food offerings, such as kueh and sweets, among the devotees and the
helpers, the prepared steamboat offering was also heartily partaken by committee members and helpers

after the ritual.

Visits Between Nine Emperor Gods Temples

Leng San Giam Dou Mu Gong also visits other temples during the festival. The visits take
place over one or two days, depending on the scale of the event planned for that year. These visits are
important in maintaining the connection and ties between the different Nine Emperor Gods temples.
There are fixed protocols for these visits. When visiting the other Nine Emperor Gods temples, the censer
master for that year will carry the censer. The temple would bring along necessities for prayers and
exchange such as candles, incense, and sandalwood, as well as offerings and gift hampers. The contingent
also pays their respects and there will be an exchange of incense, sandalwood, and gift hampers. At the
end of the visit, the visiting contingent will be invited to a vegetarian meal. In some years, there are large-
scale visits in the form of yew keng, when the deities, through the medium and the palanquins, will be part
of the contingent, along with the devotees.

>
Visiting Hong San Temple.
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Visit to Zhun Ti Tang.
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Chapter 9 Leng San Giam Dou Mu Gong Visits Between Nine Emperor Gods Temples

>
Visit to Yu Feng Jiu Huang Dian.
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>
Visiting Shen Xian Gong.
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>
Visiting Kim San Tze.
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Visit to Hougang Tou Mu Kung.

FliA AR B T IREBI-HEE .

<
Visit to Leong Nam Temple.
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Chapter 9 Leng San Giam Dou Mu Gong Visits Between Nine Emperor Gods Temples

Similarly, visiting temple contingents to Leng San Giam Dou Mu Gong in 2017 varied in
compositionand scale. Some involved mediums, palanquins and lion and dragon dance troupes, whilst
others consisted mainly of temple committee members and devotees. Visitors would pay their respects at
the various altars, and their representatives would offer tea to the deities at the main altar. There will also
be an exchange of hampers and incense. The contingent will pay their respects as a group and perform
three bows while kneeling or standing. Committee members of Leng San Giam Dou Mu Gong will also
be on their knees at the sides of the main altar with their heads bowed. Some visitors will also be invited
to offer incense outside the Inner Chamber. These visits exemplified the close relationship between Leng

San Giam Dou Mu Gong and the other Nine Emperor Gods temples.

>
Visit from Nan Shan Hai Miao.
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Visit from Choa Chu Kang Tao Bu Keng Temple.
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>
Visit by the temple’s late founder, Master Chuan

Xi, where he blessed and advised the committee

members, helpers, and devotees.
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Visit by Master Chuan Xi During the Festival

Visit by Master Chuan Xi During the Festival
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Chapter 9 Leng San Giam Dou Mu Gong

>
The appearance of the Fifth Emperor God on his

birthday for internal consultation requires the lights

to be switched off as per the deity’s instructions.
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Visit from the Fifth Emperor God on the fifth night of the ninth lunar month

Visit from the Fifth Emperor God on the fifth
night of the ninth lunar month
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Chapter 9 Leng San Giam Dou Mu Gong Daily Chantings

Daily Chantings

At noon, for the duration of the festival, Mr. Chew will lead the committee members, volunteers
and devotees in a daily chanting of the Northern Dipper Scripture. In the afternoon, he will lead the

congregation in conducting Buddhist rituals and chanting.

>
Mr. Chew leading temple committee members,

volunteers and devotees in scriptural chanting

before the main altar in 2017.
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Chapter 9 Leng San Giam Dou Mu Gong Replenishing the Oil Lamps | Unique Events From 2016 — 2017

Replenishing the Oil Lamps

There are two altars each with nine lamps devoted to the Nine Emperor Gods in Leng San
Giam Dou Mu Gong. One is located placed outside the tentage, and the lamps there run on electricity. The
other is located within the tentage itself, where there are nine oil lamps that were lit since the establishment
of the temple. Select committee members will clean the lamps and refuel them. It is understood that these

lamps must remain lit during the course of the festival.

>
Daily cleaning, refuelling, wick-changing of the

Nine Emperor Gods lamps and altar cleaning

within the tentage.
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Unique Events From 2016 - 2017

Every Chinese leap year, Leng San Giam Dou Mu Gong will host a few days of special rituals
for the salvation of wandering spirits. In 2017, the temple invited two groups, Hun Nam Siang Tng and
He Miao Dao Tan, to perform these rituals from the fourth day to the eighth day of the ninth lunar month.
Hoon Nam Siang Tng performed rituals on the fourth and fifth day, and He Miao Dao Tan performed
rituals on the sixth to eighth day. For the latter, activities included the organisation of a banquet in the

honour of various deities in the afternoon and the Presentation of Offerings [Minnan: Hian Keng].
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Chapter 9 Leng San Giam Dou Mu Gong Rituals by Hoon Nam Siang Tng from on fourth and fifth days

Rituals by Hoon Nam Siang Tng from on fourth
and fifth days

>
Hoon Nam Siang Tng preparing for rituals.
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>
Rituals carried out by Hoon Nam Siang Tng.
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<
Committee members assisting with the ritual
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|
Hoon Nam Siang Tng performed the second day’s

ritual.
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<
Usually conducted on the eighth day of the ninth

lunar month, the salvation rituals for the souls of
the dead were conducted on the fifth day of the
festival in 2017 by Hoon Nam Siang Tng.
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>
The Daoist priest led the committee members

and volunteers in their prayers before the Nine
Emperor Gods lamp altar in 2017. After the
prayers, temple helpers can be seen removing the
yellow strips of cloth and flags that made up the

structure.
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Sending-off Ceremony

Sending-off Ceremony

Leng San Giam Dou Mu Gong sends off the Nine Emperor Gods in the evening of the ninth
day of the ninth lunar month. In 2017, like other years, preparations had already begun on the eighth day.
Committee members and volunteers could be seen preparing paper offerings in the form of paper boats,
gold bars, deities’ robes and the like. These offerings were placed into a metal cage to be burned after the
ceremony ends the next day. The committee members and volunteers also placed other paper offerings
such as paper boats, paper lotus and talismans, into the Ritual Ship. During the sending-off of the Nine
Emperor Gods the next day, the ritual ship was to be transported to Punggol Jetty to be burnt.

On the ninth day of the ninth lunar month, there were rituals held throughout the day at the
temple before the actual ceremony began at Punggol Marina. A ritual was conducted at the Nine Emperor
Gods’ oil lamps inside the tentage in the morning. Vegetarian food and joss paper were offered, and the
temple committee and helpers paid their respects with incense. At the end of the ritual, the paper offerings

were burnt.

The Nine Emperor Gods lamps outside the tentage, which were hung on a bamboo, were
also lowered on the ninth day of the ninth lunar month. The Daoist priest oversaw the ritual. Upon its
conclusion, the bamboo stalk was also lowered to the ground and sawed into pieces, before being placed
into the metal burner outside the tentage and burnt. This ritual served to inform the deities that the Nine

Emperor Gods Festival was coming to an end.
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Lowering the bamboo and cutting it into smaller

pieces to be burnt.
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Chapter 9 Leng San Giam Dou Mu Gong Sending-off Ceremony

At around 6 pm, a lion and dragon dance troupe arrived at the temple and the festivities for
the evening began. As dusk set in, all members and palanquin carriers would kneel before the main
altar and bow nine times. The two Fa Zhu Gong mediums were visited by their respective deities, and
the palanquins started moving towards various altars to pay their respects before being transported to
Punggol Marina. It was worth noting that during the receiving of the Nine Emperor Gods, there were ten
palanquins that were brought to Punggol Marina, but during the sending-off ceremony, there were only
nine palanquins brought to Punggol Marina. The tenth palanquin, which belongs to Dou Mu Niang Niang,

would not participate in the sending off ceremony and was left in the temple.

>
Standing in rows facing the main altar in the

tentage, the main sending-off party would kneel
and bow nine times before proceeding to invite the
Nine Emperors Gods censers in their respective

palanquins before setting off to Punggol Marina.
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Meanwhile, the first batch of the temple committee had reached Punggol Marina jetty at
around 7 pm to set up the altar and to lower the Ritual Ship into the waters beside the dock. After the
set-up was completed, the Daoist priests began conducting a ritual at about 7.30 pm. Halfway through the

recitation of scriptures, devotees from the buses started to arrive and filled up the area.
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The main party arrived at Punggol Marina soon

after with the Nine Emperor Gods palanquins,
with the vanguard palanquins and lion dance

troupes.
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Chapter 9 Leng San Giam Dou Mu Gong Sending-off Ceremony

>
Sending off the Nine Emperor Gods.
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Burning of the Ritual Ship.

RHRS -



Chapter 9 Leng San Giam Dou Mu Gong

Sending-off Ceremony | Conclusion

After the arrival of the sending-off contingent and palanquins at Punggol Marina, the
representatives from each palanquin team would remove the censers from the palanquins and make their
way to the main altar on their knees. There, a ritual would be performed by the Daoist priest before the
censers were placed in the Ritual Ship. Designated male temple committee members would then carry
the censers above their heads and move on their knees towards the jetty where the Ritual Ship was. The
Ritual Ship would then be transported into open waters by speed boats, and only male temple committee

members were allowed to follow the boat out to witness the burning of the Ritual Ship.

Conclusion

It was an honour to witness the dedication and hard work of all the temple committee members
and helpers during the two years of our research at Leng San Giam Dou Mu Gong. They are the unspoken
heroes keeping this unique culture and tradition of the Nine Emperor Gods Festival alive today. As part of
our shared history, religions and religious traditions and values play important roles by providing an outlet
for emotional and spiritual support to individuals of different backgrounds. Common recognition and
reverence have since allowed for forming a community based on a common belief. Hence, in maintaining
this tradition, these unsung heroes are disseminating and transmitting a traditional faith—one which has

been held dear by preceding generations within the community—to future generations.
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Present-day exterior fagade of the tentage for the Nine Emperor Gods
Festival at Leong Nam Temple.

TR RAEAT I IL R IE R IR IES N






Chapter 10 Leong Nam Temple

A
One of the earliest photographs of the Nine Emperor

Gods Festival at Leong Nam Temple, likely between
the 1960s and 1970s. The older name of the temple
can be seen on the banner and the Nine Lamps are on
the left in the photo. Photograph courtesy of Leong
Nam Temple.
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Leong Nam Temple

Leong Nam Temple began as a small private shrine dedicated to the worship of Guan Gong in 1954
in Geylang Serai on the premises of the former Eastern Park (which housed an amusement park and shops). It
was later joined by a temple dedicated to the worship of the Lady In White, Guan Yin Bodhisattva from Kampong
Batah. It began worshipping the Nine Emperor Gods, namely the First and Second Emperor Gods, in 1957. In
2006, the temple had to relocate because of the redevelopment of the Geylang Serai area. In 2011, Leong Nam
Temple moved into its present-day premises in a combined temple located in Jalan Kayu. The temple currently
shares its landed premises with three other temples: Zhong Yi Miao & X Jgi, Bao Gong Miao £\ and the
Pulau Ubin Thai Buddhist temple.
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A Nine Emperor Gods Festival c. the late 1960s and

1970s in which the temple’s founder appeared as the
Bodhisattva Guanyin. Photographs courtesy of Leong

Nam Temple.
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Chapter 10 Leong Nam Temple

A
A Nine Emperor Gods Festival hosted by Leong

Nam Temple, c. late 1960s and 1970s. Photographs

courtesy of Leong Nam Temple.
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From 1957 onwards, Leong Nam Temple observed the birthday of the Nine Emperor Gods only on a
small scale. In 1960, Leong Nam Temple hosted its first large-scale Nine Emperor Gods Festival. The occasion
started to attract many devotees and the temple had to seek a new venue for the festival. In the 1960s, the temple
would host the festival at Kallang Park. Thereafter, the festival was held in a field next to Eunos MRT. After
moving to its current combined temple premises in Jalan Kayu, the festival came to be held there, in the open

space in front of the temple.
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Chapter 10 Leong Nam Temple Preparations for the festival

Preparations for the festival

Preparations for the Festival begin in earnest a month before the invitation of the Nine Emperor
Gods. A tentage is erected covering the expansive courtyard in front of the Jalan Kayu Combined Temple. The
nine palanquin teams of the temple will start preparing their palanquins, either in the festival premises or in their
own storage places, in terms of the lighting, sound, and other implements, including the poles that are used to
bear these palanquins. The nine palanquins are one of the key highlights of the festival at Leong Nam Temple.

The temple was one of the first to have the full set of nine palanquins for the Nine Emperor Gods.

>
Palanquin cleaning

iU T

Temple members reveal that most palanquin chairs were crafted in Taiwan and had a five to ten-year
predicted lifespan. Consequently, concerted precautions and care are taken by the palanquin teams and temple

members to maintain the integrity of the palanquin chairs.

About a week before the festival, the temple begins to set up the festival grounds. At the open field
just outside the temple, grey rectangular boards are placed together and cover the grass, providing the firm

ground for the erecting of the metal tent frame. The metal tent frame is then erected.
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<
Yellow banners for each Nine Emperor Gods at the

festival site.
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<
The Nine Emperor Gods’ flags sway above the

festival tentage.

ARTE KA TR 9 ST S AS TR BE XL 6 450



Chapter 10 Leong Nam Temple Raising of the Bamboo Pole for the Nine Lamps

>
The temporary holding site of the cut bamboo is on

metal table legs until its scheduled raising.

SCTAVEA IS E AR Tk, MR L.

>
A banner and flag with the respective descriptions

of “JLEZFFTH” and “JLE K THK” hung on

different parts of the trunk
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Raising of the Bamboo Pole for the Nine Lamps

Another key part of the preparation process would be the bamboo poles used to raise and hold the
Nine Lamps, which signify the presence of the Nine Emperor Gods and the Nine Emperor Gods Festival at Leong
Nam Temple. Two days before the actual day of the invitation ritual, the temple would prepare vehicles for the
transport of bamboo stalks into the temple’s grounds. As a plant whose roots extend deep into the soil, bamboo
trees also have unbending stalks. A symbol of virtue, bamboo is highly regarded in Daoism. Its deep roots and
straight stem capture the essence of honour. The use of bamboo stalks also symbolise the values that are held in

esteem by the participants in the festival, where they were expected to be reliable, reputable, and dependable.

One of the three bamboo stalks is reserved for the invitation ritual performed by the sea on the first
day of the festivities. Two other bamboo stalks form the mast and shaft for raising the Nine Lamps. Besides
binding the foot of these bamboo stalks with yellow cloth, LED lights will decorate the bamboo’s shorter
branches and leaves. Portions of the bamboo’s smaller stems and branches will also be trimmed. This would give
the tree a smooth finish except for the topmost branches. Each section of these bamboo stalks will be ritually
cleansed by having incense ashes scattered on them. From one of these bamboo stalks a piece of yellow cloth

embroidered with the titles of the First and Second Emperor Gods will be fitted onto them.

After the erection of the first bamboo trunk, it was time to erect the second bamboo trunk, from which

the actual nine kerosene lamps representing the Nine Lamps will be suspended.
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Climbing up the metal tower to secure the middle of

the trunk to the metal tower.
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Chapter 10 Leong Nam Temple Inviting the Deities to the Festival Altars

>
Each image will be adorned with new robes donated

by sponsors.

RGP B NSRBI A

>
Images of the Second Nine Emperor God, the Northern

and Southern Dipper deities, and a small censer were

carried towards the festival ground.
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Inviting the Deities to the Festival Altars

Images of the different deities are invited to the altars on the festival grounds from the temple a day
before the festival. One day before the festival, the images of the various deities are moved from the temple
building to the different altars in the festival space. These deities include the Dou Mu Yuan Jun, the Nine Emperor
Gods, the Southern Dipper Sovereign, and the Northern Dipper Sovereign. Before they are invited to move to

the altars, the images will be cleaned, and their robes changed.
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A
Positioning of a large incense censer in front of the

altar of the First and Second Nine Emperor Gods.
Another incense censer for the Jade Emperor faced

the Nine Emperor Gods’ altar.
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Chapter 10 Leong Nam Temple Receiving

>
Consecration of the palanquins by the head priest, Xie

Ze’en (dressed in yellow robes)

EACHPER GR) BRI G

Receiving

Before the invitation ceremony begins, the lead Daoist priest will consecrate the palanquins that bear
the Nine Emperor Gods incense censers for the ceremony. The consecration process involves the “dotting” of
the individual palanquins with vermillion marks. Upon the successful completion of each ritual, the palanquins
would be rocked slightly. Following the ritual, all the temple committee members and palanquin teams will
gather to pay their respects to the Nine Emperor Gods before the respective teams convey the newly consecrated

palanquins to the beach on lorries for the invitation ceremony.
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<
Palanquin teams and participants prayed in unison

before the Nine Emperor Gods.
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<
The Seventh Emperor God palanquin departing for

East Coast Park for the receiving ceremony.
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Chapter 10 Leong Nam Temple Receiving the Nine Emperor Gods at the Beach

>
1979 receiving of the Nine Emperor Gods by Leong

Nam Temple. Photographs courtesy of Leong Nam
Temple.

JEERBI9TIFAME . B R F AR it

Receiving the Nine Emperor Gods at the Beach

At East Coast Park beach, the Daoist priests will conduct the rituals for the inviting ceremony. The
designated palanquin bearers for each of the nine palanquins would present their incense and offerings to the Nine
Emperor Gods. Representatives from the temple will carry a bamboo pole and enter the sea to retrieve seawater.
A talisman was burnt, and its ashes mixed with the seawater. After incense sticks from the palanquin bearers were
inserted into their respective palanquin’s incense censer, seawater from the bamboo receptacle would be poured
into each of these censers. In addition, another talisman will also be burnt and its ashes integrated into the said-

censers, thus completing the invitation ceremony by the sea.
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<
Rituals conducted by Daoist priests and representatives

from Leong Nam Temple for the receiving of the Nine

Emperor Gods.
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<
Receiving the Nine Emperor Gods at East Coast Park

beach in 2017.
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Chapter 10 Leong Nam Temple Receiving the Nine Emperor Gods at the Beach

>
The incense sticks are collected after the priest

completes the chanting rituals, and presented to the

censer in the palanquins,

2017, AURGHUR . FEAMR R TPl e
SIHRAT T IR
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<
Palanquin team members pouring the seawater from

the bamboo pole into the censer in the palanquin
before a talisman is burnt into the censer to signify

the receiving of the Nine Emperor Gods (2017).
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<
Payment of respects by palanquin team members after

receiving the Nine Emperor Gods into the palanquin.
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Chapter 10 Leong Nam Temple The Nine Emperor Gods Return to the Temple

>
Return of the palanquins and the palanquin teams

from the beach. The swaying of the palanquins was

indicative of the presence of the Nine Emperor Gods.
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>
Altar for the Five Camps

THKE

The Nine Emperor Gods Return to the Temple

With swaying palanquins announcing the arrival of the Nine Emperor Gods, the contingent returned
to Sengkang West towards the festival tentage. Following the installation of the incense censers in the private
inner altar concealed by a curtain, representatives from each palanquin team will gather before the main altar to
consult the Nine Emperor Gods using divination blocks on which palanquins are to be on duty during the festival
to receive visiting temples. Subsequently, the Bridge of Blessing would be consecrated by the Daoist priest for

devotees to cross to seek blessings.

Likewise, spirit-soldiers and their mounts — symbolised by papier-Mache horses — will be deployed to protect the
festival area and its environs. The Bridge of Blessing is installed in front of the altar for the Five Armies as the
Marshal for the Central Altar oversees the bridge. Subsequently, at 4 pm each day, the heavenly generals with
their spirit armies and mounts deployed to protect the festival area will be rewarded with incense paper offerings
and vegetarian food. The papier-mache horse effigies representing their mounts would also be fed grass as well
as water. Food offered to the spirit-generals and soldiers would then be served to the helpers as a part of the

temple’s dinner offerings.
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Group photo of the Fourth Emperor God’s palanquin
team.
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The head priest conducts the consecration ritual for

the Bridge of Peace and Safety.
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Chapter 10 Leong Nam Temple Yew Keng

>
Processions hosted by Leong Nam Temple in 1967,

1984 and 1990. Photographs courtesy of Leong Nam
Temple.
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>
Group photo of the Leong Nam Temple and Kim San

Tze communities.
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Yew Keng

Today, a yew keng refers to a formal and grand entourage visiting other Nine Emperor Gods temples
as a show of friendship between temples. For Leong Nam Temple, yew keng is typically held on a Sunday
because all of the festival participants can help out and more devotees can attend. Unlike many other temples,
Leong Nam Temple undertakes the yew keng procession every year. All the temple’s palanquins will embark on a
tour of selected Nine Emperor Gods temples on the islands, although the number of palanquins that will actually

enter the premises of each temple will vary on the location and the space and traffic constraints.

The 2017 yew keng started with a performance by big-headed dolls, who danced to the rhythm set by the
clanging of cymbals, drums, gongs, and the blowing of trumpets. There was then a mass prayer by all the
helpers, volunteers and palanquin leaders involved in the yew keng. After the Nine Emperor Gods’ censers from
the temple’s inner altar had been installed in the selected palanquins, the latter would proceed for a tour of the
ritual compound. At every deity altar and the platform altar devoted to the nine lamps, the palanquins would
charge towards them three times, as a mark of respect and a form of greeting. These visits also are marked by an

exchange of gifts — fruits, sandalwood, and command flags — between the visiting and host temple.
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The mass prayer by all the helpers, volunteers and

palanquin leaders at the start of the yew keng.
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Chapter 10 Leong Nam Temple Yew Keng

>
The Eighth Emperor palanquin charging towards the

main altar at Hougang Tou Mu Kung three times.
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>
The visiting contingent paying respects under a

canopy of yellow lanterns at Hong San Temple.
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<
Paying respects at Charn Mao Hern Kew Huang Keng

<
Incense exchange at Jiu Huang Dian.
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Chapter 10 Leong Nam Temple  The Nine Heavenly Lamps

The Nine Heavenly Lamps

A

1979 raising of the Nine Lamps at Leong Nam Temple, Signifying the presence of the Nine Emperor Gods and the observance and hosting of the Nine

1979. Photographs courtesy of Leong Nam Temple. Emperor Gods Festival, the lamps must remain lit for the duration of festival. To ensure that they remain lit at

all times, they will be lowered every day at 6am and 6pm for the refilling of oil in the lamps, before they are

RGBT RAT, 1979. B8 A B e B AR it raised again.

>
Cleaning of the glass portions of the lamps following

the oil refill.
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<
The gong’s simultaneous sounding alongside the Nine

Lamps lowered until contact was made between the

bamboo pole and the ground.
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Chapter 10 Leong Nam Temple Birthday of the Nine Emperor Gods

Birthday of the Nine Emperor Gods

>
Birthday of the Nine Emperor Gods.

R YN i3

The sixth day of the ninth lunar month is recognized as the birthday of the Nine Emperor Gods
at Leong Nam Temple. The day is dedicated to rituals celebrating the Nine Emperor Gods and even having a
birthday celebration for them. In 2017, to mark the commencement of the celebration, a Daoist priest presented
another round of petitions and prayers to the Nine Emperor Gods on behalf of the temple’s leadership and
devotees. Other deities were invoked and invited to join the celebrations. The priests also conducted the
“performing meritorious deeds and “presenting treasures” rituals, leading the temple committee members,
distinguished guests, volunteers, and devotees . After everybody had taken their turn, the offering would be

returned to the main altar. Eggless birthday cakes were also included as part of the offerings.

In the evening, the priests also conducted another ritual for the Nine Emperor Gods’ birthday before

a birthday cake was cut and distributed among the devotees.

>
Birthday ritual led by the head priest.
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<
Birthday rituals for the Nine Emperor Gods by Daoist

priests.
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The devotee raises the offering with both hands in the
direction of the main altar as a sign of respect during

the ritual.
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Chapter 10 Leong Nam Temple Birthday of the Nine Emperor Gods

A
The birthday cake for the 2017 festival.
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Cutting of the Nine Emperor Gods’ birthday cake for

devotees’ consumption.
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Chapter 10 Leong Nam Temple Buddhist Prayer Session on the Seventh Day

Buddhist Prayer Session on the Seventh Day

Since 2006, Leong Nam Temple has reserved the seventh day of the ninth lunar month for a Buddhist

prayer session conducted by Thai Buddhist monks from the neighbouring Ubin Thai Buddhist Temple.

>
Thai Buddhist monks from the neighbouring Ubin

Thai Buddhist Temple reciting Pali scriptures to bless

the devotees.
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Chapter 10 Leong Nam Temple Fireworks Display on the Eighth Day

>
Mr Gan Thiam Poh PBM, MP for Ang Mo Kio GRC

(second from left), the Chief Executive of Leong
Nam Temple, Mr Tiong Choo Chye (third from left),
Chairman of Leong Nam Temple Mr Lee Fasheng and
other VIPs posed for a group photo on a raised stage.
The platform allowed them to have a better view of

the fireworks.
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Fireworks Display on the Eighth Day

In 2017, the eighth day of the ninth lunar month was particularly memorable with organising a

fireworks display graced by Ang Mo Kio GRC Member of Parliament (MP), Mr Gan Thiam Poh.
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Chapter 10 Leong Nam Temple  Sending off the Nine Emperor Gods

>
The Guests-of-Honour, MP for Sengkang West SMC,

Mr Lam Pin Min, Minister for Transport, Mr Khaw
Boon Wan and MP for Ang Mo Kio GRC, Mr Gan
Thiam Poh, lead the congregation in paying respects to

the Nine Emperor Gods.
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>
As the Guests-of-Honour toured the festival space, the

palanquin teams paid respects to the Nine Emperor

Gods together and bowed three times.
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Sending off the Nine Emperor Gods

On the ninth day of the ninth lunar month, Leong Nam Temple prepares to send off the Nine Emperor
Gods in the evening at East Coast Park beach. As a team works to prepare the ritual area at the beach, the
temporary tentage bursts into a flurry of activity after sunset. In 2017, a final mass prayer led by the guests of
honour was conducted. After this, the palanquin teams will then pay respects together before the main altar.
Then, each of the nine palanquins would then move into the Inner Chamber, where the nine censers representing
each of the Nine Emperor Gods would be invited into their respective palanquins. A fireworks display marked the
climax of festivities at the temple and festival area, and the swaying palanquins with the sending-off contingent

and devotees would then begn their journey to the beach.
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<
After the fireworks, the palanquin teams had to pass

through a wall of sparks showering down from the

metal bar above.
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Chapter 10 Leong Nam Temple Sending the Nine Emperor Gods off at the Beach

>
Burning of Dragon Boats by Leong Nam Temple at

Labour Park, Kallang, 1979. Photographs courtesy of
Leong Nam Temple.
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Sending the Nine Emperor Gods off at the Beach

After the arrival of the contingent at the beach, the palanquins would be lined up along the shoreline.
At the altar specially prepared for the occasion, the Daoist priests would present a final round of petitions to the
Nine Emperor Gods for the sending-off ceremony. The Dragon Ships will be towed into the open sea, and set

alight. Each of these ships are fully plastered with the names of devotees.

As the Dragon Ships are lit, each team of palanquin bearers formed two lines leading from their
respective palanquin’s niche towards the sea. The leader of each team would kneel before the palanquin then
invite the Nine Emperor Gods censers to descend from their seats. The leaders would then carry the censers on
their heads towards and into the sea, with accompanying offerings of incense paper and incense sticks. Upon
reaching deep water, the vessels would then be allowed to float away into the horizon, thus signifying the Nine

Emperor Gods’ departure.
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Chapter 10 Leong Nam Temple Sending the Nine Emperor Gods off at the Beach

>
Sending-off ceremony of the Nine Emperor Gods,

1997. Photographs courtesy of the Leong Nam
Temple.
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>
Arrival of the palanquin teams at East Coast Park.
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<
Ritual table at the time of the arrival of the palanquin

teams.
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<
The temporary holding site of the Dragon Ships

before their sending-off.

WG54T IR A SERPEE NI



Chapter 10 Leong Nam Temple Sending the Nine Emperor Gods off at the Beach

>
After everyone got into position, the Daoist priests

commenced the sending-off ritual for the Nine

Emperor Gods.
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>
Burning Dragon Ships whilst adrift.
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<«
The palanquin team leaders and their team members

carrying the censer as far as they could before sending

them off into the sea.
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102 Chapter 10 Leong Nam Temple The Tenth Day of the Ninth Lunar Month

>
Ritual conducted by the head priest for the lowering

of the Nine Lamps with temple members helping to

dismantle the structure thereafter.
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The Tenth Day of the Ninth Lunar Month



AW+ EtE R

NEEn



Chapter 10 Leong Nam Temple Dinner

Dinner

A celebratory end-of-festival dinner, comprising 300 tables, was held on 31 October 2017 at the

former festival space. With seven to eight courses served, the dinner also featured an auction of auspicious items.

>
Transformation of the festival space into a massive

dining hall.
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Chapter 10 Leong Nam Temple

Conclusion

Conclusion

Community, collaboration, devotion and family are key themes for the Nine Emperor Gods Festival
at Leong Nam Temple. From Geylang Serai to Jalan Kayu, Leong Nam temple has always been an important
hub for their surrounding communities, not only in terms of the festival and its events but also in terms of the
immense charity work undertaken by the temple. Besides the many families involved in the temple and the
festival, as helpers or as devotees, another common sight at the festival would be young residents with their
families from Sengkang West and the surrounding areas, of all ethnic backgrounds, leisurely walking around
the festival site and watching the performances and events in the evenings, while also participating in its rituals.
Leong Nam Temple and its Nine Emperor Gods Festival is very much like a huge family gathering. Leong
Nam temple is one of the most important centres for the Nine Emperor Gods Festival in Singapore today. It
has managed to ensure the transmission of its traditions through the unity of its leadership and its ability to
attract younger members from all over the island, and beyond, through the palanquin teams and other voluntary
channels at the temple, including its charitable activities. The temple will continue to be an important guiding

light both for the Nine Emperor Gods Festival in Singapore and the Sengkang West and Jalan Kayu communities.
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The exterior of Long Nan Szye’s Nine Emperor Gods Festival tentage at Bukit Batok.
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110 Chapter 11 Long Nan Szye Long Nan Szye | History of Long Nan Szye

>
Exterior of Long Nan Szye temple. Taken by Keith

Stevens from The Ronni Pinsler Collection.
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Long Nan Szye

In the third week of the eighth lunar month, a towering and spacious tentage appears in the open
square next to Block 280 along Bukit Batok Avenue 4. Over the next few days, the site gradually comes to life as
the committee members and volunteers of Long Nan Szye prepare for the coming Nine Emperor Gods Festival.
On the 27th day of the eighth lunar month every year, devotees gather to join the volunteers and management of
Long Nan Szye temple to welcome the Nine Emperor Gods. Buddhism constitutes the foundations of Long Nan
Szye’s Nine Emperor Gods Festival as can be seen from the various Buddhist rituals, deities and paraphernalia

during the festival.

History of Long Nan Szye

Long Nan Szye was established in the early 1960s in a kampong at Bukit Panjang with Master Chen
Zhong Xiao as the leader of the temple. When the kampong land was acquisitioned by the state for redevelopment,
Long Nan Szye moved to the top of a small hill along the 10th milestone of Upper Bukit Timah Road (Da Xiang
Shan). As several elders in the temple recall, the temple was constructed from wood. Eventually, in the early
1990s, when the government acquired the land for the Ministry of Defence, Long Nan Szye moved again. The

temple is presently located at 36 Jalan Asas.
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>
Image of the Nine Emperor Gods at Long Nan Szye

as photographed by Keith Stevens, from The Ronni

Pinsler Collection.

JLBRFHEMMR. BA KA Keith Stevens Wi, H
Ronni Pinsler $2fit,

>
Secondary altar Di Mu Yuan Jun and other deities.

Photograph from the Keith Stevens collection,

courtesy of Ronni Pinsler.

WETE S HEMPIEARE Keith Stevens I
8k, Hi Ronni Pinsler $2fi,
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Temple altars to Guan Yin Bodhisattva, c. 1992.

Photographs courtesy of Long Nan Szye .
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The site for Long Nan Szye ’s Nine Emperor Gods Festival has changed over the years. Between the
1960s and 1990s, the festival was celebrated on the temple’s premises in Bukit Panjang and Upper Bukit Timah
Road. The celebration was very grand in scale. Devotees, all dressed in white, would gather in the temple from
all over Singapore to participate in and help at the festival. Hundreds of paper and red cloth flowers were folded
for decorations and offerings. Chanting of scriptures will also take place in the temple itself. In the 1970s, Long
Nan Szye even organized a banquet for a thousand people during the celebration, a remarkable feat for that time.
At that time, the rituals for the receiving and sending-off ceremonies took place at Kranji reservoir. On the ninth
day, hundreds of devotees would walk together with the palanquins from the 10th milestone of Upper Bukit

Timah Road to Kranji Reservoir to send off the Nine Emperor Gods.

‘When the temple relocated to 36 Jalan Asas, the festival could no longer be held on its premises due
to space constraints. A temporary tentage had to be set up for the festival each year at Bukit Batok where open
grounds were available. In 2016, the festival was held at Block 280 Bukit Batok East Avenue 4. This was later
moved to Block 235 Bukit Batok East Avenue 4 in 2017 due to ongoing construction and renovation work at

Block 280, returning to the former space only in 2018.

>
The Nine Emperor Gods Festival at Long Nan Szye,

1992. Photographs courtesy of Long Nan Szye .
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>
Main altar within the established festival tentage.

B

The Festival Today

Preparation

As one steps into Long Nan Szye’s Nine Emperor Gods Festival site, one cannot help but notice the
Buddhist elements of the festival. They range from the statues and portraits of Bodhisattvas and Buddhas from
Mahayana Buddhism, the Buddhist idioms on the yellow banners that decorated the festival site, as well as the
stacks of Buddhist scriptures placed on the side of the altar used for chanting by the devotees during the festive
period. The Buddhist influence in Long Nan Szye’s Nine Emperor Gods Festival stem from the leader of the
temple, Master Chen. Master Chen has been a practicing Buddhist since he was seven years old. He hopes that
devotees who participate in the festival celebrations can also learn the way of a “Buddha heart.” Hence, not only
does he actively include Buddhist elements into the festival, he also holds classes that cover different elements

of Buddhism during the festive period.

The installation of the tentage begins a week before the receiving ceremony. In the centre of the
tentage sits the central altar dedicated to Guan Yin. Behind the statue of Guan Yin are several portraits of Buddhas
and Bodhisattvas, with Shakyamuni Buddha in the middle. Devotees paying respects at this altar can read from a
small yellow slip of paper known as the Fu Yin Biao or Tian Wen Biao. It contains instructions for the devotees

on what to recite or say when praying and wishing for blessings.

Behind the central altar are three altars. In the centre is an enclosed Inner Chamber called Dou Mu
Gong (Dou Mu’s Palace). It is dedicated to the Nine Emperor Gods. In front of this chamber, on an altar behind
a yellow veil curtain, is the image of the Nine Emperor Gods. After the receiving ceremony, the Nine Emperor
Gods censer is invited into the Dou Mu Gong] which is covered with a white canvas. The public is prohibited
from entering the inner palace. Only Master Chen and selected disciples, who are required to maintain a strict
vegetarian diet and regime of abstinence, are allowed to enter. The white canvas prevents devotees from coming
into direct contact with the censer of the Nine Emperor Gods. Devotees who wish to pray to the Nine Emperor
Gods can do so in front of the Dou Mu’s Palace. They will then hand the incense to helpers who will proceed
to the inner palace to offer the incense to the Nine Emperor Gods on their behalf. Any helpers who enter the
inner palace would have to be dressed in all white, with yellow waistcloth and white head scarf. On the left and
right side of the Dou Mu’s Palace are two smaller altars where there are portraits of Bodhisattvas. One can pay
respects to the Bodhisattvas Samantabhadra, Vairocana and Manjusri to the right of the chamber to secking
blessings and protection. On the left of the chamber, one finds paintings of the Bodhisattvas Samantabhadra,

Vairocana and Manjusri.
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Altar deities on the left altar (from left to right):

Samantabhadra, Vairocana, Mafijusri.
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<
Deities on the right altar (from left to right):

Ksitigarbha, Akasagarbha, Avalokite$vara.
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>
Altar of Jade Emperor and Four Heavenly Kings.

ERRFEHURKEMNL

>
Keeping the Longevity Lamps lit during the festival.

AT HESE KL R B AR5 250 b

Opposite the central altar (of Guan Yin and Sakyamuni Buddha), at the main entrance to the tentage,

is the altar dedicated to the Jade Emperor and Four Heavenly Kings .

Another prominent feature of the festival layout are the two long stretches of tables that extend
before the main altar. Longevity Lamps are arranged neatly on the tables. Each lamp is accompanied by offerings
of food items such as peanuts, fruits (such as oranges), rice, sugar, and rice vermicelli, as well as a yellow card
for the devotee to write his or her name and address. Devotees can light Longevity Lamps during the festival for
prosperity and longevity. On the first day of the ninth lunar month, devotees will bring the Longevity Lamps to
the Nine Emperor Gods altar to pray and seek their blessings. Then they will place it on the long table to keep
it lit. The lamps will stay lit throughout the festival. The devotees can invite the lamps home on the last day of

the festival.

Long Nan Szye has also prepared Dragon ships for the Nine Emperor Gods Festival. Devotees can
purchase a slip of paper to write their names, address and wishes. The dragon ships are burnt during the sending-
off ceremony. With the burning of the dragon ships on the ninth day of the festival, the wishes of the devotees

written on the slips of paper would come true.
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Dragon Ship.

Jefie

<
Devotee pasting the paper slips with their names and

wishes on the Dragon Ship.
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Receiving the Nine Emperor Gods

>
Night view of the exterior of the Nine Emperor Gods

Festival tentage.

T 22 S5 A7

The receiving of the Nine Emperor Gods takes place on the 27" day of the 8" lunar month. In the
evening, devotees gather at the Long Nan Szye festival tentage to prepare for the ceremony. Strips of yellow and
white cloth are distributed to be worn around the waist and forehead respectively. After which, devotees board

the bus that is headed to Kranji reservoir for the ceremony, while the palanquins depart for the reservoir in lorries.

At the reservoir, religious paraphernalia and offerings to be used for the ritual are neatly arranged in
an orderly manner on a mat, with two ritual flags at its two upper corners. Between the flags, flowers, incense,
prosperity cakes (huat kueh), and fruits are placed alongside a censer and scriptures. Master Chen carefully
arranges the items, which had symbolic meanings relating to the Five Elements — Metal, Wood, Water, Fire
and Earth. Two palanquins are carried down from the lorries and placed with their entrances facing the open
straits. The cloth covering their doorways are lifted. Giant flags are also neatly arranged on the grass, with red
and orange ones representing each of the Zodiac signs whilst green ones represent the Southern Dipper, Eastern

Dipper , Western Dipper, the Northern Dipper, and Central Dipper.

>
Moving the palanquins up the lorry for transporting to

Kranji Reservoir.

YT R EHREP EE FESERE T EZE
KRR .
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|
The arrival of the Nine Emperor Gods palanquin at

the reservoir.
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|
Master Chen and the entourage preparing for the

receiving ritual.
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Receiving the Nine Emperor Gods

The atmosphere is quiet and peaceful, as everyone was told to be solemn and respectful of the affair.
Master Chen and his two assistants clad in white robes sat on the mat facing the sea. Devotees gather behind
Master Chen, each holding a joss stick and a stalk of flower. The group begins to carefully recite chants from the
True Scripture of the Northern Dipper . Occasionally, Master Chen will give cues on when to ask for blessings

and recite verses for blessings, as well as when to bow.

After recitation, upon the instruction of Master Chen, helpers enter into the water to scoop up two
pails of water. The Fa Zhang (ritual staff) is also soaked in the water. It is said that the Fa Zhang is a ritual or
magic weapon (fa bao) of the Nine Emperor Gods. The devotees shouted “Huat Ah” three times. Master Chen
lights up three joss sticks for each of the two censers placed on the mat. Joss papers are then burnt. The devotees,
in the meantime, continue to recite the scripture in honour of the Nine Emperor Gods. As the ritual concludes,
volunteers collect the joss sticks from the participants, who are each given a flower. Upon a cue from Master

Chen, the devotees pluck out the petals and throw them in the air.

The Nine Emperor God has been formally received and the entourage returns to the festival area.
The two censers, each with three joss sticks, are carried by the Chief censer master and Deputy censer masters,
while the palanquins swayed from left to right, signifying the presence of the Nine Emperor Gods. The helpers
and devotees pack up the items, return to the lorry and the entourage makes their way back to the tentage at

Bukit Batok.
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<
Arrival of the Nine Emperor Gods palanquin outside

the festival tentage.

JLEEHEE.

<
Master Chen leading the committee members

volunteers and devotees to pay respects before the
main altar at the festival tentage. The male and
female devotees stand on the left and right side of

the altar respectively.
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>
Crossing of the Bridge of Blessing, undated.

Photograph courtesy of Long Nan Szye .
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>
Religious paraphernalia was used during the Bridge of

Blessing ritual crossing.
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Festival Events

Crossing of the Bridge of Blessing

From the beginning of the festival, a Bridge of Blessing is set up for devotees to cross for their
blessings and to enhance their fortune. In 2016, this was to the right of the main altar. Unlike several other
temples, where a day is set aside for the bridge-crossing ritual, the Bridge Crossing ritual for Long Nan Szye
is incorporated as part of the process of paying respects at the altar. Devotees coming to pay respects during
the Nine Emperor Gods will first pay respects at the Jade Emperor altar before proceeding to pay respects to
Guanyin, Shakyamuni Buddha, and the other deities in the central altar, before making their offerings at Doui

Mu’s Palace and adjacent altars.

The Bridge of Blessing will be the last station. Holding the remaining lighted joss sticks, devotees
will proceed to cross the bridge. At the end of the bridge, the devotee places the three joss sticks in the incense
vessel which sits before a deity. In 2016 and 2017, it was Ne Zha, the Third Prince. After devotees make their
prayer, the temple helpers on duty will hit the gong before stamping a Nine Emperor Gods’ seal on the back of the
devotee’s shirts, or on their back. The ritual is seen as a ‘cleansing process” whereby crossing the bridge without

any accidents symbolizes blessing and prosperity in the upcoming year.
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The Bridge of Blessing.
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>
Pre-commencement of the 2016 Confucius ritual.
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Worshipping of Confucius

Long Nan Szye conducts the Confucius ritual on the sixth day of the ninth lunar month. Catering to

children, the ritual involves students praying to the Confucius deity for good academic results.

The ritual begins with children lining up in front of Master Chen. Master Chen will do some palm
reading before dotting a red dot of vermillion on their thumb. For females, the ink was dotted on the right thumb
while for the male children, the red dot was made on the left thumb. After this, they will sit in front of the altar at
the right of the altar in front of Dou Mu’s Palace, where a statue of Confucius was placed in front of a painting of
Guan Yin. They begin to recite verses and chants seeking blessing to encourage them to be focused and attentive
in their studies, to lay the foundations for academic success. The ritual also propounds values such as uprightness

in conduct and filial piety.

At the end of the ritual, Master Chen will stamp the ritual seal of Confucius on the head of each of the
children and make a vermillion dot with the inkbrush on their forehead, between their eyebrows. The vermillion
dotting grants the wishes of the children and allow them to acquire knowledge and intelligence needed for their
studies. Finally, Master Chen will dip flowers into a bowl of holy water and spray them on the children and youth.

This concludes the Confucius ritual.
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Master Chen advises a young devotee on her studies.
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Vegetarian feast on the Seventh Day

A
1992 banquet attended by a thousand guests.

Photographs courtesy of Long Nan Szye .
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Guests at the vegetarian feast today.
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Miscellaneous Activities During The Nine
Emperor Gods Festival

>
Jia Zhui Kang Dou Mu Gong visiting delegation led

by their Chairman, paying respects.
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Selections of the Censer Master and Towkays

>
Choosing the Censer Masters and Towkays with the

tossing of divination blocks before the main altar.
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Hokkien opera performance during the festival.
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Sending off of the Nine Emperor Gods

Like the other Nine Emperor Gods temples, Long Nan Szye sends off the Nine Emperor Gods on the
ninth day of the ninth lunar month. Helpers gather in the tentage early in the morning to prepare for the sending
off ceremony. A unique item for the sending-off is the float that is built to carry the censer when it is sent off into
the sea. The float is decorated with lotus flowers, nine lotus lamps and nine yellow flags with the names of Long

Nan Szye temple, the Northern and Southern Dipper Star deities and the Nine Emperor Gods printed on them.

>
Float customised to bear the censers released into the

sea during the sending-off ceremony.
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>
Conveying of the Dragon Ship to Kranji Reservoir.
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The sending-off ceremony in the evening begins with a lion and dragon dance performance. After the
performance, devotees and helpers, dressed in white shirts and trousers, yellow cloth belts and white headbands
gather in the centre of the tentage. Males and females will stand on the left and right of the tentage respectively.

The censer master stands in the front at the centre.
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<
The arrival of the Lion and Dragon Dance troupes

for the sending-off ceremony of the Nine Emperor

Gods.
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<
Preparations of the lotus lamps for the sending-off

ceremony.
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<
Community’s payment of respect as spearheaded by

Master Chen.
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>
Invitation of the Nine Emperor Gods to board the

palanquins.
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Upon Master Chen’s instructions, the temple assistants standing beside the /or zhu guide him in
leading the entourage in a procession around the tentage. They are followed closely by a group of helpers
carrying the Nine Emperor Gods flags, and then by the devotees. As they circle the tentage in an anti-clockwise
direction, they repeat the verses that Master Chen recites through his loudspeaker. After the circumambulation is
complete, the palanquins are carried to the Inner Palace entrance, and the incense vessels from the Inner Palace

altar are invited onto the sedan chairs. With that, the contingent is ready to start their journey to Kranji.
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Sending off the Nine Emperor Gods.
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The contingent then leaves the tentage and walks for a short distance to the lorries waiting in a
car park to bring the group to Kranji Reservoir. The devotees followed the contingent closely, each holding a
joss stick and flower. Leading the transport convoy is the float, followed by the lorries with the lion and dance

troupes, censer masters, flags and palanquins, and the buses with the devotees.

>
Sending-off the Nine Emperor Gods.

FIE LRI 128
The devotees and helpers alight a short distance away from the Kranji Reservoir. They walk a short

distance in a ceremonial procession towards the sending-off area on the banks of the reservoir. At the reservoir,
the nine golden flags that represent the Nine Emperor Gods and the twelve flags that represent the Chinese Zodiac
are raised. The palanquins are placed behind the flags and beside the devotees. Devotees are told to separate
once again into two groups according to their gender. Males are told to stand on the left while females stand on
the right.

>

Lining up the flags at the sending-off site.
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>
Sending-off the Nine Emperor Gods at Kranji

Reservoir.
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|
Sending off the Nine Emperor Gods, undated.

Photographs courtesy of Long Nan Szye .
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>
Sending-off the Nine Emperor Gods from Kranji

Reservoir.
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>
Preparations of religious paraphernalia for the

sending-off ceremony.
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>
Chanting of sutras led by Master Chen during the

sending-off ceremony.
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Sending off of the Nine Emperor Gods at Kranji

Reservoir.
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Sitting in front of the participants in the centre of the mat, Master Chen, accompanied by his two
assistants, begins to recite the sutra for the sending-off of the Nine Emperor Gods. As each of the Nine Emperor
Gods depart, one of the nine flags is lowered, starting from the First Emperor God. After all the flags are lowered,

the censers are placed on the floats and sent out into the water.

>
A segment of the evening sending-off ceremony.
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After the sending-off of the censers, Master Chen instructs the devotees to stand behind the flags of
their zodiac sign. He then recites prayers for them seeking blessings from their respective zodiac animal. At the

same time, devotees pluck the petals off the flowers and scatter them into the air.

To conclude the sending-off ceremony, the dragon ships on their floats are move into the water, and
set alight. Devotees and assistants remove their headbands and waistbands, and threw them onto the burning
dragon ship. This is believed to get rid of misfortune and bad luck. This concludes the Nine Emperor Gods

Festival.



Nk EE W —#E Y

AREFTERG, A8 T B A R B RSP AL B) FRI B R T, PR LB R IR G4
Lo MILRBRHIFLG, JURBEBERR TR, BARGLILRNZE — 8. LR TR
Ja - LBERFEF AR SGUER . K B

MREEAE , BRITGME AX 38 (E HE T TE A B TR AR H SRS TR, AR5 AR AR & i 4 W 4
Hho B FNSRINTEN . fTEZh.

W5, BB SRR IR L R AT AN K R R R o B T £ K riv R R N IR B )

iy, RAEETHRARIE . AL BRI RIS B4
|
Assistants pushing the Dragon Ships into the water
for burning, undated. Photographs courtesy of Long

Nan Szye .
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Chapter 11 Long Nan Szye Sending off the Nine Emperor Gods

>
Sending the Dragon Ships out into the water for

burning.
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>
The Dragon Ships, which are tied to floating

boards, are pushed into the water

PR SRTE AR ERYJEATEA K



IR

fa
B

- e

|
Igniting of the Dragon Ships.
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A
Sending off the Nine Emperor Gods.
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>
Devotees returning to the festival site.

EAENTEE .

Conclusion

Long Nan Szye’s Nine Emperor Gods Festival has come to an end. Throughout the festival, it could
be seen that there were many devotees and helpers from different walks of life coming together to help and
join Long Nan Szye’s celebration of the festival. Led by the master of the temple, Master Chen, the festival
was carried out according to strict Buddhist principles. It was a serious and solemn affair. The festival was an
opportunity not just to seek the blessings of the Nine Emperor Gods, but also to practice the Buddhist faith and
to transmit traditional values. As the Nine Emperor Gods Festival comes to an end, the temple once again returns
to the state of serenity, waiting for next year’s festival to begin. Nevertheless, the values and traditions of the
Nine Emperor Gods Festival continue to inspire the devotees and helpers in their everyday lives. Thus, we hope
that Long Nan Szye continues to transmit and inculcate these values through the Nine Emperor Gods Festival

for years to come.
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Introduction

In 1971, a 21-year-old spirit medium, Goh Cheng Hoe, was instructed by the netherworld deities
Great Uncle and Second Uncles [Minnan: Tua Li Ya Peh] to host the Nine Emperor Gods Festival for as long
as he lived. Gathering his friends and followers, Mr Goh began organizing the Festival that very year, receiving

detailed instructions on how to do so from the deity in the process.

Celebrations of the Nine Emperor Gods Festival have continued annually at the Nan Shan Hai
Temple, which Mr Goh had founded, until his death in 2003. Mr Goh had fulfilled his promise to Tua Li Ya Peh.
After his passing, his daughter, Anna Goh, continues to organize the festival every year to continue the tradition

and preserve her father’s legacy.

>
The Nine Emperor Gods through his medium

performing rites for the festival in 1991. Photograph
courtesy of the Nan Shan Hai Temple.
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The Nan Shan Hai of Yesteryears

The festival was first held at the original location of Nan Shan Hai Temple at Jalan Tau Geh (off Jalan
Ang Teng) until the land on which the village or kampong was situated was acquisitioned and the temple moved
with the family of Mr. Goh to a HDB flat at 701 Bedok Reservoir Road. In the village, the temple helpers and
devotees would go to East Coast Park for inviting and sending oft the Nine Emperor Gods. The festivities would
be simpler than what is usually done in Bedok Reservoir today. On the sixth day, they would put up a long table
for devotees and helpers to present their offerings to the Nine Emperor Gods. In certain years, on the instruction
of Tua Li Ya Peh, there would also be a firewalking ritual for purification and luck changing. In 1982 and 1986,
the temple organized a tour of the kampong by the Nine Emperor Gods to bless the inhabitants. In these years,

they had also visited Nan Tian Gong in Ampang.

>
Nan Shan Hai temple building in Jalan Ang Teng,

undated. Photograph courtesy of the Nan Shan Hai
Temple.
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>
The festival at Jalan Ang Teng, undated. Photograph

courtesy of Nan Shan Hai Temple.
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After moving to Bedok Reservoir, the festival was initially held in the void deck of Block 702, next to the car

park, for a few years, until the basketball court next to Blk 701 (current premises) was completed.
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Nine Emperor Gods Festival yew keng, undated.

Photograph courtesy of Nan Shan Hai Temple.
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>
Gateway at Blk 701 Bedok Reservoir (void deck),

post 1980s. Photograph courtesy of Nan Shan Hai
Temple.
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>
Nine Emperor Gods lantern and dragon staff bearers

on the bus en route to the beach, undated. Photograph

courtesy of Nan Shan Hai Temple.
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<
Receiving the Nine Emperor Gods during the day,

undated photograph. Photograph courtesy of Nan
Shan Hai Temple.
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<
Feast for the Nine Emperor Gods. Second Uncle

T4%51H [Li Ya Pek] leading assistants and devotees
on a procession around the feast tables for the Nine
Emperor Gods, undated photograph. Photograph

courtesy of Nan Shan Hai Temple
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>
Nan Shan Hai contingent going on tour to visit other

Nine Emperor Gods temples, undated. Photograph

courtesy of Nan Shan Hai Temple.
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>
The combustion of the incense that signals the

beginning of the sending off ceremony for the Nine
Emperor Gods at Nan Shan Hai temple, undated

photograph.
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Sending-off ceremony
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<
Nan Shan Hai Nine Emperor Gods palanquin entering

the gateway at Leong Nam Dian temple, undated.

Photograph courtesy of Nan Shan Hai Temple.
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<
Palanquins of the Nine Emperor Gods, undated.

Photograph courtesy of Nan Shan Hai Temple.
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>
In some years, there are nine Dragon Ships for the

sending off, undated. Photograph courtesy of Nan
Shan Hai Temple.
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Sending off the Nine Emperor Gods, 1991 and
undated photograph. Photographs courtesy of Nan
Shan Hai Temple.
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>
Nan Shan Hai Volunteers setting up the Festival

tentage.

FA L S TS kI

The Festival Today

The Nine Emperor Gods Festival is held in the first nine days of the ninth lunar month of the Chinese
calendar. According to a temple elder, the Tua Ya Peh had told them in one of his visits that the Nine Emperor
Gods were nine beggars who had helped to fight pirates who ravaged coastal communities. However, they were
killed by the pirates and their bodies thrown into the sea. They were adopted as god-children by Dou Mu Niang
Niang and they were propitiated by the inhabitants in these coastal areas in memory of their good deeds and out
of respect for their efforts in fighting against the pirates. Hence, even today, the temple will never chase away

beggars who come into the festival area.

Today, the Nan Shan Hai Nine Emperor Gods festival continues to be held in the basketball court and
field next to Block 701, Bedok Reservoir Road. Preparations for the Nine Emperor Gods Festival at Nan Shan
Hai temple begin weeks ahead of the actual festivities. Logistical arrangements were made for paper offerings, a
makeshift kitchen in the void deck, and manpower for different roles during the festival. A month before the start
of the festival, temple committee members attending the inner chamber (housing the Nine Emperor Gods and

Dou Mu Yuan Jun) during the Festival began a strict vegan diet that also prohibits garlic and onion.

A few days before the receiving of the Nine Emperor Gods, a tentage is set up at the basketball court
under Block 701. Volunteers and temple committee members would work tirelessly in the following days to set
up the altars and equipment within the tentage to prepare the space for the festival. Deity statues are then invited
from the temple to the festival area and cleaned. Festival flags are hoisted within the festival area and erected
along the surrounding roads, while celebratory banners unfurled. For many volunteers and committee members,

this was a time of reunion, as they have not seen each other for a year, and there is much catching-up to do.

Once everything in place, a consecration ritual is then performed, in which joss sticks and paper
money are offered at the center and four corners of the tentage, representing the five cardinal directions. Flags are
put up and the holy whip is used at these spots to purify and spiritually secure the festival area. The stage is now

ready for the arrival of the Nine Emperor Gods.
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Moving the deity statues to the festival area for

cleaning before they are installed on the altar.

Ho P SR B R L 5 VoA TR R AE Mz



Chapter 12 Nan Shan Hai Miadrhe Festival Today | Receiving the Nine Emperor Gods

>
The Nine Emperor Gods altar.

FE LR L B B

>
The Five Vanguards waiting to greet the receiving

delegation as they set out for Changi Beach.

02 BAFLE A R AR IR I . SRR T A
.

Receiving the Nine Emperor Gods

On the 29™ day of the eighth lunar month, devotees, volunteers, and committee members decked out
in white begin to gather for the receiving of the Nine Emperor Gods, which marks the beginning of the festival.
In the late afternoon, the lion and dragon dance troupes arrive to pay their respects and perform for the gathering
crowd as the temple prepares for the receiving. The five vanguards of the receiving contingent change into their
uniforms and pay respects at the different altars. The Daoist priest leads the committee members in prayers and
the palanquins are carried into the Dou Mu chamber to prepare for the departure for the beach to receive the Nine
Emperor Gods. When all are ready, the contingent boards the lorries to start their journey to the beach. Buses are

charted for the occasion to bring the devotees there.
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Nine oil lamps representing the Nine Emperor Gods.
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Chapter 12 Nan Shan Hai Miao  Receiving the Nine Emperor Gods

Night has fallen as the contingent arrives at Changi Beach. A mat has been laid out on the grass area
next to the beach and the main offerings and ritual paraphernalia for the receiving ritual are placed on it. These
include a plate of fruits, joss paper, six teacups placed in rows of three and two tea pots, as well as two yellow
candles and a large round yellow vessel. After the arrival of the palanquin, the incense censer representing the
Nine Emperor Gods is then invited from the palanquin and placed in front of the candles and offerings facing the
sea. The rituals for receiving the Nine Emperor Gods are then led by the Daoist priest. The priest starts chanting
the scriptures for the receiving, and reads the petition, while giving instructions for the offering of incense sticks
and joss paper, and for when devotees should kneel and arise during the ritual. At a designated moment indicated
by the Daoist priest, the large censer from the palanquin is carried by designated committee members along with
large yellow container into the sea to invite the deities. The censer is then carried back to shore and back into the

palanquin. The entourage then begins the journey back to the festival area.

>
The offerings for the receiving of the Nine Emperor

Gods at Changi Beach.
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>
Daoist priest leading the palanquin team members and

temple entourage inviting the Nine Emperor Gods.
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<
The earthenware censer to be carried into the sea for

the inviting of the Nine Emperor Gods sits in front

of them.
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A
The receiving contingent running to the palanquin with Upon returning to the festival area, the palanquins will do a few rounds in the main compound and
the Nine Emperor Gods censer after the receiving. the grass field next to it signifying the return of the Nine Emperor Gods for the festival. They are then brought

into the Inner Chamber for the sacred objects to be transferred to the altars within, before the palanquins are
B NI E B/ P ERIG I ERFMAL R GH brought out to their resting stations for the festival. The Daoist priest then leads the committee members to pay
[ LR R o respects at the different altars, starting with the Nine Emperor Gods altar, the altar for the other deities. He then
goes on to consecrate the horses representing the five spiritual armies and their generals. The lions and dragon
also perform for the crowd of devotees to bring an end to the evening festivities to welcome the Nine Emperor

Gods.
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The Nine Emperor Gods return to the festival site.
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The Daoist priest consecrates the horses belonging
to the Five Encampments of Spirit Soldiers and

Generals.
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A
Palanquin bearers paying respects outside Kew Huang

Keng.

EHHEH BN

Yew Keng

A very important feature of the Nine Emperor Gods festival will be the exchange of visits between
Nine Emperor Gods temples. In 2017, Nan Shan Hai Temple organized a yew keng, which involves the Nine
Emperor Gods from the temple visiting the other temples to pay respects and exchange gifts and greetings. The
yew keng took place on 21* October 2017. The Nine Emperor Gods would travel in their palanquins, accompanied
by a large entourage and full array of vanguards. The temples visited included, in order of sequence: Nan Bei
Dou Mu Gong, Kew Huang Keng, Koo Chye Ba Sheng Hong Temple, Leng San Giam Dou Mu Gong, Leong
Nam Temple, Hougang Tou Mu Kung, and Hong San Temple.

The visiting entourage was preceded by a lion and dragon dance troupe, which announced their
arrival. The core contingent followed, with the five vanguards at its helm. They were followed by the incense
censer and flag bearers, then the palanquins. The rest of the devotees rounded off the procession. The vanguards
‘purified’ and cleared the path with their whips whenever the contingent crossed a boundary. At the entrances to
some of the temples visited, the vanguards for Nan Shan Hai temple and the host temple would greet each other
with the cracking of the whips. During the visit, greetings, gifts and incense were exchanged between temples,
as the Nan Shan Hai contingent would pay their respects collectively. Crowds thronged the various temples to

witness these visits and exchanges.

Other Nine Emperor Gods temples would also visit the Nan Shan Hai temple during the festival.
There are two forms of visits. The first is the larger scale yew keng, in which the Nine Emperor Gods in their
palanquins, and for some temples, spirit mediums, visit the temple. They will be accompanied by a large
contingent of volunteers and devotees, as well as lion dances and dragon dances. The second would be the can
bai which consists of a much smaller contingent, led by the incense censer, other symbols of the temple, and a
small group of temple committee members. They are sometimes accompanied by a small group of devotees and

a single vanguard.
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Nine Emperor Gods palanquin leaving the Inner

Chamber.
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>
Nan Shan Hai Temple visiting before Lorong Koo

Chye Sheng Hong Temple

T L i S I R A

>
Nan Shan Hai Temple visiting at Leng San Giam Dou

Mu Gong
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Nan Shan Hai Temple visiting Hougang Tou Mu

Kung
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<
Nan Shan Hai Temple paying their respect at Hong

San Temple
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Temple Visiting

Over the next two days, Nan Shan Hai receives further visits from other temples and returns these visits as well.
In this small-scale Yew Keng, or “offering of incense” without the pressure of time and crowds, devotees from

both sides have the time to linger to chat.

>
A procession from Kew Huang Keng comes by Nan

Shan Hai.

JUE B G E  F ILE ET 2T

>
Hougang Tou Mu Kung visits Nan Shan Hai Temple

with their palanquins.
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Leong Nam Temple pays their respects.
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>
Nan Shan Hai Temple offering incense and paying

respects at Yu Hai Tang
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>
Nan Shan Hai Temple visiting Kim San Tze
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>
Nan Shan Hai Temple paying respects at Jia Zhui

Kang Kew Ong Yah Temple
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Nan Shan Hai Temple paying their respects at Jiu

Huang Dian.
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“Actual Day” of the Nine Emperor Gods Festival

A nine-table feast is held for the Nine Emperor Gods at the turn of midnight, which marks the start
of the sixth day or “actual day” (zheng ri) of the Festival. Each table is laid out with sumptuous spread of
vegetarian dishes for each of the Nine Emperor Gods. Temple volunteers and devotees offer tea at every table, in
a ceremony that involves kneeling and pouring the tea on joss paper placed on the ground. The arrangement of
the nine tables also highlights the special status of the Ninth Emperor God in Nan Shan Hai Temple. A table with
the same offering of food is also laid out at each of the altars in the festival area. After the Nine Emperor Gods

have feasted, devotees then partake of the food.

>
White and yellow candles at altar. The use of a pair

yellow and white candles as part of the offerings is
unique to Nan Shan Hai temple. They signify both
mourning for the Nine Emperor Gods during the

festival and the imperial status of the deities.
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>
The table for the Ninth Emperor God in the center of

the feast arrangement.
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<
Devotee offering tea. A committee member pours

the tea for his colleague to offer to the Nine Emperor

Gods.
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Arranging food offerings.
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>
Temple committee members burning paper offerings

for the Nine Emperor Gods and other deities after the

feast.
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>
Devotees enjoying a vegetarian feast
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>
A puppet show, as well as lion and dragon dances are

also performed on this day. Mr Victor Lye from the
People’s Action Party graced the occasion and was

invited to consecrate the lions and dragons.
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Puppet Performance during the festival.
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>
Devotees wait to offer tea at the entrance to the

Dou Mu chamber, which is also the inner chamber

restricted to selected temple committee members.
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Daily Activities at the Festival

On ordinary days at the festival, a steady stream of devotees make their offerings as helpers assisted
with preparations for upcoming events. Volunteers continue to tie and embellish the dragon ship to be used for
the sending off of the Nine Emperor Gods. They will check and secure the palanquins. They also change the

offerings at the altars every day, and offer tea to the deities.

There is always someone at the reception. Behind this counter, volunteers pack joss sticks (33 a
bunch) and fold joss paper ingots. Devotees can make cash donations, sponsorships, or purchase paper robes,

joss paper, and incense at this station.

The Nan Shan Hai community is a close-knit one. Many devotees have known each other for years,
and were neighbours either in Jalan Ang Teng or in the present location on Bedok Reservoir Road. Exclamations
of “You have grown so big now” and “Long time no see” are often heard during the festival. Devotees ate
together sharing dishes, and get together to arrange the offerings on the altars, to make popiah, or just to chat

and catch-up.
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Devotees making popiah.
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>
Group photo of volunteers. Fourth from the left is

Anna.
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In the 14 years since Mr. Goh’s passing, members of the temple committee have stepped up to
support Anna in organizing the Nine Emperor Gods Festival. The priest has also become the authority on matters
of ritual. Younger devotees, some of whom have never met Mr. Goh, have taken up key roles in the festival such

as serving as the Vanguards, or bearing the palanquins.

Mr Goh’s influence continues to be felt strongly in the temple and during the festival. Particularities
of the festival introduced by him, such as the offering of tea to the Dou Mu in the inner chamber, and the nine-
table feast, continue to be practiced and are unique to Nan Shan Hai. Just as the Nine Emperor Gods are mourned
and celebrated for their heroic deeds over the ten days of the festival, memories and stories of Mr Goh are

collectively relived every year.
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Chapter 12 Nan Shan Hai Miao  Sending off the Nine Emperor Gods

>
The Dragon Ship ready for sending off, with waves

and other decorations applied to it.

TR R I TR £ i AR TL R KA o

Sending off the Nine Emperor Gods

The ninth day of the ninth lunar month is also the busiest day at the Nan Shan Hai temple. It is the
day for the sending-off of the Nine Emperor Gods. In the morning and through the day, the final preparations
are being made. The waves on the platform for the Dragon Ship are painted, for example. In the late afternoon,
the Daoist priest will lead the temple committee and devotees in sending off the Jade Emperor and other deities
and burning the offerings prepared for them. The Dragon Ship is then carried to the transport in the car park. The
sending-off does not begin until the incense in the different censers in the festival bursts into flames. When this
happens, the palanquins are carried into the Dou Mu chamber to invite the Nine Emperor Gods to embark on
their journey to the beach for the sending-off. The core contingent with the Dragon Staff and lantern, as well as
the smaller censer, then leave for the beach. After paying their respects at each of the altars, and being carried
around the festival area, the palanquins are then conveyed onto the lorries to make their way to the beach. There

are also buses to convey the devotees to the beach.
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<
Sending off the Jade Emperor and the deities
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188 Chapter 12 Nan Shan Hai MiadSending off the Nine Emperor Gods

A
Transporting the Dragon Ship to the beach.
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<«
The sending-off begins when the incense in the Nine

Emperor Gods altar censer combusts into flames.
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Chapter 12 Nan Shan Hai MiadSending off the Nine Emperor Gods

>
The core ritual contingent emerging from the Inner

Chamber with the ceramic and metal censers and
sandalwood, and incense, on the platter, and a
committee member carrying the dragon staff, with the

lantern of the Nine Emperor Gods.

MBS EOAE N, T E AT A
SRR S . — (e 5T B T
bERAT R

As the entourage arrives at Changi Beach, the offerings have been laid out on the grass on the edge of
the beach. The offerings include sandalwood incense, five oranges, tea leaves and joss paper, as well as two rows
of teacups (three in a row) and two teapots. The palanquins are rested behind the offering area, while the Dragon
Ship is positioned close to the water. The censer is once again invited to the offering area from the palanquin.
The Daoist priest oversees the sending-off ceremony, chanting the scripture, reading the petition, and instructing
the entourage on when to bow. At a certain juncture, all the incense is collected from the committee members
and devotees, and placed into the censer, and the incense tied with a strap of yellow cloth. The yellow cloth on
the palanquins are all removed and placed in the Dragon Ship. A pile of joss paper in front of the offering area is
burnt and the Dragon ship is pushed into the water by a group of committee members and volunteers. Similarly,
the censer full of incense is carried into the water by another group of temple committee members and volunteers
as the rest of the entourage watches on. The dragon and lion dance troupes also go into the water performing as
the ship and censer are pushed further and further out to sea. Many on their knees, hands together in prayer, and
some with eyes closed, saying their prayers and wishes as the Nine Emperor Gods depart. At a certain distance,

the dragon ship is set on fire and the censer sent off.
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The Nine Emperor Gods prepare to depart from the

festival site.
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Chapter 12 Nan Shan Hai MiadSending off the Nine Emperor Gods

>
Nan Shan Hai Temple arrives at the beach.

T L R Y o

>
A core party of devotees enter the sea with the Nine

Emperor Gods censer filled with thick burning

incense.
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A
Temple committee members sending oft the Nine

Emperor Gods censer with burning incense, behind

the burning dragon boat.
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Chapter 12 Nan Shan Hai MiadSending off the Nine Emperor Gods

>
Nan Shan Hai Temple successfully sends off the Nine

Emperor Gods.

B LA L R R 125
Back at the main venue after the sending-off, the volunteers have also come to an end of the strict diet. Red
candles are then lit to mark the end of the festival and mourning.

>

Changing the candles back to red after the sending-off
of the Nine Emperor Gods.
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Bringing out the meat.
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Chapter 12 Nan Shan Hai Miao  Banquet

Banquet

A day after the sending off of the Nine Emperor Gods, a celebratory banquet and auction was
held. The Blk 701 basketball court spilled over with guests, including devotees and their family, friends, and
colleagues. Member of Parliament Mr Low Thia Kiang and the People’s Action Party representative for the

constituency, Mr Vincent Lye, were in attendance.

Guests arrive decked in colourful clothes. Popular hits from JJ Lin and Jay Chou blared from the

audio system, courtesy of a young devotee.

After the banquet, volunteers proceed with the moving of the deity statues, incense vessels, banners,

and other equipment to the temple, with the rest of the set-up packed for storing in a warehouse.
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Deity images are returned to the temple.
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Chapter 12 Nan Shan Hai Miao

>
Group photograph.

ZifE N

Conclusion

Conclusion

Nan Shan Hai Miao’s history has mirrored the transformations of Singapore since independence
in 1965. It has grown from the traditions of the Nine Emperor Gods Festival in Singapore and the experiences
of Mr. Goh, its founder, as a medium for the Tua Li Ya Peh. Like other temples in Singapore, it has faced the
challenge of evolving from the kampong environment to the new public housing estates. Nevertheless, it has
succeeded in building communities in both these places and connecting them, creating a new generation of
temple members, helpers, and devotees under the leadership of Anna, her mother, and her husband, and with
the support of many senior members of the temple who had assisted Mr. Goh, and the devotees from the old
kampong. Visiting Nan Shan Hai during the festival is like visiting a family. It is an important building block
of community. Nan Shan Hai will continue to be a stalwart for the Nine Emperor Gods Festival and continue to

transmit its traditions and values to future generations.
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Shin Shen Keng’s Nine Emperor Gods Festival tentage at Jurong West Street 42.
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Chapter 13 Shin Shen Keng Shin Sen Keng

>
Front entrance of the temple at Bun So Poh (present-

day Henderson/Lengkok Bahru), 1950—1951.
Photograph from the Alan J. A. Elliot collection,
Museum of Archaeology and Anthropology (MAA),
University of Cambridge.

AL E P A E . AT AR LR
RITo B KA S K24 5 NP 1E
(MAA) Alan J. A. Elliot i .

Shin Sen Keng

Shin Sen Keng has been hosting the Nine Emperor God Festival since the 1920s when it was located
in the outer reaches of the Sang Kao Dia kampong. Based on the memories of its oldest member, it was on a
hill which used to sit at the current location of Queenstown Secondary School. Urban renewal led to its several
relocations, to Henderson Road in the Bun Soh Poh kampong, Ganges Avenue (Singapore Improvement Trust
flat), the Gan cemetery (at present-day Redhill MRT), and Margaret Drive. Since 2009, it hosted the Nine
Emperor Gods Festival in the open field next to Block 402, Jurong West St. 42.

The festival begins officially each year with the receiving of the Nine Emperor God on the evening
of the last day of the eighth lunar month. Like other Nine Emperor God temples hosting the festival, a strict
vegetarian regime is maintained by those assisting in the festival. It concludes with the sending-off of the Nine

Emperor God on the evening of the ninth day of the ninth lunar month, and the lowering of the nine lamps the

next day.
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Nine Lamps. Photograph from the Alan J. A. Elliot

collection, Museum of Archaeology and Anthropology

|
(MAA), University of Cambridge.
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Chapter 13 Shin Shen Keng

>
Inviting the Nine Emperor Gods. Photograph from the

Alan J. A. Elliot collection, Museum of Archaeology
and Anthropology (MAA), University of Cambridge.

MEILE KA . AR EH SN K2EH W 5 AN
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>
Attaching the generals to a vanguard. Photograph

from the Alan J. A. Elliot collection, Museum of
Archaeology and Anthropology (MAA), University
of Cambridge.
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<
Altar dedicated to the Nine Emperor Gods between

the 1990s and 2009. Photograph courtesy of Ng Kian
Huat.
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<«
Altar dedicated to Dou Mu Yuan Jun between the

1990s and 2009. Photograph courtesy of Ng Kian
Huat.
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Chapter 13 Shin Shen Keng Preparations | Moving the deities

>
Re-painting the Dou Mu Yuan Jun sedan chair.
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&

>
Inviting the tablet of the Nine Emperor Gods to be

conveyed to the festival site alongside other deities.

BHLINE K B L2 R AL H Al i
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Preparations

A week before the receiving of the Nine Emperor God and the start of the festival, a huge tentage is
erected in the open field next to Blk 402, Jurong West Street 42. The container with the furniture and implements
for the festival arrives, and the assistants begin to set up the different altars and stations in the festival area. The
Dragon Ship for the festival also arrives and is installed in front of the main altar. When the festival area is ready,
the tablet of the Nine Emperor Gods and the deity statues are invited from the home-temple to the respective

altars at the site.

Moving the deities
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Setting up the altars and banners
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Pre-transportation cleaning of deity images.
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Chapter 13 Shin Shen Keng Raising of the Nine Heavenly Lamps

A
Working together to set up the Nine Heavenly Lamps

B ERISTOE S B RITITE

Raising of the Nine Heavenly Lamps

The Nine Heavenly Lamps constitute one of the key ritual centres of the Nine Emperor God Festival
at Shen Xian Gong. Aimed at informing deities, spirits and mortals about the upcoming festival and its location,
the Nine Heavenly lamps also facilitate in summoning spirit soldiers to serve the Nine Emperor Gods during their
imminent descent and the protection and blessing of the community and environment. As such, the pole support
structure is usually erected one or two days prior to the receiving ceremony. Accordingly, the installations of
the Nine Heavenly Lamps and other ceremonial paraphernalia, including the flags of the Five Camps and their

Celestial Generals, on the pole occur a day before the said ceremony.
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The complete Nine Heavenly Lamps set-up.
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210 Chapter 13 Shin Shen Keng Consecration of the Festival Area

>
Performance by youths representing the Five Armies

in front of the temple with an opera stage in the
background, 1950—1951. Photograph from the Alan
J. A. Elliot collection, Museum of Archaeology and
Anthropology (MAA), University of Cambridge.
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Consecration of the Festival Area

Another important ritual in preparing the site for the Nine Emperor Gods Festival would be the
consecration of the festival area. The Marshal of the Central Altar is invited to oversee the consecration of the
festival area through the ritual deployment of the spiritual armies in each of the five cardinal directions. After the

consecration is complete, the site is ready for the festival.
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<
Supervision the consecration of the festival area and

the deployment of the Five Encampments of Spirit
Generals and Soldiers by the Marshal of the Central
Altar.
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<
Inspection of the consecration process by the Marshal

of the Central Altar.
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212 Chapter 13 Shin Shen Keng Receiving the Nine Emperor Gods

>
The altar of the Nine Emperor Gods.

NERFHE LR,

>
Invitation of Dou Mu Yuan Jun onto a sedan chair.

PR SR N B A

Receiving the Nine Emperor Gods

The key ritual event marking the beginning of the festival will be the receiving of the Nine Emperor
Gods at Changi Beach on the evening of the last day of the 8th lunar month. In the afternoon, the final touches
are made to the preparations. The palanquins and the sedan chairs with their deities seated in them are ready. In
the late afternoon, the Daoist priest arrives to invite and deploy the Five Camps and their Celestial Generals. As
evening descends, preparations begin in earnest as the vanguards and spirit mediums start to cleanse themselves.
The vanguards then wear the heads of the spiritual generals on their forearms. When all are ready, the master
of the inviting ceremony for the deities will pay respects at the different altars as the drum and cymbal troupe
starts to play. As he returns to the main altar area, the spirit mediums sit on their chairs and the troupe and temple
committee members begin to sing the invocation to invite the deities accompanying the receiving entourage into
their respective spirit mediums. In 2016, two deities arrived to oversee the receiving of the Nine Emperor God,
namely the Marshal of the Central Altar and Shan Cai Tong Zi . In 2017, it was the Marshal of the Central Altar.
After the arrival of the deities, and ensuring that all was ready, the entourage departs for Changi Beach with the

Nine Emperor God palanquins.
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<
Palanquins for the Nine Emperor Gods

JLERH EH

<
Sedan chairs for the vanguard deities, namely the

Third Prince and The Great Sage of Heaven.
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214 Chapter 13 Shin Shen Keng Deploying the Armies | Inviting the Deities

Deploying the Armies

The first ritual involves the deploying of the Five Camps and their Celestial Generals for the receiving
and the duration of the festival by the Daoist priest. The priest and his father have been conducting the rituals at

Shin Sen Keng since at least the late 1940s.

>
Deployment of the armies for each of the five cardinal

directions with specific direction flags by the presiding

Daoist priest.

A LTI A AT TTT ) %24

Inviting the Deities

>
The vanguard wore the generals and armies on his

arm, lighting the incense to invite the deities.

FHHE R B R G,

The next ritual involves the inviting of the deities who are overseeing the receiving and welcoming
of the Nine Emperor Gods at Changi Beach. In 2016, the deities performing these duties at Shin Sen Keng are
the Marshal of the Central Altar and the Shan Cai Tong Zi respectively. In 2017, these duties were performed
by the Marshal of the Central Altar. To prepare for this ritual to invite the deities, and the subsequent journey
to receive the Nine Emperor Gods, several committee members and ritual assistants, especially those in the
role of vanguards or the representatives of the Five Camps, have to cleanse their bodies through a special
ritual, and wear the heads of the celestial generals on their arms to bring the generals and armies with them

when they go to the beach for the receiving ceremony.
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<
The vanguard paying respects at the altar of the

General of the Black Flag to begin the invitation of

the deities for the receiving ceremony.
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216 Chapter 13 Shin Shen Keng Inviting the Deities

>
Shan Cai Tong and the Marshal of the Central Altar

greeting each other before the entourage departs for

the beach.

TEM S RI AL BT, B s Az T E
HHAAL

>
The Nine Emperor Gods palanquin prepares to depart.

JLEEHHER T 20,

>
Sacred objects and the Nine Emperor Gods’ robes

and parasol, respectively carried by temple elders and

assistants.
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<

The helpers lifting the palanquin for the Nine Emperor
God censer up to the lorry bound for Changi Beach.
This lorry is strictly for males only.
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Receiving the Nine Emperor Gods
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218 Chapter 13 Shin Shen Keng Inviting the Deities

>
The return journey of the palanquin bearing the Nine

Emperor God censer to the temple.

JUE KA FH R I o

| 2
NIne Emperor Gods returning to festival area.
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A
The Nine Emperor Gods and his entourage led by a

temple member holding a large earthenware censer

on his head.
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220 Chapter 13 Shin Shen Keng Raising of the Heavenly Lamps

>
The Nine Emperor God’s medium oversees the

Heavenly Lamps’ raising amidst chants and rituals

conducted by the Daoist priest and kneeling assistants.

JURRFHLE WIETH KA, 8 ima s 1k
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>
Nine Heavenly Lamps.

JLERSAT

Raising of the Heavenly Lamps

Raising the Nine Lamps is an important ritual in the receiving ceremony which marks the beginning
of the festival. As the contingent returns to the tentage area, the Nine Emperor Gods will make his way to the
altar for the Heavenly Lamps with the Daoist priest and other assistants. They will oversee the raising of the
lamps before entering the tentage area and going into the Inner Chamber. The lamps will remain lit and raised
for the duration of the festival. The lamps are lowered for cleaning with fragrant wood_and refilling of the oil

every day at about 5 am and 5 pm respectively.
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<
Nine Emperor Gods palanquin returning to temple

LR X

<
Leader of Shin Shen Keng consecrating the Dragon

Ship

MAlE B AT

<
Nine Emperor Gods consecrating the sail of the

Dragon Ship
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222 Chapter 13 Shin Shen Keng Blessings | Consultations

>
Conclusion of blessing the ritual where devotees

received a seal on their clothed or unclothed backs.
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>
Assistance was rendered to an ailment-inflicted

devotee by the Marshal of the Central Altar and a

temple assistant.
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Blessings

The Nine Emperor God and Marshal of the Central Altar are invited on certain days to conduct

blessing rituals for devotees.

Consultations

On selected days, the Marshal of the Central Altar will arrive at the festival to allow devotees to
consult him. Some devotees will ask about their health issues, and the Marshal and his assistant will advise and
help them with their ailments. The head of the temple and assistants will also consult the Marshal about various

arrangements at the festival area, and on upcoming events.
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<
Blessings of temple committee members and

volunteers by the Marshal of the Central Altar.
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224 Chapter 13 Shin Shen Keng Visiting Other Temples

>
Exchange incense with the committee members of Jia

Zhui Kang Kew Dou Mu Gong.

5 PEARHE S BEE S Ko

>
Leading the Shin Shen Keng visiting contingent.

HHRALE STRRIA

Visiting Other Temples

An important part of the Nine Emperor Gods Festival today revolves not only around the community
spirit within a temple but also between Nine Emperor Gods temples. During the festival, Shin Sen Keng will
designate a day on which they will visit other temples to pay respects and exchange gifts, greetings, and goodwill.
Every three years, they will do a major yew keng, during which the Nine Emperor Gods palanquins and other
deity sedan chairs will lead the entourage, with lion and dragon dance troupes. Otherwise, a smaller contingent
consisting of key temple committee members, the vanguards with the ritual flags of the Five Camps, a drums-

and-cymbals troupe, and other temple helpers will visit designated temples.
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<
Group tribute to the Nine Emperor Gods at Hong San

Temple.
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<
Exchanging incense at Hougang Tou Mu Kung.
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226 Chapter 13 Shin Shen Keng Visiting other temples | Other Temples Visiting

>
Paying respects to the Nine Emperor Gods at Leng

San Giam Dou Mu Gong.

S5 AT JE 1L 3B B LSRR B0

>
Offering incense to the Inner Chamber of Kim San

Tze.

HEIRF R Ko

Other Temples Visiting

>
Leong Nam Temple group prayer at Shin Shen Keng
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Visiting and paying respects at Jiu Huang Dian.
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<
Kim San Tze prayers at Shin Shen Keng
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>
Jia Zhui Kang Dou Mu Gong visits

DEARHE SRR
The Ninth Day
The busiest day for Shin Sen Keng during the Nine Emperor God Festival will be the ninth day. It
begins with the invitation of the Jade Emperor at about 8 am. A team of three priests will then perform a Qing
Jiao ritual, which lasts the whole morning with intervals in between, in which they will worship the different
Dipper Star deities of the different directions.
>

Invitation of the Jade Emperor for the Qing Jiao ritual

by the Daoist priests.
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<
Leng San Giam Doui Mu Gong and Shin Shen Keng

leaders
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A
The chief Daoist priest led the Hian Keng ritual.

BENRUEETBEE S T I N e

Presentation of Offerings

The Dipper Worship ritual is followed by the Presentation of Offerings ritual during which the three
priests will lead the temple assistants and devotees to offer a number of auspicious items to the Jade Emperor. A
large platter containing the personal belongings of the temple assistants and devotees and a platter with the seals

and ritual paraphernalia belonging to the temple will also be offered.



kot S =E AMlIE | 231

[y

AL A RS S A0 K S S o AR S s E2 R . Hie
TERITE, AR WL KRS —NRARE W E KSR AR, D — A
F 3 TE S A

A
Temple member presenting offerings to the Nine

Emperor Gods.
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232 Chapter 13 Shin Shen Keng  Lor Guan Ritual and Geng Tian Zho Ritual

>
The ritual packages ready for the Geng Tian Zho

ritual. There are two sets, one for the Marshal of the
Central Altar and the Nine Emperor God mediums

respectively.

WREAGUER, —WE . & hiaeifL
BRI

Lor Guan Ritual and Geng Tian Zho Ritual

In the mid-afternoon, at about 2 pm, the Lor Guan ritual and Geng Tian Zho [Paying Respects to
the Heavenly Court] ritual are performed respectively, with the Daoist Priest and the Marshal of the Central
Altar leading and presiding over them. These rituals are specially conducted to initiate the new spirit medium
for the Nine Emperor God, as well as the relatively newly chosen spirit medium for the Marshal of the Central
Altar. After several years of not having a medium for the Nine Emperor Gods, Shin Sen Keng has had a new

medium selected between 2015 and 2016.
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<
The new Nine Emperor Gods medium follows the

Marshal of the Central Altar with his flag as the
Daoist priest sings the invocation, and the others play
the music accompanying the ritual during the Lor

Guan ritual.
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<
The new Nine Emperor God medium making an

offering to the Jade Emperor and Heavenly Court

during the Geng Tian Zho ritual.
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>
The Nine Emperor Gods with his entourage and

Taoist priest in a procession in the Margaret Drive/
Strathmore Avenue area to send off Jade Emperor on

the ninth day, late 1990s to early 2000s.
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>
Sending off the Jade Emperor, 2017.

ERA, 2017,

Sending Off of the Jade Emperor

The sending-off of the Jade Emperor is the most important day ritual on the ninth day, before the
sending-off of the Nine Emperor Gods in the evening. The Daoist priests and the Marshal of the Central Altar
preside over the ritual. After the prayers before the Jade Emperor altar, they lead the temple committee members
and participants to the designated burning area next to the tentage. Instead of walking directly to the area across
the grass from the side of the tentage, they have to exit the tentage area formally along the designated pathway
and pavement, making a round before cutting across the grass to the burning area. The procession will be led by
the Daoist priest and the Marshal of the Central Altar. They will be preceded by the temple committee members
carrying the incense censer and Sacred Decree tablet, the bamboo stalks with their paper offerings, and the
elaborate paper altars of the Jade Emperor. They are placed in a large metal receptacle where large quantities of
incense paper have already been deposited an arranged. The Marshal of the Central Altar will perform a ritual to

purify the site and drive away malevolent spirits using various weapons as the contingent leaves the offering area.
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<
The Nine Emperor Gods paying respects to the Jade

Emperor before the sending-off.
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236 Chapter 13 Shin Shen Keng Crossing the Bridge of Blessing

>
The Daoist priest leads the temple helper across the

bridge as part of the consecration ritual, 2016.

T R T2 R GA T UM R B P
B, 20164

>
Each person crossing the bridge will receive a stamp

from a Nine Emperor Gods seal on his or her back.

FALEHE IS TR IR .

Crossing the Bridge of Blessing

The final community ritual before the sending off in the evening was the crossing of the Bridge
of Blessing -2¢4fF. The ritual is conducted by the Daoist priest. He will first consecrate the bridge and then
lead the devotees and committee members across it according to their animal zodiac sign. Every person who
crosses the bridge will receive a stamp on his or her back from the Nine Emperor God seal. He will be assisted
by a boy or youth carrying a basket with towels and other offerings. He will say auspicious words while also
making friendly banter with the crowd. He will also play tricks on his assistant and the participants by making

accelerating and stopping suddenly. The ritual creates an atmosphere of fun and joviality.
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<
Consecrating the Bridge of Blessing, 2017,
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<
The priest and his assistant lead members of the

community born under the different Chinese zodiac

animals to cross the bridge.
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>
Bringing the food from the Ko Gun table back to

the tentage area for the committee members and

volunteers.
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s

Rewarding of the Armies

Shin Sen Keng conducts Ko Gun (Rewarding the Armies) rituals on the first, third, sixth, and ninth
days of the festival. A special Ko Gun ritual in the late afternoon of the ninth day to give special thanks to the
Five Camps and their Celestial Generals for guarding the festival area before the sending off of the Nine Emperor
God. The food and paper offerings on the ninth day ritual are the most lavish. After laying out the food, the
generals and armies will be invited to partake of the feast. After some time, a representative from the temple
seeks their approval using the divination blocks. After making sure that the generals and armies were satisfied,

they will burn the incense paper they prepared and bring the food back into the tentage for everyone to enjoy.
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Chapter 13 Shin Shen Keng  Sending-off Ceremony

>
The banner and flag contingent leading the sending-

off procession, with a representative clearing the way
by the scattering of salt and rice, late 1990s till early
2000s.
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>

Performance of the Eight Immortals and Ban Xian
in the main festival venue by the opera troupe at

dusk.
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Sending-off Ceremony

The sending-off of the Nine Emperor Gods is the highlight of the festival at Shin Sen Keng. By dusk,
the crowd and the incense smoke at the festival begins to thicken as volunteers and devotees arrive to prepare
for the rituals and ceremonies. Key committee members acting as the vanguards and core ritual roles began to
prepare themselves, ritually cleansing themselves before the ritual attachment of their respective generals and
armies. The ceremonies begin with special ritual performances by the opera troupe, before the arrival of the
lion and dragon dance troupes and their performances provide entertainment for the devotees as the committee
members prepare for the sending off. Deities are then invited to accompany the Nine Emperor God and to
oversee the sending off ritual along with the Daoist priests. After the arrival of the Nine Emperor God and the
other deities through their spirit mediums, the contingent sets off for Changi Beach on the lorries and buses for

the sending-off ceremony.



RENLERZE  BH=E My [2a

B MIZE

<
The vanguard leading the Nine Emperor Gods

palanquin after the greeting by the lion dance
contingent in sending-off procession, late 1990s till

early 2000s.

B L2 RFEHALE,  SeBPRILE R FH
T, 1990 4EARA 2 2000 4R

HOUME LRI ARGE LR AT RN E LB R TR ER. REENNRA. SENLS, K
RGO RRMIRE . NBHRZ . B SCTNHCRER, A E O B ES (E R R 1
fefr. HEEGEES 5N EZRFEMITGHERH S, DEENKRTE. KMARES.
SR HERTE 53 2 TE37 B 2 BB AR, BIRERFE . AR, EI ARSI I %
o HEE, 158 BN OB HA G E N H IR AL AR IR R . JLR A G H Al R L
B WRIEEIAEIT IR . B EIRA AL R

<
Transportation of the Dragon Ship to the beach.
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242 Chapter 13 Shin Shen Keng Sending-off Ceremony | Inviting the Deities for the Sending off

>
The banner and flag contingent ready to leave the

tentage for the beach.
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>
The arrival of the Nine Emperor God for the sending-

off ceremony.

FLRKH B o

Inviting the Deities for the Sending-off

The deities are invited for the sending-oft of the Nine Emperor God. In 2016, the deities invited were
the Marshal of the Central Altar and the Shan Cai Tong Zi. In 2017, it was the Marshal of the Central Altar who
accompanied the Nine Emperor Gods for the sending-off ceremony. While these deities are invited in the space

before the main altar, the invitation of the Nine Emperor Gods took place in the Inner Chamber.
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The Marshal of the Central Altar.
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Chapter 13 Shin Shen Keng  Inviting the Deities for the Sending off

>
The procession of the Nine Emperor Gods and his

entourage en route to Zion Road canal during the
late 1990s till the early 2000s for the sending-off

ceremony.
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>
Greetings of the Nine Emperor Gods and his entourage

by the Lion Dance troupe between the late 1990s to
the early 2000s.

JEBA 1 U 2R 5 AP A BARAL, 1990 44X
HKFE 2000 4ERHT.

>
The Dou Mu Yuan Jun sedan chair and its team

alongside their female vanguards, between the late

1990s to the early 2000s.
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<
The bearing of the Dou Mu Yuan Jun sedan chair was

restricted to female temple helpers.
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Chapter 13 Shin Shen Keng  Inviting the Deities for the Sending off

>
The five vanguards of the Five Camps escorting the

NIne Emperor Gods, late 1990s to 2000s.
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>
The banners and flags vanguard contingent late 1990s

to 2000s.
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<
The procession for the sending-off ceremony.
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Chapter 13 Shin Shen Keng  Inviting the Deities for the Sending off

>
Beach altar set-up for the sending-off ceremony.
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>
The arrival of the leading contingent amidst greetings

by the lion and dragon troupe performers.
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>
Observation of the sending off of the Nine Emperor

Gods from the shore.
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<
Sending off of the Nine Emperor Gods at the Zion

Road canal opposite Great World City during the late
1990s till the early 2000s.
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<
Witnessing the temple leader and assistants sending-

off the Nine Emperor Gods in the sea by the spirit

medium of the Nine Emperor Gods and the entourage.
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<
The sending-off team alongside the Dragon Ship team

in waist-deep seawaters.
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Chapter 13 Shin Shen Keng  Inviting the Deities for the Sending off

>
The assistant with the earthenware censer and incense

during the sending off of the Nine Emperor God.
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>
The incineration of the Dragon Ship was symbolic of

the departure of the Nine Emperor Gods.
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>
Return to the temple.
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A
Sending off the Nine Emperor Gods
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252 Chapter 13 Shin Shen Keng  Sending off the Other Deities | Lowering of the Nine Heavenly Lamps

Sending off the Other Deities

After completing the sending-off of the Nine Emperor Gods at the beach and returning to the festival
area, the Daoist Priest conducts the ritual for the sending off of the other deities who had been invited to join the
celebrations.

>
Preparations for the sending-off of the deities by the

presiding Daoist priest.

AR A A
Lowering of the Nine Heavenly Lamps
The Nine Lamps are lowered on the morning of the tenth day to mark the end of the festival. There
will also be a ritual and food offerings to reward the Five Camps.
>

Lowering of the Nine Lamps.
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<
Prayers were led by the Daoist priest and the Marshal

of the Central Altar amidst the burning of offerings

and the offering of tea.
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254 Chapter 13 Shin Shen Keng Dinner | Conclusion

Dinner

On the evening of the tenth day, a feast will be hosted by the temple for the devotees and supporters, with an
auction of auspicious items and the prosperity censer to raise funds for the temple and to provide the community

with items of blessing that they can bring home with them after the festival.

>
The arrival of the Guest-of-Honour.

kL.

bz

>
Commencement of bidding for the prosperity censer.

FIPFRIESTITLA !

Conclusion

Shin Shen Keng is one of the oldest Nine Emperor Gods temples in Singapore. It had been an
important centre of the Nine Emperor Gods Festival in southwestern Singapore, namely in the Alexandra-
Queenstown-Redhill-Tiong Bahru area between the 1920s and 2000, before moving to Jurong West. Despite
its relocations, it has been able to connect with surrounding communities while contributing to them at the
same time through charitable causes. It has also succeeded in maintaining the values and traditions of the
festival and its unique ritual traditions as one of a few medium temples dedicated to the Nine Emperor Gods.
The combination of these three traditions of community, Chinese popular religion, and charity has allowed
Shin Shen Keng to play an important and unique role in the preservation and transmission of the values and
traditions associated with the festival, the unique religious traditions connected to mediumship in Singapore,
and the traditional ties between Chinese temples, especially medium temples, and Chinese communities in

Singapore.
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Post-festival celebratory group photograph
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Xuan Wu Shan Han Lin Yuan
Qing Nang Lao Yu Lou Chun
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258 Chapter 14 Xuan Wu Shan Han Lin Yuan Qing Nang Lao Yu Lou Chun Xuan Wu Shan Han Lin Yuan Qing Nang Lao Yu Lou Chun | History

>
The office and quarters of the Lau Chit Kee Hiang Opera

Troupe, 1980s. Photograph courtesy of Ronni Pinsler,
from the Ronni Pinsler Collection, National Archives of

Singapore.
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Xuan Wu Shan Han Lin Yuan Qing Nang Lao Yu Lou
Chun

In Jurong East Street 21, next to Blk 238, a tentage is set up every year for the Nine Emperor Gods Festival
by Xuan Wu Shan Han Lin Yuan Qing Nang Lao Yu Lou Chun, a family home temple that is deeply devoted to the Nine
Emperor Gods. The heads of the family, Mr. and Mrs. Ng, oversee the preparation and running of the festival. They are
assisted by their children, neighbours, and close friends. Every year, during the last week of the eighth lunar month, the

area comes abuzz with life and energy as the temple prepares to welcome the Nine Emperor Gods.

History

Xuan Wu Shan Han Lin Yuan Qing Nang Lao Yu Lou Chun was formed in the 1960s. The incense ash came
from Mrs. Ng’s father, Mr Lim. Mr. Lim came to Singapore from China in the 1960s, taking the route through Siam
and Malaya. As he travelled with his opera troupe, he brought with him the incense ashes from Xuan Wu Shan temple
in China. Between the 1960s to the 1980s, he lived with his family and members of his opera troupe in a shophouse at
71 Kim Yam Road. Every year, the members of the troupe and the neighbourhood community would organize the Nine

Emperor Gods under the auspices of Xuan Wu Shan.

A close examination of the temple’s name “Z 3 [ [|Ey AR 5 582 EA%%” (Xuan Wu Shan Han Lin Yuan
Lao Yu Lou Chun) reveals the dynamic history of the temple and its close associations with the Teochew opera troupes.
The name Xuan Wu Shan derives from the origins of the incense ashes of the temple. The inclusion of “Han Lin Yuan”
came about as a result of a friend of Mr. Lim, who had invited the incense from Xuan Wu Shan and established a new
Nine Emperor Gods temple at Mangga Kar [Boon Keng Road]. This new temple was called “Han Lin Yuan”. Before his
passing, he had told Mrs. Ng that he wanted to return the incense ashes to the temple. In accordance with his wishes, Mrs.
Ng incorporated the name of his temple into the name of her father’s temple. The addition of “Qing Nang Lao Yu Lou
Chun” came about because it was the name of one of the opera troupes that Mr. Lim had owned, in addition to Lau Chit
Kee Hiang, both of which were located at the Kim Yam Road house in the 1980s. He had asked Mrs. Ng to preserve the
memory of the opera troupe before he passed on. After the troupe was dissolved with his passing, Mrs Ng incorporated

the troupe’s name as a form of remembrance that the festival and temple had started originally from an opera troupe.
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<
The Qing Nang Lao Yu Lou Chun Opera Troupe,

1980s. Photograph courtesy of Ronni Pinsler, from
the Ronni Pinsler Collection, National Archives of

Singapore.
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Chapter 14 Xuan Wu Shan Han Lin Yuan Qing Nang Lao Yu Lou Chun

>
Entrance of Han Lin Yuan. Photograph courtesy of

Ronni Pinsler, from the Ronni Pinsler Collection,

National Archives of Singapore.
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>
Return of the entourage to Kim Yan Road following

the conclusion of the receiving ceremony, 1980s.
Photograph courtesy of Ronni Pinsler, from the Ronni

Pinsler Collection, National Archives of Singapore.
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<
The stage for the main altar for the Nine Emperor

Gods Festival, 1980s. Photographs courtesy of Ronni
Pinsler, from the Ronni Pinsler Collection, National

Archives of Singapore.
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>
Nine Emperor Gods Festival’s palanquin, 1980s.

Photographs courtesy of Ronni Pinsler, from the Ronni

Pinsler Collection, National Archives of Singapore.
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<
Ladies charging with the palanquin during a

procession, 1980s. Photographs courtesy of Ronni
Pinsler, from the Ronni Pinsler Collection, National

Archives of Singapore.
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<
Devotees were accompanying the Nine Emperor

Gods’ and Dou Mu Niang Niang’s palanquin, borne
by the ladies from Xuan Wu Shan in the 1980s.
Photograph courtesy of Ronni Pinsler, from the Ronni

Pinsler Collection, National Archives of Singapore.
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<
Xuan Wu Shan’s palanquin of the Nine Emperor

Gods and Dou Mu Niang Niang visiting Leong Nam
Temple, 1980s. Photograph courtesy of Ronni Pinsler,
from the Ronni Pinsler Collection, National Archives

of Singapore.
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A
Tradition and modernity, the 1980s. Photograph

courtesy of Ronni Pinsler, from the Ronni Pinsler

Collection, National Archives of Singapore.
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<
A procession headed by the mediums of Xuan Tian

Shang Di, San Cai Tong Zi, and the Marshal of the
Central Altar in the 1980s. Photograph courtesy of
Ronni Pinsler, from the Ronni Pinsler Collection,

National Archives of Singapore.
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>
Procession during the sending-off ceremony to the

beach headed by the Black Command Flag, 1980s.
Photograph courtesy of Ronni Pinsler, from the Ronni

Pinsler Collection, National Archives of Singapore.
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<
Preparation of offerings for the receiving ceremony,

the 1980s. Photograph courtesy of Ronni Pinsler,
from the Ronni Pinsler Collection, National Archives

of Singapore.
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>
Inviting the Nine Emperor Gods, 1980s. Photograph

courtesy of Ronni Pinsler, from the Ronni Pinsler

Collection, National Archives of Singapore.

1980 4AEAR, ARATEMAAWEZ . B H Ronni
Pinsler $2ft, kA FIMIERRISRIER  Ronni
Pinsler Y35

>
Preparations for sending-off the Nine Emperor Gods

and Dou Mu Niang Niang, the 1980s. Photograph
courtesy of Ronni Pinsler, from the Ronni Pinsler

Collection, National Archives of Singapore.

1980 4R, HERAGLILE MRS FHIRIR. BA
Fi Ronni Pinsler $2k, > A HiinE E R SIEH
Ronni Pinsler I3

>
The contingent from Xuan Wu Shan huddled

alongside the medium of Xuan Tian Shang Di at the
coast to send off the Nine Emperor Gods and Dou Mu
Niang Niang 1980s. Photograph courtesy of Ronni
Pinsler, from the Ronni Pinsler Collection, National

Archives of Singapore.

1980 AR, ZEIEZEAES XK EAFhLETE
HEAAGE U O S5 SF IR B Ronni
Pinsler 2k, K EHIMBPEE R ZRIER  Ronni
Pinsler Wi o

History
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<
Sending-off ceremony of the Nine Emperor Gods

and the Dou Mu Niang Niang at the coast, the 1980s.
Photograph courtesy of Ronni Pinsler, from the Ronni

Pinsler Collection, National Archives of Singapore.

1980 4E4X, AU B OBHL SRR IR T 25450 TR
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Festival Preparations

Preparations for the Nine Emperor Gods usually begin on the 26" day of the eighth lunar month. A
yellow tentage is set up at Blk 238, Jurong Street 21. Palanquins, flags, banners and other religious paraphernalia
are unloaded from a container. Assisted by their children and god-children, Mr. and Mrs. Ng clean the religious
peripherals before placing them in their respective position under the tentage.

>
View of the festival site’s canopy tentage and its

surroundings.

MES KRN 1 5 AT

>
Preparations and cleaning of the religious

paraphernalia by Mrs Ng.

BRSBTS A A

The main highlight and most important artefact for the Nine Emperor Gods Festival at Xuan Wu
Shan is the three-tiered palanquin. On the top of the layer is an imperial edict. In the middle layer is the Nine
Emperor Gods, while Dou Mu Niang Niang occupies the bottom layer. Its unique design also meant that, in

contrast to other Nine Emperor Gods palanquins in Singapore, it is usually carried by women.



FHa L SBTNE ZRILEnEREEEEEE

% LIE

RPi8H26H . Z T B RIT LR IS B & TAF. MRA IR 238 T v i 3 falik
o B BONKEHEAMZRAMBG TR S5 B MRS HE R
THRAMER, BETHEANEE, FENERS L E.

<
Setting up and decorating the Jade Emperor altar.
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>
An altar is dedicated to all of the temple’s other deities.

MR

>
Altar of the Five Camps and their Celestial Generals

TE R L

The festival set-up consists of four main altars, dedicated to the Jade Emperor, the Nine Emperor
Gods, the Five Camps, and other deities respectively. The inner chamber of the Nine Emperor Gods altar is
sealed off, and accessible to only a few. Devotees who wish to pay respect to the Nine Emperor Gods altar are
only allowed to place offerings in front of the altar outside the inner chamber. Many deities are invited to sit on
the altar to the left of the Inner Chamber for the festival. They include Da Bo Gong, the Bodhisattva Guanyin, Ji
Gong, Mazu, Fa Zhu Gong, and Taisui. At the edge of the tentage, there is an altar dedicated to the Tiger Deity.
In addition, there are two altars for the Five Camps and their Celestial Generals, one inside the tentage and one

outside, next to the Nine Lamps.
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<
Altar dedicated to the Tiger Deity with the altar for

the external Five Camps above.
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>
Altar dedicated to the Jade Emperor.

EERRWIRAL
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<
Altar of the external Five Camps.

AN IE IR i

<
Accessibility to the Inner Chamber behind the main

altar is restricted to a small group of designated

committee members.
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The Dragon Ship that Xuan Wu Shan acquired for the Nine Emperor Gods Festival is beautifully
crafted. It is one of two made every year by Yeo Sweet Huat, a famous craftsman in Singapore, for the Nine
Emperor Gods temples here. The entire ship is made with paper and bamboo, as well as layers of coloured paper
and aluminium layer. Small paper figurines are placed inside the dragon ship. At the bottom of the boat, oil, salt

and rice packets are also placed as offerings inside the boat.

A
Intricately crafted Dragon Ship. The last step of the preparation process is the raising of the Nine Lamps. A long stalk of bamboo is

erected. At the tip of the bamboo is the Jade Emperor Lamp. The nine lamps help guide the spirits and deities to

VRS 35 B e - the festival site.
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<
Raising the Heavenly Father and Earthly Mother

Lamp.

BT R A HBEKT o

<
The lighting of the Nine Lamps.
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>
Talisman preparations for the festival by Mr Ng.

FRAE R TR RAT

>
The Marshal of the Central Altar arrives.

FETC IS o

Receiving the Nine Emperor Gods

On the day of the receiving, preparation starts early. Everyone is dressed in white. The main temple
helpers had a yellow girdle tied around their waist. The first step of the preparation on this day is the preparation
of the talismans. Talismans are placed on all the altars as well as the four corners of the tentage and the middle.
This protects the venue by securing the five cardinal directions’ space. In addition, Mr. Ng will also proceed to

prepare several talismans and talisman water for those that will be participating in the ritual.

The lion dance troupe begins to play the drums and gongs. With the sound of the drum, the Marshal
of the Central Altar arrives through the medium and performs the consecration ritual for the Dragon Ship and the
Five Camps. After which, he will proceed to the deities altar to write talismans for the ladies who will be carrying
the palanquin . One of the talisman is burnt, and the ashes are thrown into a bowl of water. The ladies drink the
talisman water for protection. The next deity to arrive at the festive site is Qi Tian Da Sheng. With the help of the

helpers, he dresses up and pays respects in all the altars.
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<
The Great Sage Equal to Heaven arrives.

FFRREREHL

<
Preparation of a talisman by the Marshal of the

Central Altar.

IR TCINIT R Ao
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>
Palanquin carriers drinking talisman water for

protection.

fRH LB ATR %2

>
The Nine Emperor Gods and Dou Mu Niang Niang

censers.

JUE PRS- BHRIRE 7

The helpers proceed to carry the palanquin, as well as the incense censers of Dou Mu Niang Niang
and Nine Emperor Gods, out from the inner chamber. The vessels are placed in a carrier and conveyed by two
helpers. With the palanquin and censers in-hand, they pay respect at the altars. The contingent which comprises
of the palanquin, spirit mediums and censers prepares to leave the venue for Changi Beach. Before they leave the

tentage, the ritual whip is cracked nine times at the entrance to the tentage.
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<
Folding and keeping of talismans for protection.
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<
The ladies carrying the Dou Mu Niang Niang and

Nine Emperor Gods palanquin.
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>
Ritual whips are cracked to clear the way for the

palanquin and the contingent to set off.

BRI R . AMIAEL BT R

>
Deployment of the armies at the beach by the

Marshal of the Central Altar and the vanguard for

the receiving ceremony.

B R wlvl | BB & RS TR S I P S
GV i

At Changi Beach, Command Flags representing the Five Directions are placed on the beach to call
forth the Five Camps and the Celestial Generals. The palanquin is placed on the floor with a mat laid out in front
of it. Sand is collected from the beach and placed in the censers for Dou Mu Niang Niang and Nine Emperor
Gods. These censers are placed on the mat, together with offerings such as incense and tea. A basket containing

incense ashes and a lit lamp are also placed beside the mat of offerings.

Leading the contingent in prayer, Albert, Mr Ng’s son, read the petition for the invitation of the Nine
Emperor Gods prior to burning it. Devotees believe that the Nine Emperor Gods respond to the invitation via the
results of a pair of tossed divination blocks, where an affirmative answer indicates the official invitation of the
deities. Witnessed was the rather synchronised descent of Guanyin onto Mrs Ng with the attainment of a positive

result from Albert’s tossed divination blocks in 2017.
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<
Offerings are laid out in front of the palanquin in

preparation for the receiving ceremony.

BHAE TR

<
Offerings prepared for the receiving ceremony.
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>
Albert, Mr. Ng’s son, reads a petition to invite the

Nine Emperor Gods.

BB L Albert R 5 SCHR LR OB 40 5 3 BEIR
Ko

With the invitation completed, the mediums, palanquin carriers and lion dance troupe prepare to
leave the beach and return to the temple. Before they leave the beach, the whip is cracked to clear the way. As
the contingent returns to the temple, the palanquin pays respects to all the altars before returning to the Inner

Chamber. The deities depart from their mediums one by one.
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<
Assistants offering incense in censers after the Nine

Emperor Gods and Dou Mu Niang Niang are received.
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>

The Great Sage Equal to Heaven assisting a temple

helper with his ailment.

FRREVEALH A

>

Rewarding the horses of the Five Camps.
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5,

Devotees and Daily Rituals

Over the next few days, devotees arrive to pay respect to the Nine Emperor Gods. Incense, fruits, and
tea are offered. Devotees are able to buy incense coils to hang as blessing from Nine Emperor Gods. At times,
medium consultations are also offered to devotees who are seeking advice and remedies for health problems.
Mazu and the Great Sage Equal to Heaven will arrive occasionally through their mediums to help devotees with
their ailments. Some devotees will bring their home deities to the festive site to be consecrated by Mr. and Mrs.

Ng. They will also sometimes bring their personal cloth talismans to be re-consecrated by them.

The Five Camps and their generals and armies are rewarded daily for the protection of the festival
area and environs. Vegetarian dishes are cooked and offered to the Celestial Generals of the Five Camps. A roll
of fodder is placed into the mouth of the five coloured horses that represented the armies and cavalry along with

a pail of fodder and water.
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<
Vegetarian food for the Five Camps.
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Hosting other Nine Emperor Gods Temples

During the festival, Xuan Wu Shan will receive visits from different temples. These visits reflect the

strong bonds and friendship between temples.

>
The arrival of the main visiting delegation from Jiu

Huang Dian.

NEBZFREAREZ R IR ST

>
Incense and gift exchanges, inclusive of fruit baskets,

between temple leaders.
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<
Incense exchanges within the Inner Chamber.
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<
Kim San Tze delegation paying respects at Xuan Wu

Shan.
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<
Group photo of Xuan Wu Shan with a visiting

delegation from Leong Nam Temple.
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Charity Dinner for Senior Citizens

A vegetarian feast is held on the fifth day of the ninth lunar month for senior citizens.

A
Xuan Wu Shan’s assistants guiding arriving senior

citizens to their tables for the vegetarian feast.
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A

A vegetarian feast for the senior citizens.
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A
Consecration of the divination blocks of the Nine

Emperor Gods.

TFAL

The Nine Emperor Gods Divination Blocks and
Divination Lots

From the sixth to the ninth day of the ninth lunar month, devotees can consult the Nine Emperor Gods
about their fortune and fate for the upcoming year. Before the ritual starts, the Nine Emperor Gods divination
blocks are consecrated. On the late night of the fifth day, and effectively the early hours of the sixth day, the
blocks are opened and the incense from the censers in the Inner Chamber are placed in the blocks and the blocks
turned over three times. The blocks are then brought into the inner chamber to conduct a small ritual. After
their consecration, these blocks can then be used by devotees to confirm the divination sticks obtained when
they consult the Nine Emperor Gods. Mr. Ng will be on hand to help interpret the poem associated with the

divination stick.
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A
Drawing of the first divination post-consecration.
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>

Setting up the ritual space and offerings for the Bridge

of Blessing

ZETPEHF R

HiiH.

Crossing the Bridge of Blessing

Every year, a crossing of the Bridge of Blessing ritual is conducted for the devotees. The bridge is
first set up on the evening of the ritual, with the weapons, offerings, and ritual paraphernalia placed at different
points on the bridge and around it. In 2016, the ritual was conducted by the Great Sage Equal to Heaven and
Guanyin Niang Niang, while in 2017, it was conducted by Marshal of the Central Altar, Great Sage Equal to

Heaven, and Guanyin Niang Niang.

In 2016, it was Great Sage Equal to Heaven who led the consecration of the bridge, while in 2017, it
was the Marshal of the Central Altar who played a leading role. In each case, the deity responsible prepares the
talismans for the ritual upon his arrival. After which, he begins the ritual for the consecration of the bridge. He
would begin the cleansing of the bridge by throwing rice and spraying water at the entrance to the bridge. After
which, at the start, middle and end of the bridge, as he makes his way across, he would wield the ritual whip and
strike it three times, and thereafter hit his back with the weapons prepared around the bridge, be it the ball of nails
or the swords. Before each strike, he spits talisman water on a ball of nails. The assistant will stop the medium
after a few strikes with a flag, and the wounds are covered with a talisman. In 2017, the Marshal of the Central
Altar fixed the flags for the five directions on the bridge before crossing it, first by waving the flag and cracking
the ritual whip three times each time. He then crossed the bridge and used his golden lance to remove a bun at
the entrance, middle and exit of the bridge respectively, and undergoes the rituals with the weapons mentioned
above, followed by the Great Sage Equal to Heaven who went the same self-mortification rituals to demonstrate
their prowess and to drive away evil spirits. On both occasions, Guanyin Niang Niang crossed the bridge once

these rituals are completed.

After fixing the flags for the five directions on the bridge, the Marshal of the Central Altar crossed the
bridge whilst waving the flag and cracking the ritual whip thrice. Having crossed the bridge, the Marshal of the
Central Altar had used his golden lance to remove a bun at the bridge’s entrance, middle and exit, respectively,
before undergoing the aforementioned weapon-related ritual. The entire ritual was further re-enacted by The
Great Sage Equal to Heaven. The basis for these self-mortification rituals lies in the demonstration of the
prowess of the said deities and the aim of casting evil spirits away. Witnessed in both years was Guanyin’s

traversing of the bridge only after the completion of the rituals by the leading deities.
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<
The Marshal of the Central Altar prepares to

consecrate the Bridge of Blessing.
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>
The Great Sage Equal to Heaven consecrates the

bridge.

FRRERPERIN

For the second part of the ritual, the devotees lined up with joss sticks, a stack of joss paper and
talisman paper. In 2016, after being blessed by Great Sage Equal to Heaven and paying respects to Tian Gong,
devotees crossed the bridge. At the other side, Guanyin stamped the back of the devotee’s t-shirts. If the person
was not there, the shirt was laid out on the back of the spirit medium’s chair to be stamped. In 2017, each of the
devotees stood in front of Marshal of the Central Altar when their turn comes. He blew talisman water at them,
cracked the whip, and then waved the joss stick and joss paper over their heads and back. After that the devotees

crossed the bridge.
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<
Devotees crossed the bridge as a group at the end of

the ceremony.
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<
Stamping of the back of a devotees’ shirt by the Great

Sage Equal to Heaven.
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Sending off the Nine Emperor Gods

The day of the sending-off ceremony begins early. The lorries are decorated with bright yellow
banners. The bamboo from the festive lamp pole is removed. Dragon Ship pasted with strips of paper carrying
the wishes of devotees and the bamboo are loaded unto the lorries for the send-off. The gift baskets are prepared
as well since Xuan Wu Shan are also planning to visit the other temples on their way to the beach for the sending-
off of the Nine Emperor Gods.

>
Preparations of talismans for the sending-off

ceremony.

The Great Sage Equal to Heaven arrives through his medium for the sending off ceremony. He begins
by preparing the talismans for the ladies that are carrying the palanquin. One of the talismans is burnt and the
ashes mixed water for them to drink. The others are kept folded and kept individually by the ladies carrying the
chair.

>

Talismans burnt in the water for the ladies from the

palanquin team to drink.
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<
The lorries are decorated for the sending-off

ceremony.
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<
Palanquin bearers drinking talisman water..
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The palanquin, incense censers for Dou Mu Niang Niang and Nine Emperor Gods, and a basket of

sandalwood are brought out of the inner chamber. They pay their respects at the different altars.

>
Palanquin carriers pay respect at various altars.

JUE 3B EHTER I AL

The sound of the cracking whip signifies that it is time for the contingent to move off for the yew keng
to other temples. En route to sending off the Nine Emperor Gods at Changi Beach, they will be visiting six other
temples in the following order: Yu Feng Jiu Huang Dian, Jia Zhui Kang Dou Mu Gong, Leong Nam Temple,
Hougang Tou Mu Kung, Hong San Temple, and Kim San Tze.

|

Cracking the whip before the palanquin enters the

tentage.
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<
A helper was carrying the Black Command Flag

leading the way.
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<
Xuan Wu Shan’s contingent met by the palanquins of

the host temples.
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>
Xuan Wu Shan’s palanquin pays its respects before the

entrance of Hougang Dou Mu Gong as part of their

visit.
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After Xuan Wu Shan visit all the temples, it heads out to Changi Beach for the send-off. Once they
arrive at the beach, the palanquin is placed on a mat, with offerings laid out in front of the palanquin. Meanwhile,

the dragon ship is loaded with offerings and red lanterns and placed at the edge of the water.

>
Burning offerings at the beach.
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Once all of this is prepared, the committee member begins to read the petition for the sending-off.
Everyone kneels with their hands together or holding joss sticks, attentively praying for the success of the send-
off. Once the reading is done, the divination blocks are used to seek approval for the success of the ritual. A

propitious response symbolizes divine approval and the success of the sending-off.
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<
Jia Zhui Kang Dou Mu Gong committee members and

helpers bid farewell to Xuan Wu Shan’s contingent.
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<
Reading of a petition during the sending-oft ceremony.
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The dragon boat is then set alight and pushed out into the sea on the bamboo raft.

>
The dragon boat is then set alight and pushed out into

the sea on the bamboo raft.

P S INGY o

The incense censers containing the incense ashes are then carried into the sea. This marks the end

of the festival.
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Incense censers enter the sea.
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<
Performing the rituals to recall the armies by the

vanguard in front of the Black Command Flag.
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Conclusion

A family temple situated in a HDB complex; Xuan Wu Shan comes alive with activity during the
Nine Emperor Gods Festival. It draws on its local community networks and extended family to organize the
Nine Emperor Gods Festival each year. The festival area also becomes a neighbourhood hub where the local
women will gather and churn out delicious vegetarian dishes from the festival kitchen. Every day, the deities and
armies in the festival area, together with the devotees and helpers enjoy a vegetarian culinary feast. The festival
at Xuan Wu Shan is also unique in terms of the important ritual role of the women alongside the men, especially

in the construction of their Nine Emperor Gods-Dou Mu Niang Niang palanquin and the women palanquin team.

The temple also highlights the older connections between Chinese opera and the Nine Emperor Gods
Festival that we have seen in China. The reading of the petition, the propitiation of the Nine Emperor Gods and
Dou Mu Niang Niang, and conducting of the rituals by members of the community bear interesting parallels to
these older practices in the Liyuan’s Nine Emperor Gods Festival and those observed by the Dipper Societies.
The connections between Xuan Wu Shan and its Nine Emperor Gods Festival to the Lau Chit Kee Hiang and the
Qing Nang Lao Yu Lou Chun opera troupes and their members also emphasizes Xuan Wu Shan’s connections
to Teochew opera, in as much as the temple’s name also highlights their connection with the highest deity in
the Teochew pantheon, Xuan Tian Shang Di. Here in Singapore, these traditions have become intertwined
with the medium traditions on the island and Southeast Asia, which are very much associated with the Hokkien

communities.

Xuan Wu Shan and its Nine Emperor Gods Festival reflect the localization of the traditions of the
Liyuan communities, and the Teochew opera networks from Shantou to Thailand (as seen in the use of the title,
Nine Emperor Buddhas Jiu Huang Fo Zu within the cultures and communities in Singapore and Malaya. It
also reflects the ways in which Xuan Wu Shan has become an important part of the Jurong East landscape and
communities. It shall continue to play an important role in the transmission and preservation of the traditions of
the Nine Emperor Gods Festival and its connections to the diasporic Chinese religious and cultural traditions that

shape Singapore Chinese intangible cultural heritage today.
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>
Transportation of deity images into the special

chamber.

o 5 B T HEAMB T P BB

Introduction

The main deity of Yu Huang Dian Yu Hai Tang Guan Yin Tang temple is Guan Yin Da Shi. Starting
out in a kampong on a small hill at Bukit Timah Road, near Rifle Range Road, in the late 1970s, it moved to
Yio Chu Kang seven years later, before moving to Bedok Reservoir Road in the early 1990s, where it has been
since. By 2017, it has been in this location for 25 years. It shares the premises with Chong Teck Siang Tng. Yu
Huang Dian Yu Hai Tang Guan Yin Tang was established by Master Chen Yi Biao. Master Chen also leads the
Nine Emperor Bodhisattvas Festival there. The temple has been celebrating the festival for 40 years, since its
establishment, when Master Chen was instructed by Guan Yin Da Shi to worship the Nine Emperor Bodhisattvas.
Thus began the tradition in the temple. It was also Guan Yin Da Shi who instructed Master Chen on the rules
and protocols for celebrating the Nine Emperor Bodhisattvas Festival. Yu Huang Dian Yu Hai Tang Guan Yin
Tang has been following these traditions diligently and strictly observing the precepts as instructed by the deities

ever since.

Preparations

Yu Huang Dian Yu Hai Tang Guan Yin Tang has nine images representing the Nine Emperor
Bodhisattvas. During the festival, the temple will erect a special chamber for the Nine Bodhisattvas in the
courtyard using a tentage as the foundation. It is named the Nine Emperors Hall. Its construction usually begins
one to two weeks before the start of the festival. The images of the Nine Emperor Bodhisattvas will then be
moved to the special chamber from the second floor after its completion. To ensure the sanctity, equanimity, and
purity of the special chamber, it is only open to the public to pay respects on the ninth day of the ninth lunar
month, before the temple sends off the Nine Emperor Bodhisattvas. During the festival, the temple committee

members will take turns to guard the special chamber each night.

On the final day of setting up this chamber, the images are cleaned and invited into the chamber. The

preparation of the chamber and installation of the images is only completed between 1 and 2 am, in the morning.

A large image of Maitreya will then be brought to the centre of the courtyard and placed in front of
the Nine Emperors’ chamber. An incense censer for sandalwood is placed on a table in front of Maitreya. The
large censer for the incense is then placed in front of this table. A special kind of lime plant and a pomegranate

plant were planted into the large censer based on the instructions of Master Chen.
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>
Preparations for the raising of the Dou Mu Heavenly

Lamps.

HERTHSHIRRAT

Hoisting of the Dou Mu Heavenly Lamps

Yu Huang Dian Yu Hai Tang Guan Yin Tang is the only temple in Singapore that uses the dragon
staff and phoenix staff during the Nine Emperor Bodhisattva festival. Serving as beacons to lead the deities, the
dragon staff and phoenix staff are held by the heads of the dragon team and phoenix team — Mr. Alfred Tan and

Ms. Jenny Ho — respectively.

On the day for raising the Dou Mu Heavenly Lamps, the temple committee members will decorate
the dragon staff and phoenix staff by attaching it with some ornaments and a lantern with the characters “F 5

F-#I (An Abundance of Descendants)” and “¥% T #Ell4 (Many Sons and Ushering in Fortune)” painted on it.

To prepare for the raising of the Dou Mu Lamps later, members of the temple committee first test the
raising of the yellow lanterns and other ritual paraphernalia attached to the lamps. They hold on to a long rope
attached with yellow lanterns and released it accordingly as the pulley system, which was needed to raise the
lanterns and lamps, was being set up. Accessories such as a black ritual flag, an abacus, an image of a heavenly
stork, a calabash, a Chinese almanac, a straw hat, a string of antique Chinese coins and a sword are hung at the

end of the rope.
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>
The arrival of Guan Yin Da Shi.

WH K2

>
Raising the Dou Mu Heavenly Lamps.

T IRAT

While awaiting the arrival of the Guan Yin Da Shi to oversee the ceremony, the temple committee
members change into clothing modelled after the colour of traditional Chinese mourning garments. They also
wear a white headcloth and tie a strip of yellow cloth around their waists. Alfred and Jenny, being the guardians
of the dragon staff and phoenix staff respectively, are the only ones who wear straw hats and straw slippers in

addition to mourning clothes.

After the arrival of Guan Yin Da Shi, the temple committee members assist him in donning his
headgear and ceremonial dress. The guardians of the dragon and phoenix staff then lead the members of the

temple committee into the special chamber.

They then proceed to the Dou Mu altar on an elevated platform to conduct the ritual for the raising
of the Dou Mu Heavenly Lamps. The committee members all kneel down as instructed, throw incense paper at
the lamps as they were being raised. The lamps were gradually raised to the upper reaches of the metal pole. The
yellow lanterns and accompanying items were raised at the same time. Thereafter, the committee members and
devotees rubbed the incense paper on their bodies to pray for good fortune. The role of the lamps was similar
to that of a beacon, to signal to the deities that the temple was celebrating the Festival of the Nine Emperor

Bodhisattvas.
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>
Dou Mu Heavenly Lamps.

SHBRAT

Receiving the Nine Emperor Bodhisattvas

On the day of receiving (the last day of the eighth lunar month), the temple committee members
arrive at the temple early to do the necessary preparations for the receiving of the Nine Emperor Bodhisattvas.
In 2016 and 2017, the temple also hired Xin Xin Rong He Chaozhou Opera Singing Troupe to perform during
the celebrations of the Nine Emperor Bodhisattvas Festival. The opera troupe sang daily from 12 noon to 2 pm
and from 7 pm to 10.30 pm for a period of 10 days, until the ninth day of the ninth lunar month, the day when

the Nine Emperor Bodhisattvas depart.
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>
Teochew Singing Troupe

T S % PE

As evening comes, devotees start streaming into the temple. They proceed to the Dou Mu altar and

the front of the Nine Emperors’ chamber to pray and seek blessings.

Soon after, the lion and dragon dance teams will arrive at the temple. The teams this year are from
Shi Cheng Jin Yong Dragon and Lion Dance Centre. A temple committee member uses a ritual whip to clear
the way for the entrance of the lions. They will proceed to the different altars to pay respects to the deities in
the temple. The performance ends with the lion dancers doing a Cai Qing performance in front of the Nine

Emperors’ chamber.
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Dragon and lion dance performances at the temple

before the departure of the receiving contingent.
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>
Mr. Tan holds the dragon staff over the large censer

and prays before the contingent leaves for East Coast

Park.
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After the lion and dragon dance performances, several helpers from the temple carry the large
palanquin out into the main compound and rest it on stacks of incense papers placed on the floor of the courtyard
in front of the Nine Emperors chamber. The palanquin used by Yu Huang Dian Yu Hai Tang Guan Yin Tang is
exceptionally large and heavy, requiring eight people to carry it. It is based on the original palanquin, without

too many modifications. It is said that it can fit a person if the interior is cleared.
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Departure of the palanquin from the temple to East
Coast Park.
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>
Preparation of altars and offerings at the beach for

receiving the Nine Emperor Bodhisattvas.

W IR AR L BB T BEL AR i

The palanquin is carried by eight committee members to pay respects at the different altars and other
resident temples before leaving the temple grounds. An assistant cracks a ritual whip at the gate of the temple to
clear the way for the palanquin. The lion dancers are lined up facing the palanquin and did a short dance to pay
respects to it before it left the temple. The temple committee members throw incense paper into the air as the

palanquin left the temple premises.

The devotees are dressed in white shirts and trousers, while the temple committee members are
dressed in sackcloth clothing with a yellow cloth tied around their waists and a white headscarf worn on their
heads. Devotees either board the buses chartered by the temple or drive in their cars to East Coast Park. The

temple committee, the palanquin and other religious paraphernalia are transported to East Coast Park by lorry.

Upon reaching East Coast Park, the contingent formed a procession led by the lion dance and dragon
dance troupes, followed by Alfred and Jenny holding the dragon staff and phoenix staff, two of the temple

committee members hitting the gong, and the palanquin.

A ritual table is already set up on the beach before the arrival of the receiving contingent, with all
the necessary religious paraphernalia for the receiving ceremony and rituals. This includes offerings of fruit,
prosperity cakes [Huat Kueh], and flowers, along with two long yellow candles, six small red tea cups, and a

bottle of tea and rice wine respectively.

The appointed censer master kneels in front of the palanquin, invites the censer out and places it on
his head before bringing it to the table by moving on his knees across the sand. The same is done for the large
tablet bearing the name and title of the Nine Emperor Bodhisattvas. Facing the ritual table, the censer bearer
prays and pours three cups of tea and three cups of wine onto the sand while kneeling on two stacks of incense

papers. This served as a mark of respect to the Nine Emperor Bodhisattvas.
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Chapter 15 Yu Huang Dian Yu Hai Tang Guan Yin Tang Receiving the Nine Emperor Bodhisattvas

A After the completion of the offering and prayers by the temple committee members and select old

Inviting the Nine Emperor Bodhisattvas censer from . L .
devotees, the whole contingent is instructed by Master Chen and the temple committee members to kneel down

its palanquin. . . . .
and pray to the Nine Emperor Bodhisattvas for their blessings.
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<
The committee members of the temple and their

families followed by devout devotees of the temple,
are then called forward to pay respects to the Nine

Emperor Bodhisattvas.
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| 3

The continuous waving of a black flag towards the sea

during the receiving ceremony.
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>
Helped by two older temple committee members,

a young boy walks into the sea with a censer on his
head and brings the censer filled with water back to

shore to the altar.
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The receiving ritual requires a young boy, who symbolises purity, to walk into the sea carrying a
large round ceramic censer. The boy, along with two other supporting adults, goes into the sea and submerged
themselves completely to fill the basin with seawater, before returning to the shore. The censer is placed on top of
the boy’s head, and as they were coming back, Jenny leads the shouting of “ Jiu Huang Jiu Pu Sa” in welcoming
the Nine Emperor Bodhisattvas. After the basin of water is brought to the table, oranges are dropped into the
basin and it is covered with plastic wrap and placed in a special carrier, to be ferried to the temple by one of the

committee members.
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Burning a large pile of incense papers near the seaside

with the receiving of the Nine Emperor Bodhisattvas.
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The censer master then puts the plaque and the censer on his head and back into the palanquin by
moving on his knees across the sand. The palanquin is carried to the lorry. The items at the beach are packed and

everyone heads back to the temple with the Nine Emperor Bodhisattvas.

>
Invitation of the tablet and censer of the Nine Emperor

Bodhisattvas to board the awaiting palanquin.

JUERE B BB LR

Back at Bedok Reservoir Road, Master Chen enters the temple with a group of committee members

to prepare for the arrival of the First Emperor God. They are preceded by the palanquin.

The sound of the gong intensifies as the First Emperor God arrives through Master Chen. The temple
members put on an elaborate head gear and robe for him and handed him two swords. After the First Emperor
God arrives, the temple’s members kneel down and proclaimed “Huang Ye Qiang Shui Qian Shui Qian Qian
Sui.” The First Emperor God holds on to nine incense sticks with his mouth and carried swords and incense sticks
on both hands. Together with the temple members, the First Emperor God proceeds to the Dou Mu altar to pay his

respects, before entering the Nine Emperor Bodhisattvas’ chamber to perform some rituals.

>
Return of the entourage to the temple.
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>
The First Emperor arrives.

REFHEE.

After that, the committee members follow the First Emperor God back to the main hall of the temple.
The temple committee members and the devotees then take turns to kneel before the First Emperor God to
receive blessings and advice from him. The guardians of the dragon and the phoenix staffs stand on each side of

the First Emperor God, translating his instructions and advice to the devotees.
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The Arrival of Different Deities | Visit by Dou Lao Tian Zun on the Second Day |

332 Chapter 15 Yu Huang Dian Yu Hai Tang Guan Yin Tang Visits by Bodhisattva Guanyin and Dou Mu Tian Jun on the Sixth Day

>
Dou Mu Tian Jun arrives.

SHBR B

The Arrival of Different Deities

Master Chen is the leader of Yu Huang Dian Yu Hai Tang Guan Yin Tang. He is also the medium
between the deities, committee members, and devotees. During the festival, besides the arrival of the First
Emperor God after the receiving, Dou Lao Tian Zun, Guan Yin Da Shi and Dou Mu Tian Jun will also arrive
through Master Chen on the night of the second and sixth days of the ninth lunar month. Each deity is said to have
a unique divine rhyme and ritual weapon. The temple committee will have to prepare the deity’s ritual equipment
beforehand and hand them to the deity channelling through Master Chen. Each deity will have his or her own way

of blessing the devotees. Devotees will also consult different deities on different matters.

Visit by Dou Lao Tian Zun on the Second Day

On the second day of the ninth lunar month, Dou Lao Tian Zun visits the temple. His tools included
a dragon staff and a phoenix brush. After his arrival, he proceeded first to the altar of Dou Mu to pay his respects
before returning to the main hall, alias the Guan Yin Hall.Dou Lao Tian Zun then goes on to bless the devotees

and committee members kneeling in front of him and offers them advice on various matters.

Visits by Bodhisattva Guanyin and Dou Mu Tian
Jun on the Sixth Day

On the sixth day, Guan Yin Da Shi visits the temple to consecrate the Dragon Ship and to invite Dou
Mu Tian Jun. After Guan Yin’s arrival, the committee members move the Dragon Ship to the courtyard, and a
talisman with a seal is pasted on the ship. The Guan Yin Da Shi will then proceed to the courtyard to inspect
the Dragon Ship. He will use a willow branch to sprinkle holy water on the Dragon Ship. After completing the

consecration, he departs from the temple, and Dou Mu Tian Jun arrives.

After the arrival of the Dou Mu Tian Jun, the committee members help her to put on the Dou Mu
robe, and placed her weapons, namely a golden bow and arrow, in her hands. She then proceeds to the different
altars to offer incense. Thereafter, she returns to the main hall to bless devotees, who can also consult her on

various matters.
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Descent of Dou Mu Tian Jun on his spirit medium.
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>
Volunteers were awaiting the arrival of visitors.

EENE R RERTR R o

Temples Visiting

During the festival, other Nine Emperor Gods temples will visit Yu Huang Dian Yu Hai Tang Guan
Yin Tang during their processions [yew keng] or as part of smaller visiting contingents to pay their respects and

to exchange incense, gifts and greetings with one another.

Each temple varies in terms of the size of its troupes and style of pay respects. Some visiting temples
have a larger number of devotees following, with dragon and lion dance troupes, numerous elaborate floats and

palanquins, while others were smaller in scale.

Temples with lion and dragon dance troupes accompanying will have these troupes enter the temple
first to perform and pay respects, followed by the committee members of the visiting temple who will follow the
troupes to each of the altars to pay respects. The vanguard plays an important leading role in receiving the visiting
temples. He uses a ritual whip to clear the place of evil spirits before the entry of the lion and dragon dance
troupes, the committee of the visiting temple, their devotees, and their palanquins. He will hold five coloured

flags in his hand, with each colour representing the generals of the five cardinal directions.

Led by Mr. Tan and Jenny, the guardians of the dragon and phoenix staff respectively, the
representatives from the visiting temple will head to the Dou Mu altar first to pay their respects before praying
at the Nine Emperors chamber. Before leaving, a representative from the visiting temple will lead the whole
contingent in paying respects outside the Nine Emperor Bodhisattvas’ chamber. Fruit hampers and sandalwood

powder are exchanged as part of these visits to strengthen the friendship between the temples.
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<
Exchanges of smiles and greetings amongst the

members of the host temple and visiting contingent.
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>
Visiting contingent from Leong Nam Temple.
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>
Visiting Hougang Tou Mu Kung contingent scattering

rice to clear the way for the procession.
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<
Delegation from Hougang Tou Mu Kung.
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<
Contingent from Jia Zhui Kang Dou Mu Gong.
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<
Visit by Leng San Giam Dou Mu Gong.
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>
Devotees are awaiting the opening of the Inner

Chamber of the Nine Emperor Gods.

EENIETES R ILRBIT I

Sending-off the Nine Emperor Bodhisattvas

On the ninth day of the ninth lunar month, the day of the sending-off ceremony for the Nine Emperor
Bodhisattvas, the temple is visibly more crowded than the day of receiving. The dining tables are all packed
with people having their dinner. There are many elderly devotees who came down specially to participate in
the sending off procession. A festive atmosphere prevails at the temple as people sit around and chat with one

another.

At about 7 pm, the temple committee will open the Nine Emperors Chamber to the devotees for them
to pay their respects and to see the images of the Nine Emperor Bodhisattvas. Devotees queue up to enter the
chamber and are given an incense stick each by the temple’s committee members. They will first pray at the front

of the chamber, before walking through the Inner Chamber and paying their respects inside.

At 7.30 pm., the lion dance troupe from Shi Cheng Jin Yong Dragon And Lion Dance Centre arrives
and goes around the temple compound to pay respect to the different deities and altars. The dragon dance troupe
arrives 15 minutes later. The vanguard paves the way for the troupe’s arrival by cracking the ritual whip to chase
away any evil spirits, similar to what he had done for the lion dance troupe before. The dragon dance troupe
will also proceed to each of the altars to pay their respects. While this is going on, Master Chen and the temple

committee will prepare for the arrival of Guan Yin Da Shi.
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<
Devotees queuing to enter the Inner Chamber of the

Nine Emperor Gods.
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The arrival of the lion dance troupe.
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A
The arrival of the dragon dance troupe.

Az HOEE

After the arrival of the Guan Yin Da Shi, he goes to the Dou Mu altar to oversee the lowering of
the lamps. All the committee members in the temple follow his instructions and kneel down. As the Dou Mu
Heavenly Lamps were lowered, the committee members throw incense paper into the air at them. The devotees
will rush to pick up the incense papers and rubbed them over their faces and bodies to be blessed with safety and
good luck. Guan Yin Da Shi and the temple’s committee members then return to the main hall of the temple, to

begin the ceremony to send off the Nine Emperor Bodhisattvas.

At around 8.30 pm, the temple committee and the palanquin proceed to the different altars to pay

their respects to begin their journey to East Coast Park.

The devotees board the buses chartered by the temple, while the committee members boarded the

lorry or the floats, and make their way together to East Coast Park.
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Lowering of the Dou Mu Lamps performed by Guan
Yin Da Shi.
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>
Preparations by the palanquin bearers to ferry the

censer of the Nine Emperor Bodhisattvas to the beach.
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To facilitate the sending-off ceremony, Yu Hai Tang generally dispatches a team of temple committee
members to East Coast Park in advance. As they prepare the ceremonial table, the talisman-covered Dragon Ship

has also transported to the beach ahead of the main contingent’s arrival.

>
Preparing the altar on the beach for the sending-off

ceremony.
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<
Transporting the Dragon Ship to the beach.
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>
Devotees awaiting the arrival of the Nine Emperor

Bodhisattvas at the beach.

EENEREME LS L REBE R,

After the arrival of the main contingent and palanquin, and when everything is ready, the sending-off
ritual and ceremony begins. Similar to the day of receiving, the censer master will have to kneel down, take out
the incense censer and plaque of the Nine Emperor Bodhisattvas, carry them on his head, and to move towards
the ceremonial table. The elders holding the dragon and phoenix staff would stand on the two sides of the censer

master, and accompany him to the altar.
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|
Censer master carrying the censer and the tablet of the

Nine Emperor Bodhisattvas from the palanquin to the

altar for the sending-off ceremony.
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Following subsequent payments of respects by selected representatives of the temple committee
members and their family members and devotees with long-standing ties to the temple, the contingent was led in
prayer by Master Chen. The final phase of the sending-off ceremony was initiated with the successful collection
and installation of the harnessed incense sticks in the incense censer on the ceremonial table.

>
The Nine Emperor Bodhisattvas’ censer, filled with

joss sticks.
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>
Devotees stand or kneel in the sand in prayer with joss

sticks in their hands as the Nine Emperor Bodhisattvas

depart.
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The temple committee members will carry the incense censer filled with burning incense into the
sea. The other committee members and devotees will place their white headscarves, yellow belts, and for the
committee members their hemp-coloured dress as well as the dragon and phoenix staffs, into the Dragon Ship.
The Dragon Ship will be set alight and gradually pushed into the sea. Both the ship and the incense censer will

be escorted further and further into the sea. This embodies the sending off of the Nine Emperor Bodhisattvas.
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<
Master Chen, his disciples, and committee members

praying during the sending-oft of the Nine Emperor

Bodhisattvas.
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>
The Nine Emperor Bodhisattvas were escorted out to

the sea by representatives for the sending-off.
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>
Lighting the Dragon Ship.
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After returning to the temple, the committee members and devotees would drink longan and red dates
soup, to mark the end of the dietary restrictions during the festival. The committee members also start to move

the deities back into the temple.
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<
Scattering the contents of a cup of tea into a pile of

burning incense paper.
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<
Return to the temple following the conclusion of the

sending-off ceremony.
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Conclusion

The Nine Emperor Bodhisattvas Festival at Yu Huang Dian Yu Hai Tang Guan Yin Tang is an
extremely interesting festival loaded with much cultural and religious significance. It is a captivating composite
of culture with Chinese traditions and historical elements being incorporated, from Guan Yin Da Shi , the Jade
Emperor to the Nine Emperor Bodhisattvas, Dou Mu Tian Jun and Dou Lao Tian Zun. There is also a strong
fusing of both Buddhist and Daoist elements, alongside a unique medium tradition (especially with the very
poetic and literary songs recited by the deities as they arrive), and a rich and elaborate material culture as seen in
the deity robes and the statuary in the temple. Beginning in Bukit Timah, the temple has also come a long way,
to Yio Chu Kang and finally to Bedok Reservoir. With each relocation, the temple has also incorporated new
networks and built new communities, moving from the strong Hainanese community and family connections of
the Bukit Timah days to a more diverse community base in its later locations. The history of the Nine Emperor
Bodhisattvas Festival has also brought the temple members on journeys to Hatyai to connect with Nine Emperor
Bodhisattvas temples and festivals there. Such transnational and trans-island interconnections provide much
richness and diversity to the festival at Yu Huang Dian Yu Hai Tang Guan Yin Tang. There is a strong collective
spirit in the temple, with everyone helping each other out, and with a strong sense of community, almost like
a family. Most of the temple committee members have been with the temple since its time in Bukit Timah and
brought their children to the temple since they were young. As such, the younger generation is also very active
in the Nine Emperor Bodhisattvas festival and is extremely knowledgeable about the various practices involved.
In light of an increasingly secular society, it was especially heartening to observe how there are still communities
who seek to preserve and defend their religious traditions. Yu Huang Dian Yu Hai Tang Guan Yin Tang will
certain play an important role in the preservation and transmission of the traditions and values of the Nine

Emperor Gods Festival in Singapore.
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>
The vessel is lined with two standing dragons, which

will be placed in the new Tampines premises of Zhun

Ti Tang.
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Introduction

The Nine Emperor Gods Festival has been an annual highlight for the volunteers and devotees of
Zhun Ti Tang since 2010. Preparations for the invitation and hosting of the Nine Emperor Gods begin with the
consecrations of the various Buddhas. Bodhisattvas and ritual paraphernalia at an open field adjacent to Rivervale
Shopping Plaza in the middle of the eighth lunar month. 2017 was a historically significant year for Zhun Ti Tang
as it marked the temple’s visit to its ancestral temple in Bangkok during the festival for the renewal of its incense

lineage for the worship of the Nine Emperor Gods.

Preparations

Foremost in the general series of preparations for the festival is the raising of the tentage two weeks
prior to the final week of the eighth lunar month. Yellow, a homonym of “Emperor”, largely forms the basis of
the background of the festival site, including the utilised cloth trimmings. Other necessary groundwork includes

the invitation of deity images onto altars, including the Skanda Bodhisattva and Maitreya in an emperor’s garb.
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The first batch of the deities is transferred into the

festival tentage—a gilded image of the four-faced
Dipper Matriarch on a lotus throne flanked by the
Sovereign of the Southern Dipper and the Sovereign
of the Northern Dipper (viewer’s right and left,

respectively).
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>
As the invitation ceremony drew closer, devotees

and volunteers of Zhun Ti Tang work to ensure that
everything was ready. Here, an image of Master

Pu’An had just arrived at the tentage.
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>
These Dipper Lamps were filled with rice and the

lamps in them were lit before the altar to the Medicine
Buddha throughout the Festival of the Nine Emperor
Buddhas.
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The main altar in the festival area was devoted to the Nine Emperor Buddhas and their mother,
Dou Mu Niang Niang, who was flanked by the Sovereign of the southern and Northern Dippers on her left and
right respectively. Indeed, no effort was spared by the temple in ensuring that the premises were clean and that
everything was ready for the arrival of the Nine Emperor Buddhas’ from the sea on the 26™ day of the eighth

lunar month.

Receiving the Nine Emperor Gods

The 26™ day of the eighth lunar month could not have not come any earlier amidst the hustle and
bustle at the tentage as the participants and devotees, in the white attire they were required to wear throughout
the festival, prepare for the invitation ceremony which begins by mid-afternoon. In the festival area, it was led
by a contingent of monks, who recited from the Mahayana canon while awaiting the arrival of the Nine Emperor

Gods from Zhun Ti Tang.
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<
Positioning of the Maitreya Buddha to ensure

centrality from viewers’ perspectives in the tentage.
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The smaller standing image wielding a sword and a

bowl of sacred water in this photograph collectively
represented the presence of all Nine Emperor

Buddhas.
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>
A sea of devotees dressed in white, led by the monks,

prepare to pay obeisance to the Nine Emperor Buddhas
in the late afternoon while a small group of individuals

accompanied the Hall-Master to Zhun Ti Tang.
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>
Recital of an incantation upon the Nine Heavenly

Lamps by the Hall Master.
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As the monks began their chanting, a small group of Zhun Ti Tang’s volunteers were dispatched to
the temple’s premises to invite the first set of images of the Nine Emperor Buddhas consecrated in the first half
of 2010 to the tentage to witness and participate in the festivities in their honour. After the deities’ images were
brought to the site, the Hall-Master led the raising of the nine lamps supported by a bamboo pole that jutted
into the sky. An indispensable ritual that signified the temple’s invitation to the various divinities to partake in
the upcoming events held in the honour of the Nine Emperor Buddhas, the raising of the nine lamps marked
the beginning of the proceedings, the nine lamps were to be kept perpetually lit throughout the festival, where
they would be changed daily. This was followed by a quick positioning and alignment of the images of the Nine
Emperor Buddhas on the altar, where they were accompanied by another larger set of images that were carved

in their likeness.
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<
Happiness amidst the arrival of the first set of images

of the Nine Emperor at the festival tentage outside of

Rivervale Plaza from Zhun Ti Tang.
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<
Final adjustments to the attires of the Nine Emperor

Gods by the Hall Master before the invitation

ceremony at the beach.
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>
Preparations of the final cleansing rites and installation

of the Nine Emperor Gods’ spiritual seat in yellow-

veiled awaiting palanquins.
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>
The Hall-Master (centre), the censer master (extreme

right) and assistant-censer master of Zhun Ti Tang
(behind the censer master) inviting the Nine Emperor

Buddhas.
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Night had soon descended over Singapore. After a quick accounting for the various volunteers tasked
with wielding various ritual paraphernalia such as horsetail whisks and banners inscribed with the sacred names
of the Nine Emperor Buddhas, the Hall-Master prepared to enter the inner altar to invite the sacred basin that
would eventually become the symbolic seat of the Nine Emperor Buddhas. It would be ferried from one point to

another in a pair of majestic black palanquins covered with gold trimmings.

Accompanied by much excitement, the entire contingent prepares to make its way to Changi Beach,
where an altar facing the sea was already set up. The ceremony began with a recitation of scriptures devoted
to Guanyin Bodhisattva led by the invited monks, namely the Heart Sutra and the Great Compassion Mantra
before the Hall-Master, acting as the representative and spiritual leader of the present contingent, tosses a pair of

divination blocks in the hope of receiving an affirmation of the divinities’ arrival from the sea.
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<
At Changi Beach, the arrival of Zhun Ti Tang’s

contingent ~with musical instruments, ritual
paraphernalia, and decorations, including banners

welcoming the Nine Emperor Buddhas.
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>
The Hall-Master leads his contingent of devotees

and volunteers back to Zhun Ti Tang after having
successfully invited the Nine Emperor Buddhas to

take their seats in the swaying palanquins.
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>
The enclosed palanquins that hosted the Nine Emperor

Buddhas continued to sway as they waited for the
Hall-Master and the invited monks to complete the

required rites in Zhun Ti Tang.
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Receiving the Nine Emperor Gods

It was not long before the Nine Emperor Buddhas had made their presence known with a ‘smiling’
result after the divination blocks were thrown. Boarding a small boat that was eventually sailed into the middle
of the sea, the Hall-Master and a small group of volunteers invited the Nine Emperor Buddhas into the waiting

censer of sandalwood incense under the cloak of darkness while devotees waited on the beach in anticipation.

As the boat approached the beach, the entire congregation cheered with joy and enthusiasm at the
arrival of the Nine Emperor Buddhas. After having secured the censer in one of the waiting palanquins, scriptures
devoted to Guanyin Bodhisattva and exaltations of the Medicine Buddha were recited while waiting devotees
knelt before the palanquins that housed the Nine Emperor Buddhas. Now that the invitation ceremony was
complete, the entire congregation made its way back to Zhun Ti Tang, all the while keeping an eye on the path

that was now lit by the countless fairy lines that dotted the outside of the now-swaying palanquins.

A short detour was made to the Hall-Master’s home, to report to the deities about the successful
invitation, and subsequent hosting of the Nine Emperor Buddhas at the tentage for the rest of the Festival was
underway. Led by the rocking and lit palanquins and the Hall-Master, the snaking procession had eventually
culminated at the tentage after a short journey on foot. The event climaxed with the Hall-Master’s invitation of
the seated Nine Emperor Buddhas to rest in the inner altar of the altar before consecrating the various images that

were honoured in the tentage, all the while thanking everyone for their hard work at ensuring the event’s success.
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The Hall-Master prepares to consecrate the incense

censer with the command flags of Zhun Ti Tang and
the command flag bestowed upon Zhun Ti Tang by
their ancestral temple in Bangkok while waiting
for the Nine Emperor Buddhas to complete their

inspection of the tentage in their swaying palanquins.
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|
Nine images of the Nine Emperor Gods.
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<
Reflecting their Buddhist origins, the Festival of the

Nine Emperor Buddhas was officiated and largely led
by Buddhist monks.
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>
The original set of Nine Emperor Buddhas as they are

honoured in Long Lian Si, Bangkok.
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>
The second set of Nine Emperor Buddhas consecrated

by Zhun Ti Tang in 2016 were gifted to Long Lian
Si, a Mahayana Buddhist temple in Bangkok.
Accompanying them is an image of Dou Mu Niang

Niang.
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Inviting of the Sacred Incense Ashes from Thailand

Inviting of the Sacred Incense Ashes from
Thailand

After the Nine Emperor Buddhas had been invited to take their seats on the main altar, a team of
Buddhist monks began the last round of scriptural recitations and propitiation rites. There was also no rest for
the Hall-Master and his aides, however. As a variety of vegetarian delicacies had to be prepared in the deities’
honour, coupled with the Hall-Master’s preparation for his trip to Bangkok, there was never a moment at Zhun
Ti Tang without activity. The trip to Bangkok involved visits to three Mahayana Buddhist temples which also
worshipped the Nine Emperor Buddhas, and thus were also observant of the practices that one observes among
devotees and hosts of the Nine Emperor Gods in Singapore, such as the observance of a vegetarian diet and the

wearing of white clothing.

In 2016, Zhun Ti Tang had consecrated a larger replica of the Nine Emperor Buddhas by using the
initial (and smaller) set as a base. Since a third set was also consecrated during the invitation ceremony, one
would be forgiven for wondering where the second set was honoured. Long Lian Si in Bangkok’s Chinatown
provided the answer, where the second set of the Nine Emperor Gods sits, alongside an intricately decorated

image of the Dipper Matriarch had been gifted to the temple by Zhun Ti Tang.
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Gift exchanges between Zhun Ti Tang and the Thai

Buddhist masters at Long Lian Si during the 2017

Nine Emperor Gods Festival.
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366 Chapter 16 Zhun Ti Tang

>
Honouring of the Nine Emperor Gods at Xin Xing Tan

with Dou Mu Niang Niang positioned above the other

deity images.
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>
The Resident Master of Xin Xing Tan obliges Zhun

Ti Tang’s request with the scooping of nine measures
of sacred ash from the incense censer devoted to

worshipping the Nine Emperor Gods.
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Inviting of the Sacred Incense Ashes from Thailand

The highlight of the 2017 trip to Bangkok was Zhun Ti Tang’s visit to Xin Xing Tan, its ancestral
temple in relation to the incense lineage. The Hall-Master requested for a bag of sandalwood ashes from the
temple that was to be brought back to Singapore in order to strengthen the spiritual ties that both temples share
with each other through their honouring of the Nine Emperor Buddhas. The ceremony, performed on the first
day of ninth lunar month, was a simple, yet solemn one that began in the wee hours of the morning, where the
Hall-Master and his aides made the trek to the temple on foot with a myriad of offerings that included joss paper
and a selection of fruits. Led by the resident Master of Xin Xing Tan, nine spoonfuls of sandalwood ashes were
scooped and sealed within a yellow bag for Zhun Ti Tang to bring back to Singapore. The visit ended with an

enhancing of the ritual flags that Zhun Ti Tang had first brought back to Singapore from Xin Xing Tan in 2010.

Twelve hours later, back in Singapore, much fanfare greeted the returning contingent as the Hall-
Master passed the incense ashes of Xin Xing Tan across the many incense urns at the tentage. The entire event
was one witnessed by all present at Zhun Ti Tang and accompanied by gongs and countless drumbeats, all of
which contributed to the celebratory atmosphere of the event. A sprinkling of the sacred ashes into Zhun Ti
Tang’s main censer and the incense censer of the Nine Emperor Buddhas in the inner altar signalled the end of
the ceremony, but it also marked the beginning of Zhun Ti Tang’s preparation for one of the temple’s highlights
on the second day of the ninth lunar month: the annual visiting (henceforth, yew keng viz. tour of the temple’s

surrounding) different temples devoted to the Nine Emperor Gods around the island.
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<
A photograph with the master and staff of Xin Xing

before Zhun Ti Tang returns to Singapore with the

sacred ashes retrieved from her ancestral temple.

Y & AR ST 3 I 1 A 25 A [T 3 2 T
LRI &

T ANEE  RAKATE B TEOMSL . A5 ARATHE S kIR R A B, 3 B %

KT KAEE S RIS AT R TA NI T B MES), ESSERKHET .

LR T VB R TEMESR B BRI 5 N BOL R O A A L R 5 A AR B R

HAGUREER, RIX L ROR A LR 3 53 — TR B LG S B A i T 0 . TRt R i JLH 4] — 5%

Ve B LTI Tl
<
Presentation of the sacred sandalwood ashes invited
from Xin Xing Tan by Zhun Ti Tang’s Hall Master at

the festival tentage.
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368 Chapter 16 Zhun Ti Tang Yew Keng Processions

>
Praying to the Nine Emperor Buddhas for a successful

vew keng.
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>
Invitation of the Nine Emperor Buddhas into the

palanquins for the yew keng.
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Yew Keng Processions

Perhaps the most tiring, but equally rewarding, part of the Festival of the Nine Emperor Buddhas
is to follow a contingent of volunteers, palanquin bearers and devotees across the island’s many temples that
worshipped of the Nine Emperor Gods. Beginning in the early afternoon, the proceedings began with a round of
chanting led by the invited monks, before the Nine Emperor Buddhas were invited from their place of rest in the
inner altar into the waiting palanquins. As the palanquins began to sway, and subsequently loaded upon lorries
devoted to ferrying the deities from one temple to another, final preparations were made for the contingent’s

departure from the tentage.
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Offering fragrant sandalwood into the incense censer

of Hoon Sian Keng by Zhun Ti Tang’s Hall Master.
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370 Chapter 16 Zhun Ti Tang Yew Keng Processions

>
Performances of scriptural recitations by monks at

Zhun Ti Tang’s second stop, Kim San Tze, in honour

of the Nine Emperor Gods and Bodhisattva Guanyin.
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<
Nan Bei Dou Mu Gong’s presentation of a token of

appreciation to the Chairman of Zhun Ti Tang.
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372 Chapter 16 Zhun Ti Tang Yew Keng Processions

>
Zhun Ti Tang’s Hall Master is leading the selected

members in honouring the Nine Emperor Gods in the
main hall of Kew Huang Keng, the fourth stop in Zhun
Ti Tang’s 2017 yew keng schedule.

HESR AR DT SR A 5, JLRE . WE—R3E
RIS LRSS, WG Ry I
55 55 e B3 N TR T PR B 1A L B R B



ekt WHNE dEREE 873

<
A Hong San Temple elder prepares to transfer some

of the sacred sandalwood shavings from Hong San

Temple’s censer into Zhun Ti Tang’s own.
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374 Chapter 16 Zhun Ti Tang Yew Keng Processions

>
The Hall-Master prepares to confer the blessing of

the Nine Emperor Buddhas upon the residence of the

censer master.
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>
Fifth on Zhun Ti Tang’s visitation list was Hougang

Dou Mu Gong
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<
Reinforcement of friendships during Zhun Ti Tang’s

yew keng visit to Leng San Giam Dou Mu Gong.
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376 Chapter 16 Zhun Ti Tang Yew Keng Processions

>
Exchange gifts at Leong Nam Temple, the final

destination of Zhun Ti Tang’s yew keng in 2017.
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A
Shared smiles amongst committee members after the

completion of the full-day yew keng.
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378 Chapter 16 Zhun Ti Tang Sixth Day of the Ninth Lunar Month and Visits from Other Temples

>
Cakes adorned with birthday wishes are prepared

alongside vegetarian delicacies to honour the Nine

Emperor Gods.
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>
Nan Bei Dou Mu Gong’s visit to Zhun Ti Tang.
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Sixth Day of the Ninth Lunar Month and Visits
from Other Temples

Throughout the festival, Zhun Ti Tang had also hosted various temples that had visited them. These
exchanges were more than a reciprocal transaction; rather, they embodied a sense of community amongst
different believers of the Nine Emperor Gods. While each temple worships the Nine Emperor Gods in a manner
befitting of their respective history and belief system, these visits serve to underscore the sentiment of mutuality

and respect that one had for the other and vice versa.
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A
Choa Chu Kang Tao Bu Keng’s visit to Zhun Ti Tang.
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Chapter 16 Zhun Ti Tang Sixth Day of the Ninth Lunar Month and Visits from Other Temples

>
Leng San Giam Dou Mu Gong’s visit to Zhun Ti Tang.
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<
Among Kew Huang Keng’s offerings presented to

Zhun Ti Tang during the inter-temple visits were two

large candles placed in the incense censer.
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Chapter 16 Zhun Ti Tang Sixth Day of the Ninth Lunar Month and Visits from Other Temples

>
Feeding the wandering souls at the festival site to

secure their salvation during Zhun Ti Tang’s yan kou

rituals.
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The many happy faces witnessed during the various visits and exchanges made by representatives of
other temples which observed the Festival of the Nine Emperor Gods to Zhun Ti Tang throughout the nine days
are testaments to the strong ties built through socialisation. The few photos as displayed here cannot serve to do
justice to the extensive friendships and sentiments of hospitality built and maintained through the worship of the

Nine Emperor Gods.
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384 Chapter 16 Zhun Ti Tang Eighth Day of the Ninth Lunar Month

A
Offering of the prize incense sticks into the incense

censer of the Nine Emperor Gods by the winner of the

bid with the aid of the Hall Master.
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Eighth Day of the Ninth Lunar Month

The twelve days seem to have passed in a blur. The eighth day of the ninth lunar month was marked
by a grand celebratory dinner which took place concurrently with an auction of various antiques and prayer
paraphernalia. After a quick tidying up of the ritual space, it was time to worship the Jade Emperor. This ritual,
which officially begins during the first hour of the ninth day of the ninth lunar month, involves countless man

hours and preparation beforehand, a process that begins from the eighth day.
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A
Guests for the banquet held on the eighth day of the

Nine Emperor Gods Festival included members of the

Community Club.
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Chapter 16 Zhun TiTang  Eighth Day of the Ninth Lunar Month

>
Preparations for the Heaven Worshipping Ceremony

span across the eighth night and the early hours of the

ninth day of the festival.

eSS IETE N F Rk Wi fr . FRE K S
BRFAAAN R, SlE L EM SRR —
Ko



UAMATR  BHANE dEfs

A
Offerings passed amongst the attending monks and

devotees during the Heaven Worshipping Ceremony.
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388 Chapter 16 Zhun Ti Tang Sending-off Ceremony

>
Inclusion of a new table in light of the increased

offerings at the altar devoted to the Nine Heavenly

Lamps on the final day.
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>
Inspection of volunteers bearing the necessary ritual

items for the sending-off ceremony.
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Sending-off Ceremony

The remainder of the ninth day of the ninth lunar month was spent getting ready for the sending-off
of the Nine Emperor Buddhas, a ritual similar to the invitation ceremony. By twilight, as the final scriptures
were recited by the invited monks, the Hall-Master and his contingent of volunteers ready themselves for the
lowering of the nine heavenly lamps. It was not long before an excited crowd began to gather within the tentage

in anticipation for the sending off ceremony to begin.
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Member of Parliament, MP Charles Chong, was in
attendance on the ninth day of Zhun Ti Tang’s 2017

Nine Emperor Gods Festival celebrations.
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390 Chapter 16 Zhun Ti Tang Sending-off Ceremony

>
The Hall Master performed a final cleansing ritual

of the palanquins before installing the Nine Emperor

Buddhas.
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>
Greeting them is a makeshift altar of incense and food

offerings prepared for the benefit of the deities while
the Hall-Master and the committee of Zhun Ti Tang
performs another round of thanks and reporting to the

divinities in Zhun Ti Tang’s premises.
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He
Ho

As the Nine Emperor Buddhas led the way to Zhun Ti Tang in their palanquins, a long procession
of devotees and volunteers garbed in white followed the Hall-Master from behind at a slow but steady pace.
After reaching Zhun Ti Tang, the lit palanquins arrive to a simple table laid with incense and offerings in the
honour of the Nine Emperor Buddhas. A sudden intensification of the palanquins’ rocking aroused the attention
of onlookers and the surprise of the palanquin bearers, who began to move towards the lorries that had awaited

them.
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<
Palanquins led the contingent’s return to Zhun Ti

Tang.
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392 Chapter 16 Zhun Ti Tang Sending-off Ceremony

>
Preparations and rituals necessary for the sending-

off ceremony began as soon as members of the

congregation had arrived at the beach.
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The entire congregation performed another round of obeisance at Zhun Ti Tang, and began making
their way back to Changi beach. As per the invitation ritual, the sacred titles of the Nine Emperor Buddhas were
recited by the attending monks. A simple ritual of thanksgiving to the Nine Emperor Buddhas for their presence
throughout the festival at Zhun Ti Tang was then performed with cups of tea before the makeshift altar by key
personalities involved in the event, such as the Hall-Master, the censer-masters and the leader of the palanquin

bearers.



AASE . RAEARTERESR B AT 53 — 3G, R IR e & o A IR] i SRR
L EGEANE - SHILEMHER S — R AR IR A OGRREE JRIT R
AT R BRSO P IRERINBAK S5 A% A % A TE I IS & I 1 T A
o

ISEJLERZE BT AR fERE 893

<
The sending-off ceremony’s climax involves boarding

with the censer of the Nine Emperor Buddhas

accompanied by the Hall Master and close aides.
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<
Release of the Dragon Ship into the open sea behind

the boat carrying the censer of the Nine Emperor

Bodhisattvas.
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394 Chapter 16 Zhun Ti Tang Sending-off Ceremony

A
Devotees, including those selected to wield the ritual

flag, observe the last few moments of the coastal

departure of the Nine Emperor Gods in solemn silence.
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Accompanied by dozens of devotees who waited at the beach while clutching onto their respective
command flags that were issued to them under the authority of the Nine Emperor Buddhas at Zhun Ti Tang, the
Hall-Master and the censer masters of the event performed the sending off ritual far out at sea. A final flicker
from the coast marked the concurrent immolation of the still-bobbing dragon boat, a sight that was soon followed
by the return of the motorboat to the beach. The Festival of the Nine Emperor Buddhas, as observed celebrated
by Zhun Ti Tang, had thus ended. Volunteers and devotees began making their way back to the lit carpark that
flanked Changi Beach, ready to return home after a long and tiring period of honouring the Nine Emperor

Buddhas.
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A
Sighted flames and smoke signalling the successful

return of the Nine Emperor Buddhas to their abode.
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Chapter 16 Zhun Ti Tang

Conclusion

Conclusion

The Festival of the Nine Emperor Buddhas at Zhun Ti Tang is rather unique as one of several Nine
Emperor Gods temples in Singapore adopting Buddhist set-ups and scriptural traditions. Its incense lineage
to a Chinese temple in Bangkok and a Mahayana Buddhist tradition has shaped its rather unique traditions.
The temple has also tapped into wider Mahayana Buddhist networks extending to Taiwan. Drawing on these
Buddhist scriptural and ritual traditions, Buddhist aesthetics and material culture, and transnational Mahayana
Buddhist networks, Zhun Ti Tang has built a new Mahayana Buddhist Nine Emperor Gods Festival community
in northeastern and eastern Singapore, emphasizing the important overlaps between the values, practices, and
traditions between Mahayana Buddhist traditions and the Nine Emperor Gods Festival. It will continue to be one

of the important centres for the Buddhist communities observing the Nine Emperor Gods Festival.
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