


i}

FOREWORD FROM

01

GUEST OF HONOUR
NSRS T SO A D E T Rk 1)
MESSAGE FROM CHAIRMAN

OF sccc

FRE SR XM TR RIT R & E TR A
MESSAGE FROM CHAIRMAN OF

SCCCA JUDGING COMMITTEE

U T H
PROGRAMME

b

l I F AR L RR AL ST
SINGAPORE CHINESE CULTURAL
CONTRIBUTION AWARD

CONTENTS
TARBE
INDIVIDUAL CATEGORY

% \

1 AREREE
ORGANISATION \\
CATEGORY RECIPIENT

’I 4 & REi% it
TROPHY DESIGN

’I 5 BEE
PAST RECIPIENTS

AN
1 6 JUDGING

COMMITTEE




Fr

FOREWORD

=
=

BiRELE
S X R
BEEICHEE
BB Z&BIS

Mr Edwin Tong
Minister
for Culture,
Community and
Youth & Second
Minister for Law

20224 B F LB STALR DRI 2
AAE, MALESENEEEEES
SR ERATIRE . fEAE
S0 — — TP 22 24 75 9 N S S A

FH = WRE A A S BERRIR
I, CEESHFENMEZAS5T

WO B AR EZHRE .

T AFERFINEMS . RI1E
EEANR L ZTEERNTHESE S,
4 RIE AL F A ST A FE N 77
BRI A Lo AT B ERN R ik 3
M EMINEEREIE@, ERRE
BERANDREE. Fit, ®REMRES
FEHLIR0MIRE, XL
kRFS. RNNIETHREEXZ
TAEETEOME L RBHERR H . AR
IR, MRS HMEAAR LT 4]
RO A M4 T 5. EA5IM
R SR 558 TER
WU, FTANHE S bR SOAE AR/ OB I Fn
WERIHTRENEFES, hoas
REXZTEENES LREEE
BREMNAE.

REDMBSEHOBLE — FMALE
GeE LN RSO B
4. BEITER NIERTE
TIF LR SHMATHE N WIS
T—REGAAS, HIMEEREST
(i T AN IR . IR A
B R ST E RIS -

I, R BB BRI ML

SHTHEERZS, G

ESER e
18 0 0 4 SR SO AR K AT
e

AL A S RS 2
IRANEIFR A ST
RIS CEMARAD. BoA 2ARA]

R
el
=

15

MANRER AR —E, Btz
MEAkEEAFIR RIRAFEIFT NI LE7R

AL

LI A0 38 £ R STAK A D AR 35T 045
RS TTRE IR IR, BR¥L.

2022 marks the 5th anniversary
of the Singapore Chinese Cultural
Centre. One of its annual highlights
is the Singapore Chinese Cultural
Contribution Award (SCCCA), which
is also in its 5th iteration this year.
This is the only local award that
recognises both individuals and
organisations for their exemplary
contributions to our Singapore
Chinese culture, and is now highly

anticipated as a prestigious accolade
in Singapore’s arts and culture scene.

For a young nation like Singapore,
it is all the more important
to acknowledge our  cultural
practitioners, particularly those who
have made significant contributions
to our Singapore Chinese culture.
Through their work, they reflect who
we are as a people, and where we
aspire to, telling stories that define
and inspire all of us. | am therefore
happy to note that 60 nominations for
the SCCCA were received this year,
the highest number since the award
was introduced. We are seeing our
practitioners continuing to innovate
with new and exciting works, and
Singaporeans supporting them and
recognising their dedication. As the
pinnacle institution in promoting and
nurturing Singapore Chinese culture,
the SCCC plays a vital role in bringing
the public and our practitioners
together through platforms such as
the SCCCA.

My heartiest congratulations to this
year's award recipients - Chinese
orchestral music pioneer Dr Tay
Teow Kiat and Mandarin youth
theatre company Young People’s
Performing Arts Ensemble.
Thank you for contributing to our
Singapore Chinese culture through
your relentless pursuit of artistic
excellence, and your passion in
nurturing the next generation of
practitioners. | look forward to your
continued contributions to our arts
and culture scene.

Thank you also to the judging panel,
headed by Professor Eddie Kuo,
for your efforts in maintaining the
rigorous and high standard of the
selection process in assessing the
nominations for SCCCA.

Finally, | would like to take this
opportunity to acknowledge all past
SCCCA recipients. Your achievements
are the culmination of hard work and
unwavering conviction. | hope your
examples will not only inspire and
uplift younger Singaporeans, but also
motivate them to take over the baton
to develop and celebrate our unique
Singapore Chinese culture.

|wish SCCC and the SCCCA continued
success in the coming years.
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Singapore Chinese Cultural Centre
launched the SCCCA in 2017 to
recognise individuals and organisations
who made exceptional contributions
to the promotion, enrichment, and
development of Chinese Singaporean
culture.

As SCCCA enters its 5th edition, we
are delighted to have Dr Tay Teow Kiat
and Young People’'s Performing Arts
Ensemble (YPPAE] join the ranks of
this distinguished group.

Dr Tay is often referred to as the pioneer
of the local Chinese orchestral music
scene where his contributions are far
and wide-reaching. Since young, Dr Tay
has had a natural affinity with Chinese
orchestral music. Despite being self-
taught in playing instruments and
music conducting, he was entrusted to
form, train and conduct various Chinese
orchestras during the early stages of
the local music scene. Non-professional
orchestras such as Dunman High
School Chinese Orchestra and City
Chinese Orchestra grew and blossomed
under his  leadership, achieving
success and high standards, receiving
critical acclaim locally and abroad. In
addition, he has nurtured and trained
generations of young students, some
of whom are now professional Chinese
orchestral musicians.

YPPAE has been nurturing youths in
Mandarin theatre performing arts
and arts education since 1973. Their
dedication to inherit Chinese tradition
and culture is most commendable.
YPPAE's teaching of theatre performing
arts including xiangsheng has enabled
the artform to flourish among the
younger generation in Singapore. Such
training has instilled into our youths an
appreciation and love for the Chinese
language through scriptwriting and
performing. It has also encouraged
them to think creatively, critically
and independently from a young age.
Equally notable are YPPAE's efforts
in creating local xiangsheng works to
make them relevant to our everyday
life, and reflective of our distinctive
Chinese Singaporean culture.

My heartiest congratulations to Dr
Tay Teow Kiat and Young People's
Performing Arts Ensemble as the
recipients of the 5th SCCCA. | would
also like to thank the judging panel
chairman Prof Eddie Kuo Chen Yu
and other members of the judging
committee for their hard work in
making the final selection.

As SCCCA gains wider recognition,
we hope to receive more support
from the community and look forward
to receiving more nominations for
subsequent editions of the award.
The open call for the 6th SCCCA will
commence today and | encourage
everyone to submit their nominations
of worthy candidates for this award.
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Entering its fifth year, the SCCCA is an
award which recognises outstanding
individuals and organisations who have
made exceptional contributions to the
promotion, transmission, enrichment
and development of our Chinese
Singaporean culture . The SCCCA has
also become a highly-anticipated yearly
event by the local Chinese community.

| would also like to extend my warm
congratulations to the two SCCCA
recipients this year - Dr Tay Teow Kiat
for the individual award and Young
People’s Performing Arts Ensemble for
the organisation award.

I would also like to express my
gratitude to the members of the
judging committee. All of them are
distinguished individuals of our local
arts and culture community, with Mr
Teo Han Wue being the latest addition
to the committee. The successful
selection of the final recipients was
due to their sterling efforts and
professional opinions.

The 5th edition of SCCCA has received
immense support from the community.
We received 60 nominations this year
- the highest number thus far - with
46 nominations for individuals and
14 nominations for organisations. 24
nominations, or 40% of all nominations,
were submitted for the first time. We
are also delighted to see nominations
beyond the arts categories, with
nominations coming from diverse
categories like wushu and creative
design. Our nominees are not limited
to the Chinese, we are pleased to have
two nominees from other ethnicities
this year.

Over the past five years, | am honoured
to see SCCCA recipients from diverse
fields in the arts and cultural sector
gain recognition through this award.
This is a reflection of Singapore’s
rich and vibrant arts and cultural
landscape.

Recipients of the individual award came
from various fields and beyond just
the arts categories. The organisation
award has given recognition to the
organisations that have made utmost
efforts in renewing traditions and
challenging their boundaries.

For the upcoming éth edition of
the SCCCA, we have amended the
nomination guidelines and broadened
the nomination criteria. We now
welcome both for-profit and non-profit
organisations to be nominated so that
more organisations which have made
valuable contributions to Chinese
Singaporean culture will have a chance
to be recognised.

We are now accepting nominations
for the 6th SCCCA. | hope the new
guidelines will encourage worthy
individuals and organisations to
be nominated. | would also like to
thank the local Chinese community
for showing their support every
year by nominating many local
arts and cultural practitioners and
organisations, and promoting Chinese
Singaporean culture together with us.

BRI
S,
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£
|

Professor Eddie
Kuo Chen Yu
Chairman, Judging
Committee
Singapore
Chinese Cultural
Contribution Award
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Conferred by the Singapore Chinese Cultural Centre (SCCC],
the Singapore Chinese Cultural Contribution Award (SCCCA)
recognises individuals and organisations from various
cultural fields, who have made outstanding contributions
to the promotion, enrichment, and development of Chinese
Singaporean culture.

Selection Criteria
The Judging Committee shall evaluate nominees based on
the following criteria:

Dedication and recognition in the field

Cultural promotion efforts

Transmission of tradition

Innovation and breakthrough
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INDIVIDUAL CATEGORY RECIPIENT

TAY TEOW KIAT

Tay Teow Kiat is a renowned local conductor
of Chinese orchestral music, with an
extensive and highly esteemed presence
in the Singaporean musical scene. He
is a pioneer who has made outstanding
contributions to the education and
development of local Chinese music scene
and has a wealth of experience in developing
and training Chinese music orchestras and
concert planning. Tay’s conducting style is
known for its rigour, precision, and passion,
and has a place in the Chinese orchestral
music scene.

Tay received his PhD in Art Studies from
Beijing Normal University. He is currently
the President of the Singapore Chinese
Music Federation and the Emeritus
Music Director of Ding Yi Music Company.
Furthermore, he also serves as the Music
Director of the City Chinese Orchestra, the
Dunman High Performing Arts Centre, and
Reverberance, a Chinese wind percussion
ensemble. He was awarded the National
Day Efficiency Medal - granted to those
who have shown exceptional efficiency or
devotion to their work - by the Singapore
government in 1989, and received a
commendation from the Ministry of
Education for his contribution to Chinese
music co-curricular activities in Singapore
in 1991. In addition, he was awarded the
Cultural Medallion - Singapore’s highest
artistic honour - in 1993, becoming the
first Chinese orchestral musician to be
thus honoured. In 2017, he received the
Outstanding Contribution Award from
the Composers and Authors Society of
Singapore (COMPASS].

In a music career spanning half a century,
Tay has travelled all over China as a guest
conductor and judge in music competitions.
In 1985, he was invited to conduct the
Shanghai Chinese Orchestra, becoming the
first Singaporean to conduct a professional

Chinese orchestra in China. Later, he was
invited to conduct various professional
orchestras as well as the orchestras of
various music academies in Tianjin, Shanxi
and Shandong, among others. He also
often served as a judge of Chinese music
competitions in China, and in 2007, he
was invited to be a judge of the National
Instrumental Music Competition organised
by China Central Television. All these
demonstrate the industry’s deep respect
for Dr Tay. In an article titled “Tay Teow Kiat
& Chinese Music” written by China’s late
renowned music conductor Piao Dongsheng
in his 2003 book “50 Years Chronicles of
Chinese Music”, he wrote: “In Singapore,
everyone calls him "Zheng laoshi’. Although
a teacher, he is highly recognised in
Singapore. He is also very well-known in
the music industry in Southeast Asia and
China. There are few who do not know
Zheng laoshi. This not only reaffirms Tay’s
highly respected status in Chinese music
circles overseas, but also emphasises the
important role he played in the education
and development of the local Chinese music.

In 1980, Tay took over the training
and development of the Dunman High
School Chinese Orchestra, and under his
leadership, the 100-member orchestra
has won acclaim both locally and
internationally. In 1992, he led them on
tour in Beijing and Shanghai, where their
high-level performances drew great
praise. The authoritative Chinese music
magazine People’s Music published an
article applauding Tay's conducting as
“natural, unrestrained and free-spirited”.
It further went on to quote various musical
luminaries who commended the Dunman
High School Chinese Orchestra as being
“of the highest standard among youth
orchestras seen in China”. At that time, the
China Nationalities Orchestra Society also
held a symposium in honour of the Dunman



High School Chinese Orchestra tour, inviting
influential figures such as Liu Wenjin, Qin
Pengzhang, and Piao Dongsheng to discuss
Singapore’s excellence in Chinese music
popularisation and education. Tay has also
provided training and music consultation
to local institutions. Among them, in 2000,
he served as the Music Director for the
East Zone School's Chinese Orchestra
Development Centre, using the foundation
laid down by Dunman High School Chinese
Orchestra to improve the performance level
for schools in the east zone of Singapore.
This proved Tay's ability and strength in
training Chinese orchestras.

Besides this, Tay also founded City Chinese
Orchestra, a non-professional orchestra
that has more than a hundred members. His
motto in training the orchestra is that they
are “an amateur group with a professional
spirit”, hence, the orchestra maintains a
professional-level standard and has been
consistently active in the local music scene.
From 1996 to 2013, Tay led City Chinese
Orchestra on tour in Beijing, Tianjin,
Zhengzhou, Changchun and other places,
winning rave reviews from audiences.

Tay has spared no effort in his unflagging
mentorship of youth groups and has
unfailingly promoted the development of
local Chinese music over the years. In 2007,

he became the Music Director of Ding Yi
Music Company to develop the group and
genre of Chinese chamber music. In 2017,
he became its Emeritus Music Director. In
2013 and 2018, he became President of
the Singapore Chinese Music Federation
and Reverberance respectively, yet again
contributing to uniting local Chinese music
groups, and developing Chinese wind and
percussion music with youth groups. In
2019, under his leadership, the Singapore
Chinese Music Federation joined forces
with the Singapore Chinese Orchestra
and the Singapore Chinese Cultural
Centre to hold the inaugural Singapore
Chinese Music Festival (SCMF], sowing
the seeds for the future of local Chinese
music. In 2021, SCMF presented nearly 40
programmes and performances in 30 days,
both live and online.

Over a storied career of more than half
a century, Tay has not only been highly
acclaimed by the music industry for his
artistry as a conductor, but recognised
for his outstanding contributions to the
development of local Chinese music. Many
batches of outstanding young Chinese
musicians look up to him as a mentor figure.
Truly, Tay has been utterly instrumental in
the vigorous growth and development of
the local Chinese music scene.
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ORGANISATION CATEGORY RECIPIENT

YOUNG PEOPLE’S PERFORMING ARTS ENSEMBLE

The Young People’s Performing Arts
Ensemble (YPPAE) is a Mandarin theatre
performing arts company for the young,
by the young. It aims to promote creativity
and independent thinking in youths and
children through theatre performing arts.

Founded in 1973 under the former Radio
Television Singapore, YPPAE has evolved
over the years under the leadership of its
Artistic Director Ma Gyap Sen. In 1992, it
stepped out of the recording studio and
began staging live performances. In 1999, it
was registered as a non-profit arts group. To
date, it has presented more than 70 stage
works and over 200 shows, drawing more
than 170,000 people to the performing halls.

Among their notable performances is
1999's A Gift to the Young Emperor of the
Qing Dynasty (XEMAL4REIRI/NET),
Singapore’s first Mandarin children’s
musical. The production also set another
record as the first musical to have a
Chinese orchestra as accompaniment.

In 2001, YPPAE staged Singapore’s first
children’s crosstalk play The Crosstalk
Master Seeks Disciples (H8E AT AEDS),
and invited China’s top crosstalk master
Li Lishan to join the cast. The production
marked the start of the popular Crosstalk
Master series, including Where Are You,
Crosstalk Master? (fHERIBEIERIL? ),
We Are Here, Crosstalk Master! (fHEX
Jfi, FAKT |') and Excuse Me, Are You
A Crosstalk Master (150, &ZHEEKID
Mg? ). The serieswasnotonlya cornerstone

in the local crosstalk and clapper talk (|
#2) scene, but also nurtured a generation
of seasoned crosstalk performers, such as
Liu Zhibin, Nam Yunzhou, Long Jijian and
Chen Zihan.

In 2008, the group broke ground by
launching its very own crosstalk brand
Roaring Good Times (Mt%). The series
showcased many original works, such as
Singapore-Lah (FTANIE “Hi” 1B, Talking
Filial (i%2), Nonsense (J&1%) and Entrance
and Exit Music (33 2355 &), which featured
both humourous and thought-provoking
local themes.

In 2014, the well-received crosstalk play
A Teahouse of Crosstalk (/NZ51E) inspired
sequels that promoted the traditional
artform and tea culture. Audiences could
appreciate a cup of tea while enjoying the
performances up close.

YPPAE has always sought opportunities
to hone its members’ skills. It often
collaborates with artists and performing
groups from local and overseas, and has
received invitations to international arts
festivals and cultural events. In 2007,
YPPAE hosted a master class series and
invited Professor Yang Hongnian, the late
renowned conductor and founder of the
Beijing Philharmonic Choir, to share on
choral singing techniques. In the following
year, YPPAE staged Voices of the Rainbow
(L¥F ) at the Esplanade Concert Hall,
where 450 children and nine local choirs
performed on the stage.



In 2012, 2015 and 2018, YPPAE was invited
to Tianjin International Children’s Culture
and Art Festival, taking its homegrown
crosstalk and choir talent to the city. It was
also in Tianjin where the group crosstalk
show Battle of the Musical Notes (Z 7 A1)
premiered, breaking the boundaries of
language to win critical acclaim.

In 2017, under the leadership of Mr Tang
Jiayou, YPPAE teamed up with youths
from China and the USA to present the
stage play Mr Magnolia (R=Z5E4). It
won the “Best Production for the Young”
award at The Straits Times Life! Theatre
Awards 2018.

Today, YPPAE continues to experiment and
innovate, producing deep, insightful works
that boast strong local flavours, all while
promoting the traditional Chinese art of
crosstalk. Using pedagogies that integrate
Confucian  philosophy and  Western
theories in creative drama, the group has
sharpened its members’ techniques such
as improvisation, sensory awareness and
physical skills, developing performers who
are not only masters in spoken Mandarin,
but also morally upright youths. Tapping
on their talent, these young people have
contributed, and will continue to contribute
greatly to the promotion of traditional
Chinese culture and performing arts.
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TROPHY DESIGN

THE FOUR-COLOURED KNOT
OF CHINESE CULTURE

Inspired by the Chinese cross knot, the
Four-Coloured Knot of Chinese Culture is
made of interlocking strips of jade using
the concept of the mortise-and-tenon joint
from ancient Chinese architecture.

The three-dimensional structure signifies
the profound aspects of Chinese culture.
The final stainless-steel strip is inserted
through the cross-knot configuration
to complete the mortise-and-tenon
structure, symbolising the spirit of
cultural inheritance and continuity through
generations. Trophy is designed by local
sculptor, Yeo Chee Kiong.
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Han Lao Da
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Lee Yuk Chuan
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Kua Bak Lim
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Liang Wern Fook
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2017
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MRE R
Siong Leng Musical Association

MR D=

Singapore Association of Writers

BZH
Ding Yi Music Company

SLEEI

The Theatre Practice
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